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THEY SAY PEOPLE IN THE MUSIC BIZ 
DON T HAVE AN OUNCE oF INTEGRITY, How Do You KNOW? 
HONESTY OR PURITY. BUT IT’S NOT TRUE. 


| JUST SAW A BIG 

RECORD PRODUCER 
HOLDING A SHOT | 

oF SMIRNOFF. 








ALL VODKA. NO PRETENSE. 


DRINK RESPONSIBLY, No MATTER WHAT ANYONE ELSE THINKS. 
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COVER-FLAP PHOTOGRAPHS: SCOTT TEITLER/RETNA (RICKY MARTIN); DAVID LACHAPELLE (BRITNEY SPEARS); KEVIN MAZUR (COURTNEY LOVE) 


tury. What the New York Times nicknamed the J List cites 

many of the usual suspects, including H.L. Mencken, John DUSTY SPRI 
Hersey, Edward R. Murrow and Rachel Carson, but it leaves plen- 
ty of room for argument - like, what about the 1990s? The list, 
however, appropriately includes our longtime contributors Tom 
Wolfe, for The Right Stuff (among other works), and Dr. Hunter 
S, Thompson, for his Fear and Loathing on the Campaign Trail (both 
of these books began as articles in ROLLING STONE). G Scan- 
ning the honor roll, we found a few other familiar names: Greil 
Marcus, whose book Mystery Train was given the journalistic 
shout-out, has been a ROLLING STONE contributor for more 
than thirty years; reporter Richard Ben Cramer, singled out for his 
1992 campaign analysis, What It Takes: The Way to the White House, 
wrote great pieces for us in the mid-Eighties. In fact, a pleasing 
number of the bylines responsible for the (arguably) greatest jour- 
nalistic coups of the century have also appeared in our pages: Nor- 
man Mailer, Michael Herr, Carl Bernstein, Joe McGinniss and, 
just last year, Frank McCourt. G@ Mitchell Stephens, the chair- 
man of the journalism department at NYU, put the 1oo-greatest 
list together from the recommendations of his faculty, along with 
seventeen noted academics and practitioners. I called to argue 
with him about inconsistencies and omissions (like, what about 
PJ. O’Rourke?), and he seemed willing to concede that any such 
honor roll is “imperfect.” Then he added, “I’m not surprised that 
afew things from ROLLING STONE made the list. The magazine 
has played a significant role in the development of journalism in 
this third of the century; it’s where I’ve turned to from time to 
time to see new and important kinds of journalism.” G Though 
it’s entirely his opinion, I found it hard to argue with him about 
that. You can find the entire list, along with the nominees who did 
not make it, on NYU’s Web site at www.nyu.edu/gsas/dept/journal. 
—RosBERT Love, Managing Editor 
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NORM MACDONALD By David Wild.............ceeeeeeeeeenes 48 
“I got demoted at SNL, and then I got sort of hot. Then the 
movie didn’t happen, and then I got really hot.” 


NATIONAL AFFAIRS ByPJ. O’Rourke...........022eeeeeeeeee 53 
The last Social Security story you’ll ever have to read. PLUs: 
Douglas Foster talks with Jerry Brown, the maverick former 
governor of California who abandoned the Democratic Party 
and became the mayor of Oakland. 


CHECKING IN WITH BILL MAHER ByDavidWild............ 57 
The host of Politically Incorrect faces life after Monica. 
BRITNET SPEARS By Steven Daly. i ei5.5 sdi.c8 rcedescessegeauies 60 


Bubblegum jailbait, jaded crossover diva or malleable Stepford 
teen? Inside the mind, heart and bedroom of pop’s new queen. 
BRAZIL'S LOST TRIBES BySebastido Salgado............-000 69 
Forty days with the endangered tribes of the Amazon rain 
forest. A photo portfolio and essay. 
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JENNIFER ANISTON 


NISTON ON THE COVER AGAIN 
Airs 807]? I just got done reading 
her last nearly nude cover a week ago, 
or so it seems. Stop giving us retreads 
already. An interview with Charlie 
Watts, complete with ten-word an- 
swers, would have been more enter- 
taining than the same self-absorbed 
bullshit again. Hey, Jen, you’re thirty — 
big fuckin’ deal. 

CARL JOHNSON 
Brunswick, Maine 


HE JENNIFER ANISTON COVER IS 
the finest bedroom poster since 
Farrah Fawcett, 1977, More important, 
though, the interview was excellent. 
She “gets it,” clearly. I’d be her “friend” 
any day. 
JosepH F. STRAUS 
New York, New York 


NCE AGAIN I’ VE GONE TO CHECK 

my mail and found a new issue of 
ROLLING STONE featuring a vapid 
sitcom actress on the cover with hard- 
ly any clothes on. What has Jennifer 
Aniston ever done to rate a cover? She 
has no talent, is not a musician, politi- 
cian or environmentalist - oh, but she 
is willing to wear next to nothing, and 
she is banging one of the most eligible 
bachelors in Hollywood. Is that what 
it takes to get on the cover of ROLL- 
ING STONE? 


CHRISTINE POOLE 
Wintersville, Ohio 





OW ABOUT ONE OF THE MALE 

actors from Friends on your cover 

in nothing but little itty-bitty shorts? 
That would be equality. 

DONNA GRAYSON 

Redondo Beach, California 
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OPENED MY LITTLE METAL MAIL- 
box, expecting bills. Today, though, I 
retrieved my copy of ROLLING STONE 
and was psyched. I then predicted the 
many letters that I’m sure are forth- 
coming about having a beautiful female 
on the cover who has nothing to do 
with rock & roll. Regardless of what 
others say, Jennifer Aniston rocks. 
Speaking on behalf of all the heterosex- 
ual males who read your fine magazine, 
thank you very much! And I’m sure 

that the article is great, as well. 
Lee Davis 


Tahlequah, Oklahoma 


SPRING BREAK 

KI,” “SKIING,” “BIKE,” “MOUN- 
S tain Sports and Living” and “Bon 
Appetit” magazines have all lauded 
Banff National Park, in the heart of 
the Canadian Rockies, as a top spring 
ski destination, while a ROLLING 
STONE writer [“Spring Break 1999,” 





RS 807] - and that’s a loose term - 

morphed facts and community issues 

in search of humor, resulting in gross 
misrepresentation. 

CAMERON SPENCE 

Banff, Alberta 


THE SHEFFIELD REPORT 
| eee I SPEAK FOR A NATION OF 
beleaguered New Wave utopian pop 
junkies when I say thank God (or at 
least Bryan Ferry or Paul Weller) for 
Rob Sheffield! The Sheffield Report is 
the best pop-music column in Ameri- 
ca; his humor and real love of the mu- 
sic put all the mean-spirited, jaded cyn- 
ics who pass for rock writers in this 

country to shame. 

Curis McQuaIn 
Portland, Oregon 





JESSE VENTURA 

HOUGH YOUR ARTICLE WAS IN- 
“Weenie and charming in show- 
ing the fun-loving side of Governor 
Ventura [“Party-on Politics,” RS 807], 
I think you really missed the point of 
his position of power. Though it’s ex- 
cellent that he has great taste in music 
and fashion, what’s most important is 
that he knows what he’s doing. Let’s 





not get caught up in the image and for- 
get to realize that he’s a brilliant polit- 
ical intellect with real answers and 
ideas for the problems facing our fine 
state of Minnesota. He’s here to do a 
job, and so far he’s doing a hell of a one. 
JEN PONCELET 

Akeley, Minnesota 


“THE KILLER WEED” 
| Aaeltee LIKE TO GIVE ERIC 
Schlosser and Erika Fortgang cred- 
it for their excellent articles regarding 
the ignorant restrictions on and over- 
blown fear of marijuana [“The Poli- 
tics of Pot” and “Is Pot Bad for You?” 
RS 807]. As more people learn the 
harmless truth about marijuana, the 
laws against “the killer weed” will 
surely be brought to the forefront of 
debate. The generation that is running 
the country is clearly greedy, senile 
and shallow. As time passes, a chang- 























ing of the guard will occur in Wash- 
ington and a fresh, new, more open- 
mifided group will take its place on 
Capitol Hill. I dream of the day when 
I can hold the sweet ganja to my lips 
and taste the white smoke without fear 
of a policeman hunting me down. 
JosH Havic 
Tempe, Arizona 


RIC SCHLOSSER POSSESSES A 
| ee combination of dedication to 
the hard work involved in uncovering 
truth, honesty in telling that truth, 
and the courage and talent to work it 
all together to create an article like the 
five-star “Politics of Pot.” Usually I’m 
content to browse ROLLING STONE 
occasionally at the library, but for 
this historic issue, I had to hold it in 
my hands. 

KATHY GALBRAITH 
Raymond, Alberta 
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See Rufus Wainwright live coe 
) cert on March 27th at 8:30 PM. m 

EST. Tuneinfor Sebadoh on April — 
14th; check site for time. For the. 
) latest Webcast scheduleandpast — 
concerts, click on Virtual Venue. 


David Bowie's Radio Network, 
_ programmed and DJ'd. by the 
Thin White Duke himself, is now 
streaming. Hear Bowie's run- — 
ning commentary on the songs — 
that have inspired him. 


More than 1,500 vadshlnaaah 
views. Argue with our critics, 1 
award your own star ratings: and 
get complete track listings. 
Read breaking music news and — 
current performance reviews. 


Now showing: Fastball, the 
Roots, Mya, Snoop Dogg, Sugar 
Hill Gang, Eminem, the Pre- 
tenders and a thousand more. 
Watch them when you want, as _ 
often as you like. 



















































@ Take a guided audio tour | 
through Kentwood, Louisiana, 
with homecoming queen Brit- 
ney Spears; download David © 
LaChapelle’s photos; watch — 
Spears’ debut video, “... Baby — 
One More Time"; and surf the 
best Britney sites. 











DRAWINGS BY JAMES T. PENDERGRAST 


Drive to work. 





Drive home. 


Janet's first job settled 
into the daily grind 
real fast. Then she 
discovered Ford Escort. 
Escort starts at 
just $11,870° and can 


go 100,000 miles” 





before the first tune-up. 


Now Janet’s daily commute ain’t nothin’ but a warm-up 
for the weekend. 





Ford Escort | 


Dual power mirrors. Second Generation airbags! Available air conditioning | 
and remote keyless entry. Optional 6-discCD changer" |= 





1-800-258-FORD or 
www.fordvehicles.com 


*1999 Escort LX MSRP. Tax, title extra. °* Under normal driving conditions with routine fluid and filter changes. 
tAlways wear your safety belt and secure children in the rear seat. *tDealer-installed accessory. 
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Your computer isn’t going to 
do your homework for you. 


| It’s not going to finish your 
book report. Or figure out what 
happens when atrain leaves | 
m Chicago going 50 mph. You 
| Set to do that. But we make 
| software that can help. 


= After all, there’s a lot of 
~homework tn the world and 
there’s only one of you. 


©1998 Microsoft Corporation. All rights reserved. Microsoft and Where do you want to go today? are either 
registered trademarks or trademarks of Microsoft Corporation in the United States and/or other countries. 







































Clockwise from top right: Eric 
Clapton and B.B. King at a 
Grammy rehearsal; Shirley Man- 
son models her see-through- 
gown-as-band-advertisement; 
Sheryl! Crow tells Alanis 
Morissette something zany; 
Madonna and Ricky Martin lock 
lips; Brandy sprints to grab her 
statuette; Sony Music CEO 
Tommy Mottola and Lauryn Hill 
celebrate their joint success. 
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IRST THE GOOD NEWS: 
The Grammys weren't as 
bad as they looked on TV. 
For one thing, if you were sitting in 
the audience at L.A.’s Shrine Audi- 
torium, the set didn’t look like 
something picked up at the Solid 
Gold dancers’ yard sale. For anoth- 





er, host ROSIE O'D _ was ac- 
tually funny — during the commer- 
cial breaks. Off camera, Rosie was 
on fire and off-color: “I see a lot of 
familiar faces here. You people 
have been in Betty Ford more times 
than Gerald.” She made fun of 
Mrs. Brian Setzer’s gargantuan 
bouffant, and she even fondled her 
own breasts. “I’m keeping my 
hands here until two seconds to 
air,’ she quipped, and did, adding a 
quick crotch grab to uproarious ap- 
plause. “Welcome back to the 
Grammys!” she said when the 
cameras came back on. “I’m killing 
them here at the commercials.” 
The bad news you already 
know: On the air, Rosie was a safe- 
as-milk daytime-talk-show host; 
the pee aeanees were stagy and 


—_ ee 


unreal (though props go to 
'’s Depeche Mode-meet-the 
Beverly Hillbillies ensemble); 
there was no 
bum-rushing the stage and no 
Grammy for ¢ : but plenty 
of Grammys for garbage. And 
would it kill rhem to get a rock & 
roll comedian to host? 

Maybe next year’s host ought to 
be | l, who staked 
out the red carpet for VH1, “inter- 
viewing” unwitting subjects like 

as they headed into 
che ceremony. “You're bringing 
back swing music, are you?” Rot- 
ten asked BRIAN SETZER. “All we 
need now is a world war.” While 
the rocker mumbled a response, 
Rotten produced a gift. “It’s a cal- 
endar,” he said, “to remind you 
what year it is.” 

Other highlights: BRANDY’s 
hundred-yard dash to collect her 
trophy (Best R&B Performance 
by a Duo) for her duet with 

, “The Boy Is Mine”; sadly, this 
went untelevised, as it was part of 
the preshow awards. After racing 
to the stage (don’t worry, Brandy, 
they have one for each of you), she 
blurted out a few breathless thank- 
yous and collapsed in an ecstatic 
meltdown. RICKY MARTIN’S per- 
formance of “La Copa de la Vida” 
was, by general acclaim, the best 
thing in the show. (“He was happy 
to be there, and he was enjoying 
himself,” said § . after the fes- 
tivities. “He wasn’t over it, and peo- 
ple responded.”) And, of course, 
who will ever forget s Y 
SON’s self- ies see- s-thicongl 
dress? “I had an extra piece of ma- 
terial sewed at the top, so you can’t 
see too much,” Shirley explained. 
Um, so there was more to see? 

Ah, well. After an evening that 
Johnny Rotten summed up as be- 
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“Tl put them in my children’s room; 
I think they belong there. 


Below, from left: Foxy Brown lets 
it all hang out; the Dixie Chicks 
are so punk rock; Erykah Badu, 


Brian Setzer and his wife, 


Christine, compare hair. Bottom, 
clockwise from left: Wyclef Jean, 
Beck, and Pegi and Neil Young at 


the Rock the Vote awards, the 
night before the Grammys; 


Clive Davis and Whitney Hous- 


ton sail into the Arista party; 


Johnny Rotten (right) toys with 


the Goo Goo Dolls. 








| TOP ROW, LEFT TO RIGHT: KEVIN MAZUR: NICK FALZERANO MAZUR; DONNA SANTISL 
BOTTOM, CLOCKWISE FROM LEFT: KEVIN MAZUR: VICTORIA AROCHO AP; KEVIN MAZUR 












































_ LAURYN HILL 


on her fiv e Grammys 
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ing “one big damp pudding,” 
folks headed off to party. For 

many, the celebrating had begun 
| twenty-four hours earlier at 


PR RBAALAR IT OT 
abe theees ‘ 


Arista president CLIVE s’ an- 


nual black-tie event. 


geeeeeeeet® 
as eebeatetr 


3T, WHITNEY HOUSTON and 
played. 
OutKast kept it real by double- 
fisting a few Bud fatnecks. “Get a 
| couple of these and it ain’t so bad,” 
Big Boi said between gulps. 
On Grammy night, though, 
smart post-awards revelers 


Bnocked back Buds at Luc 


s’ three-hour show at the 





House of Blues, where she cele- 
brated her Grammy for Best Con- 
temporary Folk Album with two 
| of her fellow nominees, 

ARRIS and STE! :, 
Obes were content to dine 





| and dance and forget. At the Sony 
| party at Jimmy’s in Beveny Hills, 
everyone from WIL! H, RO 

2 and ¢ 














to HO =RIC ER and 
: rubbed 
siows aad chowed down. And 
when t arrived, the 
room turned in unison to greet her 
- and the thirty or so folks in her 
entourage. Lauryn sat with her 
man, , happily 
dazed after winning the most 
Grammys ever by a woman in one 
night (five). “Tonight is over- 
whelming,” she said. “I can’t even 
begin to believe all of this.” 

Over the hills in Burbank, the 
S nursed their 

beers - ae their wounds — at the 
Warner Music Group party. “We 
got mobbed, man,” said head Goo 
K with a chuckle, 

opening Bis jacket to show a T-shirt 
that read, 1 WAS NOMINATED FOR 
THREE GRAMMYS AND ALL I 
GOT WAS THIS LOUSY T-SHIRT. 
made the rounds, 

showin off his new red mohawk. 
The evening’s most rock & roll 
patty. unfolded in a former con- 
vent in Silver Lake, where 
Virgin/Capitol got its glam 
on. ‘ DJ’d, and 
each room featicel food of a 
different land: Japanese, 
Middle Eastern, Southern. 
At least one guest offered 
treats of another sort: PCP- 
laced joints, which were 
passed to some unsuspecting 
attendees. Ona more whole- 
some note, Beck mingled 
with >Y RAMIREZ, NC 

' and actor 
:, who was presented 


with a birthday cake by Vir- 


gin vice chairman | 


ae ite equitedies slowing 
off her new black eye. Don’t 
worry, though; she will heal, 
as will we all. » 
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“My voice seems to touch people on levels that I want to touch them.” —DUSTY SPRINGFI ELD 





Dusty Springfield: 1939-1993 


7S) British pop and soul 
: singer succumbs to 





BY ANTHONY DECURTIS 





MICHAEL OCHS ARCHIVES 






USTY SPRINGFIELD, A SINGER WHOSE 
voice simultaneously embodied Sixties pop 
elegance and seemed luminously timeless, 
died on March 2nd after a long struggle 
with breast cancer. She was fifty-nine and had been 
living in Henley-on-Thames, a small upper-class town 
west of London. On March 15th, Springfield was 
posthumously inducted into the Rock & Roll Hall of 
Fame. “Dusty loved having that’ respect from her 
peers,” says Pet Shop Boy and Springfield collaborator 


Neil Tennant. “She would have 
loved to be on that stage, jam- 
ming with Bruce Springsteen and 
Paul McCartney.” 

A thrilling string of early hits - 
“T Only Want to Be With You,” 
a Awhile,” “Wishin’ and Hop- 

n’” — established Springfield as one 
of the indelible figures of the mid- 
Sixties. After that point, success 
came in frustrating fits and starts. 
The sophisticated soul of her 1969 
classic, Dusty in Memphis, and a glit- 
tering comeback in the late Eight- 
ies, engineered by the Pet Shop 
Boys, were subsequent high points. 
But deep insecurities about her tal- 
ent, her appearance and her sexual 
identity; a reluctance to perform 
live; and bouts of substance abuse 
often derailed her momentum. 

Dusty Springfield was born 
Mary Isabel Catherine Bernadette 
O’Brien in London, and she was ed- 
ucated in convent schools. After 
briefly singing with a retro-style 
group called the Lana Sisters, she 
joined her brother Dion in a trio 
The look of love: Springfield in 1969, 
the year of “Dusty in Memphis” 


cancer at fifiy-nine 


that became known as the Spring- 
fields, with Mary and Dion taking 
the names Dusty and Tom. In 1961, 
the Springfields were the best-sell- 
ing group in the U.K.; they even had 
their own television show. In 1962, 
they cracked the U.S. Top Twenty 
with a sprightly version of “Silver 
Threads and Golden Needles.” 

The group planned to record an 
album in Nashville but stopped in 
New York on the way. While in the 
city, Dusty got swept up by the Ex- 
citers’ “Tell Him” as the single 
blasted out of a record store on 
Broadway. She decided at that mo- 
ment that she had heard the sound 
of her future. She left the Spring- 
fields in the fall of 1963. 

Springfield’s first solo single 
was the spectacular “I Only Want 
to Be With You,” an irresistible 
whirl of Phil Spector-style energy, 
with Springfield’s vocals convey- 
ing equal parts boldness and vul- 
nerability. Those strangely united 
qualities would establish Spring- 
field as one of the greatest pop 
singers of her generation. 

For a time, the hits kept coming: 
“Stay Awhile” and her gorgeous 
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Springtield 


rendition of Burt Bacharach and 
Hal David’s “Wishin’ and Hop- 
in’.” A dramatic new look accom- 
panied Springfield’s solo success. 
“In the Springfields, Dusty used 
to wear these sensible-looking 
clothes,” recalls Tennant, who was 
a young boy in England when the 
group broke up. “Suddenly she was 
sexy, with the black eye shadow 
and the bouffant.” 


Springfield’s blending of pop and 
soul charmed audiences but did not 
always win her friends. In truth, 
Springfield could be stubborn and 
demanding both as an artist and as 
a person, and her intense self-con- 
sciousness often manifested itself 
in divalike outbursts. 

Motown great Martha Reeves 
met the singer when they shared a 
bill in 1964. “As I approached her 
dressing room, | heard profanity 
and the crashing of plates, cups 
and saucers,” Reeves recalls. “I 
started throwing them with her to 
get her attention. It looked like 
fun! When she turned around, I 
asked her what the problem was. It 
turns out her manager had left her 
alone at the theater. 

“T settled her down,” Reeves 
said, “and I became her friend. 
That resulted in her becoming a 
Vandella. We sang backup for 
Marvin Gaye, and she would join 
us. We kept her busy.” Springfield 
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returned the kindness when she 
hosted a special called “The Sound 
of Motown” on the English TV 
show Ready, Steady, Go! Rebuffing 
Berry Gordy’s effort to team her 
with Diana Ross, Springfield in- 
sisted that Reeves duet with her on 
“Wishin’ and Hopin’,” 

A desire to sign to the same la- 
bel as Aretha Franklin and to 
work with Franklin’s producer 


Jerry Wexler led Springfield to 































Left: With Martha Reeves (far 
left) and the Vandellas, 1964. 

Above: The Springfields, 1963. 
Atlantic Records in 1968. It 
seemed as if it would be the 
perfect creative marriage, 
but, in fact, Wexler found 
Springfield exasperating. 
She rejected many of the 
songs he selected for her, 
and when they’d settled in 
at American Recording Studios, 
in Memphis, Springfield found 
Wexler’s down-home approach to 
recording the album intimidating. 
She refused to record her final vo- 
cals in Memphis, so the sessions 
relocated to New York. “My pro- 
ducers didn’t exactly have an easy 
time with me,” Springfield ad- 
mitted later. “I was terrified the 
entire time.” 

“Dusty had an absolute com- 
mitment to perfectability,” Wexler 
says. “Now, a lot of people have 
that — but they don’t get there! Dusty 
got there. She was timorous; she 
was almost neurotic about letting a 
vocal go for fear that it would not 
meet her empyrean standards. But 
the thing is, she always met them.” 

Dusty in Memphis appeared in 
1969 to critical applause and public 
indifference — despite the populari- 
ty of the single “Son of a Preacher 
Man.” The album has only gained 
in stature since its release. Along 











| she thought it was all quite 


with the masterful singles sprin- 
kled throughout her career, Dusty in 
Memphis is the jewel in Spring- 
field’s artistic crown. 

In the early Seventies, Spring- 
field moved to the U.S. - first to 
New York, which she said “nearly 
killed” her, and later to California. 
“In England, she had the whole les- 
bian thing being thrown at her in 
the papers,” Tennant says, “She 


' wasn’t married — did she or did she 


not have a boyfriend? Those 
days were tough. | mean, 
that was before even tennis 
players came out. I think 
that’s why she went to 
America. She was fed up. 
“You could never discuss 
that with her. But I also re- 
member her saying 
how attractive she 
thought Michael 
Hutchence of INXS 
was. I don’t think 





so cut and dried. Anyway, 
she was in California in the 





corded “What Have 1 Done to De- | 


serve This” with her for their sec- 
ond album. It went to Number Two 
in the U.S. and the U.K., and made 
Springfield a star again. Another 
Pet Shop Boys-produced U.K hit 
followed - “Nothing Has Been 
Proved,” from the soundtrack to 
Scandal - and Tennant and Lowe 


worked on half of Springfield’s 1990 | 


U.K. album, Reputation. 
Springfield was diagnosed with 
breast cancer in the mid-Nineties 
and battled the disease for the rest 
of her life. She released one last al- 
bum, A Very Fine Love, in 1995. She 
was awarded an Order of the 
British Empire in January, two 
months before she was inducted 


into the Rock & Roll Hall of Fame. 





Pumpkins Reunite 
With Former Drummer 


“When Dusty died, it was a 
good time for her,” Tennant says. 
“In the Seventies, you might have 
thought she would have died for- 
gotten, witha bottle of vodka by her 
side. But, in fact, she died in a man- 
sion in Henley with views down 
the river. She knew she hadn't got 
long to live, and my impression is 
she dealt with that really well. 


. “She got the OBE from the 


‘queen, which would mean a lot to 


her - she pinned it to her dressing 
gown. She knew that she was go- 
ing to be inducted into the Hall of 
Fame. She’d gotten all this recog- 
nition, and she had her friends 
and her cat around her. I guess 
what I’m saying is, she went out 
on a high.” ) 











4/6 “LaBelle Cuisine: Recipes to 
Sing About,” by Patti LaBelle with 
Laura B. Randolph (Broadway Books) 
- Enjoy the Geechee Geechee Ya Ya 
Gumbo and Say-My-Name Smothered 
Chicken and Gravy. “Fish Tree Water , 
Blues” (Bullseye Blues and Jazz) - 

Stars of folk and blues take a stand on 
this benefit album for the Earthjustice 
Legal Defense Fund. In the mix are new 
ecothemed tracks by Ratdog, withBob 


JIMMY CHAMBERLIN HAS TURNED 
back into a pumpkin. The Smashing 
Pumpkins have invited their original 
drummer to rejoin them, nearly three 
years after Chamberlin was booted 
from the band for his involvement in 
a heroin overdose that claimed the 
life of then-keyboardist Jonathan 
Melvoin; the group postponed a tour, 
and Chamberlin was subsequently 
arrested. Shortly after Cham- 
berlin’s dismissal, frontman 
Billy Corgan told ROLLING 
STONE that it would take “a 
lot of tea in China” for him 
and band mates James [ha 


Seventies, and { guess she 
took tons of coke and 
drank a lot.” 
Consequently, Spring- 
field acquired a reputation 
for being strung out and 
difficult. Still, artists and 
producers were forever try- 
ing to coax her into come- 
backs. She sang on Elton | 
John’s 1974 single “The 
Bitch Is Back,” and he was 
eager to produce an album 
for her, but it never came to- 
gether. Elvis Costello and 
Sting gave her songs in the 


early Eighties. Producer and D‘Arcy to welcome Cham- 
Joel Dorn, who had made berlin back. 

classic albums with Roberta Though the group refused to 
Flack, sought out Spring- confirm his return, sources say 
field in the mid-Eighties. that the Pumpkins have been 


working on new material with 
Chamberlin in their Chicago 
studio. Special Pumpkins 
shows in New York and L.A. 


They recorded a version of 
“Will You Still Love Me 
Tomorrow?” that has never 
been released. 


“She was phenomenal,” that will include Chamberlin 
Dorn says. “It was as if Bil- have also been discussed, 
lie Holiday were to sing a though nothing is verified. 
Phil Spector song. And During Chamberlin’s ab- 
when | was with her, she | sence, the Pumpkins used a ro- 


tating cast of drummers for 
tours and their 1998 album, 
Jimmy Chamberlin in 1995; he's 
now back in the Pumpkin patch. 


was actively being clean.” 
Tennant and fellow Pet 
Shop Boy Chris Lowe had 
worshiped Springfield since 
their boyhoods, and they re- 


| Weir (left), as well asJ.J. Cale, Alvin Youngblood 
Hart and Mavis Staples, plus older tunes pitched 
in by Ani DiFranco, John Lee Hooker and Etta 
James, Please recycle the shrink-wrap. “Coun- 
try.com’s Century of Country: Definitive 
Country Music Encyclopedia” (StarWorks) - A 
: ) =roadhouse roundup of C&W history is yours with 
\Ss this CD-ROM, featuring searchable audio inter- 
. + ; views, videos and discographies. 
: 4/9 Music Video Production Association 
! Awards, Hollywood - You may not know the 
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freak-show VJ to lurk around Times Square, MTV's 
second-annual search will cover Chicago,L.A.and | 
New York. 

4/13 VH1 Divas Live '99 -Six [Cont. on 35] 


Adore, including Filter’s Matt Walk- 
er; Soundgarden's Matt Cameron; 
Joey Waronker, who plays with Beck 
and R.E.M.; and Kenny Aronoff, best 
known for his work with John Mel- 
lencamp. But none was fully able to 
replace the punch that Chamberlin - 
considered by many to be one of to- 
day's premier rock drummers — added 
totheband. -MATT HENDRICKSON 































acronym, but members of MVPA are largely re- 
sponsible for what MTV runs between Road Rules 
and The Blame Game. Their eighth-annual awards 
ceremony honors best director, choreographer, 


effects and more. 


4/12-17 MTV's Wanna Be a VJ Too Search, 


Hoping to find another grimy, unintelligible 
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WIN, PLACE OR SHOW? WHEN IT 
comes to the Grammys, the best moveis 
to show - that is, to show up on the big- 
ratings telecast singing a song or accept- 
ing an award (the majority of the honors 
are given off-camera prior to the show). 
Viewers tend to run out and buy albums 
that they saw win awards on TV, as well 
as songs that were seen performed. Just 
ask Alanis Morissette. She sang her 
Grammy-winning “Uninvited,” which 
appears on the City of Angels sound- 
track; the week after the Grammys, 
sales of the soundtrack jumped fifteen 
percent, but sales of Morissette’s own 
album, Supposed Former Infatuation 
Junkie, increased just seven percent. 
Here's a look at this year’s real Grammy 
winners and losers. -ERIC BOEHLERT 


i TELEVISED GRAMMY ACCEPTANCE 


BS NON-TELEVISED GRAMMY ACCEPTANCE 


(27 


h TELEVISED PERFORMANCE 





0 
% POST-GRAMMY CHANGE IN SALES 


WHAT’S GOING ON 





[Cont. from 32] glorious ladies 
carved up the spotlight last time, 
and we're lucky that a slap fight 
didn't break out. No one can yet say 
whether we'll see that many this 
time, but two are already confirmed: 
Whi bold H 2 usto i and Tina Turn eT. 


eee rc re 


(Warner Bros. . Webheads 
may ars heard the first single, “Free 


Girl Now” (downloadable on the Net), 
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DIXIE CHICKS 
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(UBO/V2) - = a remove af: a eas 
of years, the electronica hype of ‘97 
seems just that: hype. But the buzzis that 
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Doing the Grammy Math 


It’s not whether you win or lose, 
it’s how often you get on the air 








LAURYN HILL 














Jylan and Bono 
Duet in Vegas 


yO MARK THE OPENING OF THE LAS VEGAS HOUSE 

of Blues, Dan Aykroyd, Jim Belushi and John Good- 

man — and 300 friends —- made a grand entrance 
astride their Harleys: But all that horsepower couldn’t up- 
stage the event’s real spectacle: Bob Dylan and Bono doing 
an encore of “Knockin’ on Heaven's Door.” As Dylan’s band 
began, the Uz singer walked on, grabbed a six-string and 
freestyled a bit: “Here we are in the House of Blues/Black tie 
and cowboy shoes/Not much to win but a whole lot to 
lose/Feel like I’m knockin’ on heaven's door.” It was a roof- 
raising finish to a seventy-five-minute set that began just af- 
ter midnight and included “Gotta Serve Somebody,” the 
new “Million Miles” and the Grateful Dead’s “Friend of the 
—-ROGER SMITH 





Devil.” Grand opening, indeed. 


Where Positively 4 4th Street has no name: Bono and Dylan 
join forces for the opening of Vegas’ House of Blues. 
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Recovering 


fOUNTRY-MUSIC STAR 
George Jones is recovering 
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after crashing his car on 
March 6th near his home east of 
Franklin, Tennessee. Jones was on 
his cell phone when he lost control 
of his Lexus sports-utility vehicle 
and smashed into a bridge abut- 
ment. Jones was rushed to Vander- 
bilt University Medical Center, 
where he was treated for a punc- 
tured lung and a ruptured liver. At 
press time he was in critical condi- 
tion, but doctors were optimistic 
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HA, which features TP returning 
} to his classic jingle-jangle 
g sound. Change of pace: 
Longtime Heartbreaker 
guitarist Mike Campbell 
wrote and sings lead on one 
track, “| Pein t Wanna AES 
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ist Mat 


ambient technopop heroes Un- 
derworld (including Karl Hyde, 
left) finally deliver on their tran- 
scencentall new [alase, The 


Stace 


Nnciher low-fi, high- 
anxiety record from 
former W 


cal collective, this 


that he would make a full recovery. 
“He’s getting grumpy,” says 
Evelyn Shriver, president of Asy- 
lum Records, Jones’ label. “I take 
that as a good sign.” Jones has 
nearly completed his new album, 
due out in June, but has postponed 
his May and June concert dates. 


time featuring Blur's Damon Alt 
. and El; stica's onna Matthews. 
| e ( 4/17 | ‘nnual Rainfor 


casei Hall, Nave Yorks - 
















5, sven iY re 


Bikdaveciet) - 


When you're a musical pate 


bie tin Nien) E hn, 

r, ) lly vc i, 

er bass- =| eas en- 
rps musi- tt, you can never care too 


much about the state of our 








Th gy. 9 +e | 


ALL TOGETHER NOW: “BRUUCE!” 
Plans for a Bruce Springsteen and the 
E Street Band roadshow are firming up, 
with U.S. dates set to begin in mid—July 
and run through September. If you fee! 
like traveling, the 
world tour starts in 
Barcelonaon April 9th 
andruns until June 7th, 
finishing in Madrid. 
On April 13th, 78 
Tracks,"a collection of 
songs from Spring- 
steen's 1998 box set, 
Tracks, will be re- 


leased as a single- 


¥ 





disc anthology. The 
record features three bonus songs, in- 
cluding the 1973 cut “The Fever, asolo 
version of “The Promise,” and “Trouble 
River,” a track recorded during the ses- 
sions for Springsteen's 1992 album Hu- 


man Touch. 


ROCKABILLY LEGEND BUDDY 
Knox passed away on February 14th in 
Bremerton, Washington, after a short 
battle with cancer. He was sixty-five. 
Knox was one of the first artists in the 
rock & roll era to write and record his | 
own Number One hit, “Party Doll,” 
which topped the charts in 1957. Knox, a 
native Texan, helped create the Tex- 
Mex sound, which blended country, 
R&B and Mexican styles, and he was a 
profound influence on his friend and fel- 


low Texan Buddy Holly. 


JOHN GOLDWATER, THE CRE- 
ator of the comic strip “Archie and Pals,” 
died on February 26th of a heart attack at 
his home in Manhattan. He was eighty- 
three. Bornin East Harlem, Goldwater lett 
New York during the De- 
pression and hitchhiked 





across the country, 
where he gathered ma- 
terial for the strip. 





Archie and his pals Jug- 
head, Betty and Veroni- 
ca were typical teen- 
agers having typical 
teenage adventures 
while living in the 
mythical town of Riv- * 
erdale, U.S.A. The 
strip is still produced and remains mon- 
strously successful: It's published in 
more than thirty-five countries, and 
comic-book salestop 15 millionper | 


year. —-MATT HENDRICKSON 


planet. Last time, Madonna dropped in; 
similarly big surprises are promised for 


bls pee -NOAH TARNOW 
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tin concert, 





crooner | 
live from Ghicasks s Park West, 
4/14 9PM. Promoting their new Seay 
cleverly titled "The Sebadoh,”'S 

h bring their indie-rock circus into 
the eer realm. | 


ROLLING STONE, ApPRit 15, 1999 * 35 








THE 
SHCFFICLD 






REPORT 


¥ THE KING OF WISEGUY FICTION, EL- 
more Leonard, takes on rock & roll in his 
new Be Cool (Delacorte Press), slumming 
through the music biz with his usual bag of 
tricks: lots of slimeballs on the make, lots of 


gaudy patter, lots of plot twists that add up to an ex- 
cuse to dance shady characters in and out of the ac- 
tion. Chili Palmer, the hero of Get Shorty, reappears 
as a movie producer looking to develop a script about 
a struggling rock singer, and when he becomes her 
manager, he finds himself a marked man. As he tries 
to collect scenes for his movie — preferably before he 


winds up in a body bag - Chili tan- 
gles with a gay Samoan body- 
guard, a Spice Girls cover group 
called Chicks International and 
mobster promoters living dirty in 
the new no-smoking L.A. You can 
tell that the seventy-three-year- 
old Leonard is off his turf - he’s at 
home riffing on the movie biz and 
the right way to stake out an ad- 


If the Roots’ 
“You Got 
Me” doesn’t 
hit Number 
One, I’m 
writing my 
congressman. 








dress in Beverly Hills, but the 
closer he gets to music, the more 
third-hand his references become, 
from an Aerosmith cameo full of 
Behind the Music clichés to the 
thinly veiled Suge Knight figure 
who deals in West Coast “gangsta 
hip-hop” while wearing a Notori- 
ous B.J.G. T-shirt (as if). Leonard 
should have double-checked on 
whoever fed him the woefully 
clunky thumbnail history of punk 
(the Velvets came along before 
Iggy, dude, and anyone who thinks 
Nirvana are watered-down Stones 
should turn on the radio more of- 
ten). But even if Leonard doesn’t 
quite have a feel for the fun and ro- 
mance of pop music, he sure does 
know his way around sleaze, and 
the rock ambience in Be Cool is just 
an excuse for him to keep churning 
out his own brand of tough-guy di- 
alogue, which would get your nose 
broken in real life. 


What does theROOTS’ “You 
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Got Me” (MCA) sound like? Like 
an acoustic guitee dialing up all 
the memories you’ve been trying 
to squash? LikeBLAC! 
rapping about love in the eal 
world, where the bond gets tested 
by work, pride and gossip? Like 
J spending another 
(onely night singing true notes 
about true romance as she waits by 
the phone? Like drum-and-bass 
beats attached to an actual song? 
(That’s s-o-n-g, drum-and-bass fans 
- look it up.) Like Wyclef’s “Gone 
Till November” if it were a Fugees 
joint? Like a soul melody that 
makes you slow down for yellow 
lights? Like hip-hop for an imagi- 
nary world where the Jungle Broth- 
ers got paid and N.W.A didn’t? It’s 
like all this and more, and if “You 
Got Me” doesn’t hit Number One, 


I’m writing my congressman. 
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>H\ hee) is 
a aifoueGD Bare of car songs, some 
of them classics 4 la “Maybellene” 
and “G.T.O.,” most of them secret 
treasures like the Collins Kids’ jail- 
bait-billy “Hot Rod,” and it proves 
yet again that “Radar Love” is just 
the greatest song ever, at least while 
it’s playing. With swank retro pack- 
aging and sequencing (the Caddie 
songs are on Disc Two, the Mus- 
tang songs on Disc Four), Hot Rods 
should rock that lowrider in your 
life. Musically, the box ends right 
where it should, just before the 
dawn of hip-hop, when rappers in- 
vented a whole new car-fetish lan- 
guage in which Chuck D’s switch 
from ’98 Olds to Ford Bronco could 
seem like a proud political stance. 
Let’s hope for a hip-hop sequel that 
includes L’Trimm’s ’88 bass an- 
them, “Cars With the Boom,” 
with Lady Tigra and Lady Bunny 
riding their bratmobile all over Mi- 
ami in search of bad boys with hot 


woofers. -ROB SHEFFIELD 














= For Those About to 
Rock ... Read This 


Korn’s fans buy guitar 
books, Redman’s read 
DeLillo, and Amazon 
loves cross-marketing 


Bon Gelillo 


haa 


MEAT 


WHO KNEW THAT CREED FANS 
read Tom Clancy thrillers? Or that 
Redman’s hip-hop followers appre- 
ciate the savage wit of John Irving? 
Amazon.com did. Since last sum- 
mer, when the online giant added 
CDs to its book-sales operation, 
Amazon has been tracking buying 








patterns among its 6.2 million cus- 
tomers. |tnowlets browsers know, for 
instance, which book Beastie Boys 
fans have been buying most often: 
The Catcherin the Rye. Below is alook 
atthe cultural crosscurrents that flow 
between the CD player and the 
bookshelf. -ERIC BOEHLERT 
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RAGE AGAINST THE MACHINE 
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Jazz Classics 


Video reissues of Ralph Gleason's Fazz 
Casual unearth rare performances 


;ROM 1960-68, RENOWNED 
| music critic and ROLLING 
STONE co-founder Ralph J. 
Gleason hosted a TV series, Jazz 
Casual, that was meant to present 
human-scale portraits of the giants 
of jazz. The twenty-eight shows 
that have survived were acquired 
by Rhino Home Video, and three 
remastered segments, featuring 
John Coltrane, Count Basie and 
Carmen McRae, are now available. 
Jazz Casual can be described as 
VHr Storytellers for a far less me- 
dia-saturated age. There is no stu- 
dio audience and no set or stage 
design to speak of - only good talk 
and extraordinary performances. 
Gleason, Earl “Fatha” Hines and 
Count Basie (clockwise from left) 


Gleason is a shockingly modest 
television presence — effortlessly 
intelligent and always gracious. In 
their interviews, Basie and Mc- 
Rae clearly regard him as a peer, 
and their respect elicits an easy, 
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. 


1 ae 
A Se > we 
A 





affectionate intimacy. Coltrane, 
predictably, comes off as a more 
remote, enigmatic figure in his 
1963 appearance. The saxophon- 
ist’s refusal to chat on the show, 
Gleason explains, results from 
Coltrane’s belief that “the music 
speaks far more fluently than any 
human ever could - I agree with 
that thoroughly.” 

Episodes of Jazz Casual devoted 
to Mel Tormé, Cannonball Ad- 
derley, Dizzy Gillespie, Sonny 
Rollins, Jimmy Rushing and, ten- 
tatively, the Modern Jazz Quar- 
tet are set for release later this 
year. Each volume of the series 
opens with a new seven-minute 
piece that tells the story of Jazz 
Casual and of Gleason, who died 
in 1975. -ANTHONY DECURTIS 
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if a woman says, 
"I'd love to, 


but I have to wash my hair,” 
it means one Thing... 






She's with me. 


And she's getting the good stuff too. 
New Pert Plus® is totally reformulated, 
and it has water-based clean conditioning. 
So it rinses away any excess conditioner, 
leaving hair soft, manageable and lively. 
Believe me, once they get a little of that 
clean conditioning action, they never go back. 


Washing Hair and Changing Minds. 


www.per tplus.com 





Digitally remastered. 


©1999 Volkswagen. 1-800 DRIVE VW or WWW.VW.COM 
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What's my secret? Milk. It helps give bones the Ca 
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Inthe bounce world, the Most Sampled 
Artist title goes to an old-school rap duo 
from Hollis, Queens. "| would put us up 
there with anybody,” says the Showboys’ 
Orville “Buggs Can Can” Hall, now a pub- 
lic-relations manager at Adidas America. 
Working with partner Phillip “Trigger- 
man” Price, he helped craft the 1985 sin- 
gle "Drag Rap,’ which, for alot of South- 
ern hip-hop, is the closest thing to the 
Rosetta stone. 

“That's the real shit,” says producer 
Mannie Fresh, who does the beats for 
Cash Money Records, which built its early 
reputation on bounce. © ‘Drag Rap ‘is go- 
ing to survive forever in the South. You 
have two, sometimes three generations of 
folks who have grown up toit.” 


capital, five state-run FM sta- 


I: BEIJING, CHINA'S GLOOMY 


tions choke the airwaves with 


STEVE GOLDSTEIN/OUTLINE (MASTER P); PEN AND PIXEL GRAPHICS/SOUTH COAST (PARTNERS-N-CRIME); ARTISTS BROTHERS CHEN (ZHANG) 


programming deemed suitable for 
the masses: revolutionary rhap- 
sodies, gossip for taxi drivers, 
some carefully edited news and 
lots of Peking Opera. 

That’s why Zhang Youdai is a 
hero among Beijing’s youth. In a 
country of 1.2 billion, his show, 
New Music Magazine, is the only 
one that plays Beastie Boys, Bob 
Dylan and Radiohead. Zhang, a 
thirty-one-year-old moptoped Bei- 
jinger, grabbed the controls to the 
turntable eight yéars ago, persuad- 
ing authorities at Beijing Music 
Radio to tune in the youth. 

That was in 1991, two years after 
the infamous Tiananmen Square 


crackdown. “They told me, ‘Radio 





A Complete Guide to 
the Sound of the South 


Bounce relies heavily 
onthe distinctive xylo- 
phone breaks on the 
Showboys’ 1985 “Drag 
Rap” and Dereck B's 
“Rock the Beat; andis 
supported by booming 
808 drum tracks. 


SEMINAL TRACKS 


THE SHOWBOYS 








is the tongue and throat of the Par- 
ty. It’s impossible we'll let out any 
noise that doesn’t come from the 
Party,’ ” says Zhang. “Then they 
realized that twenty years later, 
they’d have no listeners.” 

So Zhang brought back the kids, 
at least for one hour a week. On 
Monday afternoons he gets to play 
real rock & roll - a term he’s not al- 
lowed to use on the air in its Chi- 
nese form - and tell the history of 
rock in his intimate and emotional 
style. His audience listens to him in 
class or tapes the show and passes it 
around, like in the old days, when a 
single foreign tape could make the 
rounds to thousands of students. 

Zhang recalls his first encounter 
with “a new sound,” in the mid- 
Eighties: a tape of Beatles songs, 
which he later discovered were 


In the early Nineties, DJs at New Orleans dance 
clubs often used “Drag Rap” to do sound checks. 
A rapper called TJ. Tucker started improvising 
lyrics (often just chants like “Where dey at?”) 
over the sliced-up “Drag Rap” break. DJ Jimi fol- 
lowed with his own version, "Where Dey At, 
which helped his solo LP crack the Billboard R&B 
Top 100. The bounce flavor then spread to Texas 
and Tennessee, and beyond - thanks to its influ- 
ence on No Limit and Cash Money. 


Red Rock Radio 


Beijing's first rock DJ brings 
Dylan and Beck to China 





Bounce to This 





For Southern hip-hoppers, understanding 
bounce is as important as knowing “Rapper's De- 


BIG AND BOUNCY: Combining 
old-school drum-machine beats with 
Mardi Gras-style chants and call-and- 
response lyrics, bounce is the sound of 
a Crescent City party. Itis stripped 
down, with the flavor of early-Eighties 
electro-hip-hop and computerized 
dance hall. It's slower, lower and more 
syncopated than Miami bass, but just as 
filthy. It's the pelvic rhythm in Master P’s 
“Thinkin’ Bout U" and the undercurrent 
of Juvenile’s 400 Degreez. Even Jay-Z 
called out to the bounce in his smash 
“Can!GetA...” -TONY GREEN 





covers by a Filipino band. “From 
the moment I heard rock,” he says, 
“it changed everything. Then I 
thought I could pass it on.” 

His mission in a nation of tight- 
ly controlled media has led to con- 
flicts. “They call me the ‘dangerous 
element,’ ” he says, laughing. His 


show has been shut down count- 
less times, but he always returns. 
“Tt’s normal,” he says about the fre- 
quent interruptions. “It proves I’m 
doing something interesting. I’m a 
rock in their shoes - sometimes 
comfortable, sometimes painful.” 
On a recent Monday, after 
Zhang’s show closes with the 
Wallflowers’ cover of “Heroes,” a 
famous Chinese revolutionary 
symphony comes on. As it plays, he 
quotes from his favorite John Len- 
non song: “When you talk about de- 
struction... you can count me out.” 
Then he adds, “It’s not who gives 
you freedom that’s important, it’s 
that you want to be free. That’s rock 
& roll.” -DAVID SHADRACK SMITH 





light.” Bounce is the stealth bomber behind the 
success of the No Limit and Cash Money labels. 
See Juvenile, Mia X, producer Mannie Fresh and 
the Beats by the Pound Production Crew. 


WHERE 
THE BALL 


BOUNCES 


MAJOR PLAYAS 


AND BOUNCE 
BABIES 


BIRTH OF 
BOUNCE 








Chinese rocks: Zhang Youdai, the “dangerous element” on Beijing's airwaves 








NO LIMIT RECORDS: Some of the hottest produc- 
tions from Master P’s No Limit - his own “Thinkin’ Bout 
U? Silkk the Shocker’s “It Ain't My 
Fault”and Mia X's man-dissing “Da Pay- 
back” ~ are built on the bounce. Mystikal 
spent time on the bounce scene, as have 
members of the Beats by the Pound Pro- 
duction Crew, whose vinyl collections are 
well stocked with copies of "Drag Rap.” 
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JUVENILE: “l am bounce,” declares Juve- 
nile. He’s a good part of it, anyway.Juve- | 
nile was there at the beginning, writing | 
and recording “Bounce (For the Juve- 

nile),” on DJ Jimi’s 1993 album, It's Jimi. Ju- 
venile’s album 400 Degreez and his single 
“Ha” feature his offbeat flow. 






DJ JUBILEE: The MC Hammer of bounce. A 
teacher and former scholar-athlete, DJ Jubilee 
steers clear of the lyrical sex, 
drugs and violence of his New 
Orleans contemporaries. While 
other artists have moved beyond 
pure bounce, Jubilee remains 
faithful to its “Drag Rap” origins. 


CHEEKY BLAKK: Bounce’s premier female badass, Blakk, 
a.k.a. Angela Woods, can make the hardest thug blush with her 
sexually explicit lyrics and take-no-prisoners verbal barrages. 





PARTNERS-N-CRIME: When U.N.LV. (Uptown Niggas 

Livin’ Violent) were bouncing in the early Nineties, this crew 

was going at it with them beat for beat and dis for dis. Partners’ 
label, Big Boy, housed future No Limit-ers Mystikal and Fiend, 
and had a dope in-house producer in DJ Precise. Partners 
“Pump tha Party” is one of bounce’s best-known anthems. 
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AVAILABLE AT é _ soundtrack in stores now 


: film in theaters April Sth 
barnes ¢ Noble directed by Doug Liman 


MUSIC LOCATIONS WORK | Sicha avUeeseD 


© 1999 Sony Mosic Entertainment, lnc., “WORK” is a trademark of Sony Music Entertaioment, Inc., http://www workgroupnet.com 





























: The son of Randy | 
Bicker (ouitarie for the Guess Whoand Bachman- | 
Turner Overdrive), Tal is the latest entry in the rock & | 
roll-scion bonanza, though the summery pop style of | 
his debut single, “She's So High,” doesn't sound like | 
dad's blue-collar gut crunchers. “Growing up, there | 
was a nonstop backdrop of music,” says the twenty- 
nine-year-old Vancouver native. “But in my experi- 
ence, kids who've had prominent parents take alittle 





longer to figure out who they are.” 


All -E -T: About 
ten years ago, Bachman gave up on music - playing 
it, aspiring to it, even listening toit. “| couldn't figure 
out if it was the bands that had changed or if it was 
me. And! was like, ‘Who needs this?’ There's only so 
many times you can listen to your Led Zeppelin rec- 
ord.” He went to a small university in Utah and stud- 
ied philosophy but bailed out to pursue his true call- 
ing. lronically, it was reading Plato that persuaded 
him to drop philosophy. “I just realized that | was 
masquerading as an academic, Bachman says. °| 


was a musician; | was a songwriter. 


: “She's So High” was in- 
petite Be Backmnuai’ s attempt to bribe the high school 

“it” girl (he offered her a hundred) into dating his 
stepbrother. “We were geeks, like Alfred E. Neuman 
meets Garth Algar,” Bachman says. “! approached 
the most unapproachable girl, and she started to inti- 
mate some interest in me. | freaked out and mumbled 
something stupid. Even if she was serious, there's no 
way a guy like me could go out with a gir] like that. It's, 
like, against the order of the universe.” 





Re 








al Bachman 


: Full of daydreamy 
splendor, “She sSo High” has been receiving crucial ex- 
posure on the TV teen dramas Dawson's Creek and 


| Charmed, and Bachman performs the song on an up- 


coming episede of Melrose Place. “It sure beats living in 
total obscurity,” he says. “| don't want to say, | don't want 
to write this kind of song ‘cause the guy at ROLLING 
STONE isn’t gonna think that I'm cool. | don't want to 


play that sort of game.” -NOAH TARNOW 
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Robertson and KRS- One | 


Put the A in 


OOK WHO’S SUDDENLY FILLING 

out record-company suits: artists. 

Md Late last year, rocker Robbie Robert- 
son joined the staff of Dream Works Records, 
where he’s signing acts and working on 
soundtrack projects. Soon 
after, Kris Parker, better 
known as the rapper KRS- 
One (right), became vice president of A&R at | 
Reprise Records. And there are others. | 
As the competition for signing new tal- | 
ent increases, labels are looking for any | 
advantage they can get. And who knows | 
talent better than artists? “Nothing is as 
important as being able to talk about 





music with musicians,” explains 
Reprise president Howie Klein. 

“T’m not some record-com- 
pany guy who’s never been 
out on the road,” says Steve 
Lau, founder of Kinetic Rec- 
ords. Lau, the former key- 
board player for the early- 
Nineties modern-rock act 
Ocean Blue, parlayed his ex- 


perience into his own label. 




















A&R 


“Seventy-five percent of A&R people don’t 
get involved in the making of the record,” he 
says. “But I know production and recording, 
and can be another creative voice.” 

For Parker, the move to a label marked a 
welcome lifestyle change. 
“At thirty-three, I thought, 
‘Maybe it’s time for KRS- 


One to do something else,’ ” he says. “I can 


| still rock parties from Thursday to Sunday. 


But I also like coming home at seven and 
having dinner with my kids.” 
“Kris is a brilliant record exec- 
utive,” says Klein. “If I had to 
say who'd be a candidate to be 
Y president of Reprise when I’m 
no longer here, he'd be the first 
person to come to mind.” 
Parker does not dis- 
agree: “If I’m given the 
power I need to fulfill my 
mission in hip-hop and to 
make money, I could be 
here for twenty-five years. 
I could be the new Mo 
Ostin.” -ERIC BOEHLERT 
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Skynyrd today (above, with Johnny Van Zant at 
bottom right) and Skynyrd yesterday (right). 


Below: New albums from Styx and Jefferson Starship. 
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Resurrection 


CMC gives aging stars like Styx 
and Lynyrd Skynyrd new life 


ers? If so, it may be a deal with CMC 
International Records. Since 1993, the 
Raleigh, North Carolina, label has become 


a mecca for Sixties survivors and Seven- 


|: THERE A VIAGRA FOR AGING ROCK~- 


ties punch lines. 

Take Styx, the bane of South Park’s Eric 
Cartman’s existence. The band responsible 
for “Come Sail Away” has sold more than 
500,000 copies of its CMC debut, 1997’s 
double live Return to Paradise, and is now 
working ona studio album - its first in six- 
teen years, with lead guitarist 
Tommy Shaw back on board. 

Or try Lynyrd Skynyrd. The 
Southern-rock institution is on the 
threshold of gold sales for 1998’s 
Lyve From Steel Town, and the 1997 
studio release Twenty sold more 
than 200,000 copies. They, too, are 
recording new material, in Florida. 

Others who have signed up with ff 
the CMC clinic include Judas r 
Priest, Nazareth, Iron Maiden, | 
Motérhead and recent arrivals Jef- 
ferson Starship. OK, so none of | 
them is challenging the Offspring or ma 
Hill on the charts. But they’re all in pretty 
good shape for acts that are generally two 
decades or more removed from their last hits. 

“T don’t expect to be ahot MTV flavor of 
the month - I’m too old to die young,” says 
the Starship’s Paul Kantner, 58, who is 
rejoined by fellow Jefferson Airplane 
founders Marty Balin and Jack Casady on 
the new album Windows of Heaven. (Grace 
Slick appears on one of the album’s tracks.) 
“[CMC] offers a nice diving board for pos- 
sibilities that the others didn’t offer us, the 
old and in-the-way rock stars,” he says. 
“We've done our rock-star time.” 

It’s exactly this experience that appeals to 


Tom Lipsky, 44, CMC’s president and CEO: 





“Right now, one-hit wonders are left and 
right. But these bands - something they have 
runs through the generations and allows 
them to have careers others dream about.” 
All of CMC’s bands, Lipsky says, still 
draw large concert audiences. That’s a ready- 
made crowd to sell records to. Without the 
expense of establishing a new act’s identity or 
teaching the band how to make a record and 
how to tour, the overhead is low compared 
with what the majors spend to develop acts. 
“Recognizing that, we tried to build a 
business around it, because people 
weren't doing it,” Lipsky says. It 
worked. In 1996, after only three 
years in business, CMC was strong 
enough that BMG Music bought a 
stake in the company and gave it 
massive distribution. Since then, 
Lipsky says, the label’s gross sales 
have risen forty percent a year. 
And not just old folks are buying. 
Lipsky cites demographic sales 
data showing that the live Skynyrd 
release was just as strong with 
Gen Xers as with graying boomers. 
With that in mind, CMC recently expanded 
its roster policy, signing two young acts ~ an 
Indiana band called Cutters and the Califor- 
nia-based SoulMotor, both of which are root- 
ed in the traditional values of rock that seem 
to appeal to old and new generations. 
“Thank God CMC is there,” says Johnny 
Van Zant, who’s been singing with Skynyrd 
since the 1977 plane crash that killed his 
brother Ronnie and two other band members. 
“Last year we were one of the top-grossing 
acts of the summer tours, and we have more 
young fans coming out than old ones. People 
forget the older acts that started all this. So 
thank God CMC had the foresight to see this. 
If not, I’d be picking strawberries in Georgia 


or something.” —-STEVE HOCHMAN 
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HER IS AN INTERNATION- 
ally renowned singer, ac- 
tress, author, beauty and - 


as a matter of fact - wit. She re- 
gards her mind as her best fea- 
ture. Her first hit single, with her 
late ex-husband and former part- 
ner, Sonny Bono, was 1965’s “I’ve 
Got You, Babe.” She’s hosted two 
TV shows, and she won an Acad- 
emy Award for 1987’s Moonstruck. 
But you knew all that, didn’t 
you? Anyway, she has had nu- 
merous hit songs, starred in 
many notable films and appeared 
in a video with Beavis and Butt- 
head. Still, Cher sees no benefit 
to being over fifty. Last year she 
published her autobiography, The 
First Time, and she currently has 
a monster smash with the exu- 
berant dance groove “Believe,” 
which recently became Britain's 
best-selling single by a female 
artist of all time, ever. Madonna 
has expressed interest in direct- 
ing her next video. This spring 
she will return to the big screen 
in Franco Zeffirelli’s Tea With 
Mussolini, in which she co-stars 
with Dames Judi Dench, Joan 
Plowright and Maggie Smith. 

I just read your book, and it seems 
like it’s not always easy being Cher. 

No. I chose it, though, didn’t I? 

In a way. In a way it was thrust 
upon you. 

No, it’s just that it’s one of 
those things where you don’t 
know what you’re letting your- 
self in for — you try to make an 
impact on people, and then you 
do make an impact, and then 
you’re screwed. 

As they say, more tears are shed 
over answered prayers than unan- 
swered ones. 

Or as Don Henley said, “For- 
tune smiles on some and lets the 
rest go free.” 

When you started in movies, you 
couldn’t get cast because you were 
Cher. Do you still encounter assump- 
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tions about who you are? 

It depends on the year, basically. 
It would be a good study, because 
it’s been weirdly extreme. Some 
years I’m the coolest thing that 
ever happened, and then the next 
year everyone’s so over me, and I’m 
just so past my sell-by date. 


CH 


When people have Cher precon- 
ceptions, what are they? 

[ think it hit home for me the 
most when people thought I was 
acting at Sonny’s funeral. That’s 
the definitive experience of peo- 
ple getting it so wrong that you 
just don’t know where anybody’s 
coming from. | was so blindsided 
by that. And that day, I actually 
did give a thought to packing it in 
and saying, “You know what? 
Fuck all you guys, you don’t get it 
anyway. I’m out of here.” 

It’s brutal to be in the public eye 
nowadays. What do you think of Hil- 
lary Clinton? 

Boy, she’s got a fucking back- 
bone. If I was in a foxhole, I’d 
want her there. She’s got an unbe- 
lievable amount of guts. I think 
she’s pulling it off really well. Ac- 







tually, I think they’re both pull- 
ing it off really well - 1 mean, you 
just find yourself in a world of 
shit and you find a pony in there? 
I’m sorry, it works for me. 

Barring the current one, what's 
your favorite Cher single? 

There are two, and neither one 











of them was a hit. One was “I Par- | 


alyze,” and the other was “Save 
Up All Your Tears.” 

And what do you like about them? 

I don’t know. I just like them. 
When I listen to music, it’s most- 
ly the sound that gets me first, 
and if the lyrics are fabulous, well 
then, that’s a bonus. But my fa- 
vorite song is “A Whiter Shade 
of Pale,” by Procol Harum, and I 
still have no idea what the fuck 
they’re talking about. 

I don’t think they have any idea 
what the fuck they’re talking about. 
It is a beautiful song, though. 

The moment the organ comes 
in, I’m just toast. But I’m pretty ec- 
lectic. I like Marilyn Manson, too. 
I look at Marilyn Manson like a 
mother would, like I’m sure his 
mother looks at him. I don’t make 


like the images. You know, 
J don’t like the content 
very much, but I think it’s 
a phase he’s going through. 

Do you, as your song asks, 
believe in life after love? 

Definitely. I’ve expe- 
rienced it. It’s been a long 
time; I’ve never been alone 
this long. 

What do you think are the 
pros and cons of being single? 

Well, the pros are, you 
don’t have to brush your 
teeth before you go to bed, 
and you don’t have to 
shave your legs for weeks 
at a time, and you can go 
home and just veg out and 
have control of the clicker. 
And the cons are, there’s 
not someone who tells you 
how adorable you are and 
rubs your head and goes 
into a crowded press con- 
ference and stands at the 
back and winks at you so 
that you think, “I can get 
through this.” 

So the pros are that you 
don’t have to get a bikini wax, 
and the cons are that you 
don’t have anyone to admire 
your bikini wax. In general, it 
seems like you stay friends 
with your ex-boyfriends. 

In general, I do. 

That’s an unusual quality. Why 
do you think you can do that? 

Because I usually like them be- 
fore I fuck them. 

You’re a club icon. When was the 
last time you went to a nightclub? 

Well, lately I’ve been in them a 
lot, playing. But the last time | 
went to dance was a while ago. It 
was at a club in Los Angeles - 
they had retro nights | used to go 
to that had every kind of dancing, 
from Stevie Wonder to Gloria 
Gaynor, but then they stopped it, 
so I stopped going, and | haven’t 
been dancing since. | would meet 
my girlfriends in town, and | 
would just dance until my hair 
was wet and then I'd go home. 
That’s always the way I’ve done 
it. I dance until my hair is wet and 
then I go home. 

But for you, that could be a while. 
Regrets? You’ve had a few? 

Too few to mention. No, I’ve 
had lots of them, but it’s the old 
“You can’t cry over spilled milk,” 
because you can become your own 
regret archivist, and who’s got 
time for that? Try to just log it 
somewhere and not repeat the 
mistake too many times, 

Do you have a favorite Sinatra song? 

“The Lady Is a Tramp.” 

-MIM UDOVITCH 
Listen to more of Cher’s interview on 
the Rolling Stone Network. Surf to 


rollingstone.com or visit us on America 
Online (keyword: Rolling Stone), 
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« moral judgment; | just MM 9 0) 


Lucinda — 
Williams 


MAIL Ilove to go to card stores and 
browse through the racks. | have no idea 
what kind of psychological implications 
are in that;! just love sendingand receiving 
mail. | have a huge address book and this 


system to keep track of people's birthdays, 


SNAKE HANDLING I'm fascinated 
with that whole culture. | try to get ahold 
of anything that's written on the subject. 
There are so many different metaphors 
hidden init all. There's the whole biblical 
thing, the sexual thing - you know, the 
snakes and all that writhing around on 
the floor and screaming and moaning. 


BUFFALO EXCHANGE Idiscovered 
it in Denver. It's a second-hand chain, but 
it's more contemporary than real old vin- 
tage stuff. The outfit | wore on Saturday 
Night Live came from there - vinyl pants 
and this maroon T-shirt with this Space 
Age-looking Japanese woman onthe front. 


ROAD TRIPS Ilike the drive between 
Houstonand New Orleans. Yougothrough 
Louisiana - Lake Charles and Lafayette and 
Baton Rouge. It's the Southern Delta thing, 


| There's alittle convenience-store place 





that sells this traditional Louisianan dish 
called boudin. It's pork and rice and spices 
wrapped up in this thin casing and steamed. 
You cut it open, you spread it on crackers — 
the preferred method is saltine crackers — 
and you have it with some cold beer. 


MALCOLM HOCUM He'sabrilliant 
artist out of the Nashville area. His stuff 
has kind of a Dylan, John Prine, Tom Waits 
vibe. He has this cool, kind of gruff voice 
and great lyrics. He recorded this album 
for Geffen, but | don’t think it was re- 
leased. If | had arecord label, I'd sign him. 


“JUKE JOINT” by Birney Imes It's a 
phenomenal book of photographs of all 
these juke joints in the South. The cover of 
my last album comes from'there. 


Williams’ “Car Wheelsona Gravel Road" won 
a Grammy for Best Contemporary Folk Album. 
COMPILED BY MARK HEALY 
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Manson/Hole 


KEYARENA 


r AKING AN ANTI- 
iY/ i Christ-like entrance 
A outstretched on a cross 
of televisions, Marilyn Manson 
arrived onstage in a black, butt- 
baring bodysuit. 

The clown prince of darkness 
brought along a full arsenal of py- 
rotechnics and special effects on 
the third stop of his band’s thirty- 
seven-city tour. He stalked the 
stage on metal stilts like a goth 
praying mantis and pounded his 
chest like a deranged Celine Dion. 
Most of the three-quarter-capacity 
crowd welcomed the creepy Eury- 
thmics cover, “Sweet Dreams,” 
and Mechanical Animals’ dirgelike 
sing-along, “The Dope Show.” But 
then Manson climbed a makeshift 
pulpit and dug into “Antichrist Su- 
perstar” and “Rock Is Dead,” rip- 
ping pages from a Bible (ho-hum) 
as he lectured his flock. The night’s 
highlight was the hilarious glam 
anthem “I Don’t Like the Drugs 
(But the Drugs Like Me),” which 
featured a huge, flashing light-bulb 








PERFORMANCE 





sign that spelled out Manson’s 
newest hobby, D-R-U-G-S. 

At one point, Manson taunted 
his co-headliners by asking the au- 
dience, “Did you guys have time 
to take a nap during Hole?” But it 
was the delays caused by Man- 
son’s frequent set and costume 
changes that got tedious; so te- 
dious, in fact, that the band’s pro- 
vocative encore, Patti Smith’s 
“Rock ’N Roll Nigger,” was mis- 
taken by the audience as just an- 
other number. 

In a homecoming of sorts, a 
leather-clad Courtney Love relin- 
quished her usual chattiness and 
launched right into a dead-on radio 
version of “Violet.” Hole continued 
working Live Through This, churn- 
ing sure-footedly through versions 
of “Doll Parts,” “Asking for It” and 
“Miss World.” Bassist Melissa Auf 
der Maur matched Love's vocals on 
the poppier, more harmonious se- 
lections from Celebrity Skin - from 








Y DUB FOUNDATION Mixing 


Indian exotica with radical break beats 


and potent thrash, the London-based 
Foundation have a distinctly aggressive 
approach to world music. "We don't 
want to be interpreted as some kind of 
naff, Eastern-dress, hippie kind of thing,” 
says guitarist Chandrasonic. “The com- 
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the familiar title track to the year’s 
best drive-by, “Malibu” - and 
moved easily from a dreamy 
“Heaven Tonight” to a metallic 
“Use Once and Destroy.” 

“Tt’s 1999,” Love announced a$ 
she slipped on a flannel shirt that 
was coughed up from the mosh 
pit. “There isn’t any more 
grunge.” Then, before she and gui- 
tarist Eric Erlandson returned for 
a delicate, acoustic “Northern 
Star,” she admitted to her former 
hometown crowd, “I’m getting 
sick of Los Angeles, so I'll be back 


soon.” -~CARLA DE SANTIS 


The Roots 


MARITIME HALL 
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“Ww NSPIRATION COMES IN 
strange packages. At the Roots’ 
_B_ sold-out San Francisco show, it 
came in the form of a shoe, When 
guest rapper Common stage-dived 
and emerged from the crowd mi- 
nus one of his Buster Browns, the 
Roots’ lead MC, Tariq Trotter, a.k.a 
Black Thought, took up the cause. 
“Give my man his shoe back,” he 
roared. “No shoe, no show.” 


No dice. The show went on, but 
the shoe wasn’t forgotten - refer- 
ences to the lost shoe worked their 
way seamlessly into every one of 
Tariq’s raps. It was silly, sure. It 
was also a display of hip-hop skill 
at its crazy, creative best. 

Judging from their Maritime 
Hall show, the success of their latest 
album, Things Fall 
Apart, hasn’t spoiled 
the Roots’ ingenuity. 
One of hip-hop’s few 
live bands, they use 
Spartan instrumenta- 
tion to startling effect: 
Mountainous drum- 
mer Ahmir “?uestlove” 
Thompson coaxes an 
impressive array of 


Things come together: 
The ingenious Roots 
work the crazy rhymes 
and beats. 
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ating a funky framework for 
Leonard “Hub” Hubbard's improv- 
isational bass and keyboardist Ka- 
mal’s jazz- and classical-inflected 
riffs. In one dizzying solo, second 
rapper and, human beatbox Rahzel 
became both turntable and turntab- 
list, using his vocal cords to repli- 
cate a panoply of scratching styles. 

Tariq provided the Roots’ soulful 
voice. With guests Common and 
Dice Raw playing counterpoint, he 
led the band through politi- 
cal anthems such as “Step 
Into the Relm” and “Don’t 
See Us” as well as celebrato- 
ry call-and-response numbers like 
“Table of Contents (Parts 1 and 1)” 
and “Push up Ya Lighter.” 

“This shit is larger than you and 
me both,” Tarig told the crowd. 





“Ain’t nothing like hip-hop mu- 


sic.” The young, multiethnic 


crowd responded with euphoric 
cheers, loving the Roots for their 














crazy rhymes and beats but also 
drawn to their sense of communi- 
ty and Tariq’s ability to unite a 
crowd in a spirit of collective ur- 
gency — even if only for the sake of 


a lost shoe. —-NEVA CHONIN 


Sleater-Kinney 


THE ROXY 


} fHE THRIFT-SHOP SLUM- 
mers and the baby-T 
A cutie-pies who crammed 
the Roxy for Sleater-Kinney’s 
L.A. performance on- 
ly drove home what’s 
become painfully ob- 
vious: This Olympia, 
Washington, trio has 
outgrown its cult sta- 
tus. And why not? 
Rock this dirty-sweet 
is a rare and precious 
commodity. 

The band’s new al- 
bum, The Hot Rock, 
may be more sweet 
than dirty, but onstage, 
it was all armpit sweat 
and matted bangs as 
the trio punched out a 





binations of sounds that we use are mili- 
tant.” ADF’s live shows have won con- 
verts throughout Europe; now they 
bring the Dub philosophy farther west. 
Seattle, March 26; Van- 
couver, March 27; Minneapo- 
lis, March 29; Chicago, 
March 30; Detroit, March 31; 
Toronto, April 2; Montreal, 
April 3; Cambridge, MA, 





April 5; Washington, DC, April 6; New 
York, April 7-8. 

SHERYL CROW Fresh from Grammy 
victory - and an adventurous trip to her hair 
stylist’s - Crow returns to the 
road behind The Globe Ses- 
sions. “It's just really a nice bit of 
recognition, Crow said about 
her recent awards. “I'm notin 


that frenzy being the new hot 


thing, and there's not the pandemonium or 
the panic of ‘Am! going to go away? Have | 
gotto prove myself? It's just an easiertime, 
and I'm feeling like I've gathered alittle 
more wisdom.” Opening honors will be 
split by new hot things Eagle-Eye Cherry 
and Semisonic. 

With Eagle-Eye Cherry: Houston, 
March 27; Austin, TX, March 28; Phoenix, 
March 30-31; Los Angeles, April 2-4; San- 





Left: Homecoming queen Courtney 
Love. Above: Marilyn Manson, the 
clown prince of darkness. 


heated hour of furious pher- 
omone punk. Refreshingly, 
Sleater-Kinney don’t bait, don’t 
flirt and refuse to play the wench 
card. Instead, the Roxy crowd 
bore witness to a coolly diffident 
Corin Tucker, who stood virtual- 
ly riveted to the floorboards even 
as her potent caterwaul broke 
though clouds; Carrie Brown- 
stein, flashing a goofy, just-happy- 
to-be-here grin as she expertly 
struck a series of classic Pete 
Townshend poses with her vin- 
tage Rickenbacker; and Janet 
Weiss, tapping out primal 
rhythms that managed to be both 
inventive and absurdly remedial. 
Bobbing and weaving around the 
melodies with twitchy energy, 
the bionic threesome burned rub- 
ber on “Dig Me Out,” “Start To- 
gether” and “I Wanna Be Your 
Joey Ramone,” with an occasion- 
al downshift into some of the 
new album’s more subdued mate- 
rial. And when the crowd begged 
for a second encore, Sleater-Kin- 
ney bowed out, thereby avoiding 
overkill on a damn near perfect 
night. —MARC WEINGARTEN 
ta Barbara, CA, April 7; Honolulu, April 10. 

With Semisonic: Oakland, April 12; Salt 
Lake City, April 15; Casper, WY, April 16; 
Rapid City, SD, April 17; Mankato, MN, 
April 19; Minneapolis, Apri! 20; Madison, 
WI, April 21; Chicago, April 22-23; St. 
Louis, April 24; Columbia, MO, April 26; 
Moline, IL, April 27; Toledo, OH, April 28; 
Blacksburg, VA, April 29; New York, 
May 2-3. -NOAH TARNOW 
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He was demoted at Saturday Night Live, and his first big movie bombed. 
NORM MACDONALD has built a successful career out of being wrong for the part. 


Can he tur wrongint ight on his new sitcom? [OA WiLD 


MR.WRONG, 


“As soon as the contract ended with 
SNL, I was going to do all these movies,” 
Macdonald recalls. “Then, when [Dirty 
Work] came out, I thought, ‘Maybe I’ll 
never be able to do a movie again.’ | trust 
Bruce — that he can do a sitcom. And | 
get to stay in Los Angeles for a while, 
make some money and then get back to 
making movies.” 

Bruce is Bruce Helford, 
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ORM MACDONALD Is CRAZY. A particularly functional, inspired and 
funny kind of crazy, but one that makes him capable of the sort of 
strange grin or bizarre utterance that might make you move a couple 
of seats away from him on the bus. He’s a man’s man. He likes booze 
and gambling and jokes about prison sex. In a world full of eager-to-please co- 
medians, Macdonald remains a dark knight. He 





turns the mind-fuck into performance art. 

As an actor and a comic, Macdonald is best known 
as Saturday Night Live’s sardonic anchorman. There 
he was allowed to offend and, more often, unsettle a 


nation, while all the time wearing a tie. 
It was a job that showcased Macdon- 
ald’s schizophrenic genius — his warped 
worldview and his childish pleasure in 
the absurd. He has always been well in 
touch with his inner brat. “You know 
those kids who seem much older than 
their years?” the thirty-six-year-old 
Quebec-born comedian once asked me. 
“T was the opposite of that. When I was 
three, people would always go, ‘You 
seem like you’re one, or zero.’ ” Still, 
whether he was giving us dada Week- 
end Updates or inhabiting Burt Reyn- 
olds, Macdonald brought a sense of 
barely contained anarchy and danger to 
the Saturday Night proceedings. 

Then, in January 1998, Macdonald 
was ousted from his anchor chair at the 
urging of NBC’s West Coast president, 
Don Ohlmeyer. Depending on whom 
you asked, it was either one too many 
cutting jokes about the executive’s pal 
O.J. Simpson or the fact that Ohlmeyer 
just didn’t find Macdonald all that fun- 
* ny. Whatever the truth, Ohlmeyer later 
made news by forbidding NBC to air 
ads for 1998’s Dirty Work — Macdonald’s 
first big feature film. Eventually, NBC 
relented, but the film still fizzled at the 
box office. And somehow, due to the 
perverse alchemy that is show business, 
that’s when Macdonald’s career really 
seemed to take off. 


“T got demoted at SNL, and then I 
got sort of hot,” Macdonald explains. 
“Then the movie didn’t happen, and 
then I got really hot.” 

Which explains The Norm Show: 
a sitcom custom-built for Norm, in 
part by Norm, and thus a proposition 
that initially seemed like a hard sell to 
the masses. 


IT’S EARLY FALL 1998, AND MACDON- 
ald is sitting in Air Canada’s Maple 
Leaf Lounge at Los Angeles Interna- 
tional Airport, about to board a plane 
back to Vancouver, where he’s shooting 
a new movie. He and his trusty assis- 
tant, Lori Jo, flew in this morning so 
that he could take a meeting with ABC 
about the planned midseason sitcom 
he’s supposed to be developing for 
Warner Bros. 

Macdonald - dressed a bit like a sen- 
ior citizen in a multicolored workout 
suit that he also wore to the meeting - 
seems only vaguely interested in talk- 
ing about his show. He absent-minded- 
ly turns to the TV in the corner and 
checks out a recent bombing being 
aired on CNN. “What’s going on?” he 
barks. “A war or something?” No one 
in the room bothers to answer. 

Asked about his meeting, he says sim- 
ply, “It went all right. I just sat there.” 
His eyes drift back to the bombing. 





SITCOMS. And | never 
had the drive to do one, 
because | never had an 


“| JUST DON’T WATCH 
idea that low-concept.” 


Didn’t he have to at least try to sell it? 

“They wanted me to, but I didn’t,” 
Macdonald claims. “So I just kinda sat 
there and made stupid jokes.” 

To hear him tell it, a sitcom is only 
on the agenda as something profitable 
to do now that Dirty Work has put him 
in what he terms “movie jail.” (The 
Vancouver project just got started a few 
months ago.) 


the co-creator and executive 
producer of The Drew Carey 
Show. The pair first met un- 
der what seemed like the 
most intense of TV circum- 
stances: working at the fa- 
mously ulcer-inducing Rose- 
anne. Helford was running 
the show, and Macdonald 
was one of the stand-up 
comics whom Tom and 
Roseanne Arnold wanted to 
turn into a sitcom writer. 
Then, like now, Macdonald 
was no fan of the form. His 
worst professional experi- 
ence came pre-SNL when he 
played a supporting charac- 
ter — an anti-women’s-lib 
construction worker - ina 
Fox pilot that wasn’t picked 
up. But even the better TV 
series don’t inspire Macdonald. “I loved 
Roseanne as a stand-up,” says Macdon- 
ald. “When I got the job, they gave me, 
like, forty tapes of the show to watch. So 
I had to go in this room. I watched, like, 
two or three. | got real sleepy — I just 
don’t watch sitcoms. Like, I don’t even 
know anyone who watches them. | never 
had any drive to do a sitcom, because | 
never had an idea that low-concept.” 

And exactly how much of a concept 
has he developed at this point for his 
own show? 


“None,” Macdonald says. 
IT’S NOVEMBER, AND MACDONALD’S 


pilot was originally supposed to have 
been filmed by now, but it remains a 
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~ work in progress. “Yeah, I want to work 
on it,” he says, without much convic- 
tion or interest. “I don’t want to rush it.” 

Later it will emerge that one setback 
has been that Laurie Metcalf, the former 
Roseanne co-star, whom the hard-to-im- 
press Macdonald deems “fuckin’ hilari- 
ous,” is trying to put together her own 
pilot and is currently unavailable. The 
search to find somebody else to play the 
character written with Metcalf in mind 
has been difficult. Reading with other 
women turns out to be trying for Mac- 
donald. “Horrifying,” he confides with a 
pained look. “Because everyone that 
comes in, you have to pretend they’re 
doing good and stuff.” 

In the meantime, he’s struggled with 
second thoughts himself - concerns that 
he’ll be creatively castrated or defanged 
in prime time. But right now there’s oth- 
er work to attend to. He’s wrapped the 
Vancouver project, Ballbusted - though 
the film may be called Pittsburgh or 
something else entirely - and he has just 
done a few days on Milos Forman’s 
Andy Kaufman movie. 

He’s also making a comedy album, 
and this afternoon he’s recording a bit 
with former SNL colleague Will Fer- 
rell. Ferrell arrives at the Hollywood 
sound studio, and talk turns to the re- 
cent upheaval at NBC. “Be- 
cause of Seinfeld, they cut our 
food budget,” says Ferrell - a 
fact that brings a smile to 
Macdonald’s face. After all, he 
knowsa thing or two about be- 
ing cut at NBC. 

They prepare for taping, 
and Macdonald explains why 
Ferrell is here: to get brutally 
sodomized. 

“We're just normal dudes - 
until the yelling starts?” Fer- 
rell asks, searching for his 
character’s proper motivation. 

“Yeah, I think it will be funnier if it’s 
all clean, then there’s the ass-fucking 
noise,” Macdonald responds. 

Veteran record producer Brooks Ar- 
thur - who manned the boards for 
Adam Sandler’s albums - sends the pair 
into the studio to take a pass at the bit. 

“T’m nervous,” Macdonald says as he 
positions himself at the microphone. 

“I’m not that nervous - and I’m the 
one getting fucked in the ass,” Ferrell 
tells him. 

The pair play Bill and Fred, two 
bland, middle-aged married guys who 
have just finished watching a football 
game when Norm’s character, Bill, off- 
handedly suggests a little sodomy. 

NORM: You don’t have a vagina, do 
your 

WILL: No, sorry. 

NORM: That’s all right. Hey, guess 
this was a stupid idea. I feel like an idiot. 

WILL: Hey, listen. Don’t feel bad. 


Senior editor DAVID WILD wrote about 


David Spade in RS 785. 


Live and learn, I always say. Hey, wait 
a minute. Do your... 

NORM: Do I what? 

WILL: Do you have a vagina? 

It’s classic Macdonald — Beckett 
meets buggery, with a little absurdist 
heteroanxiety thrown into the mix. At 
one time, Macdonald had planned on 
doing the sketch with his late friend 
Chris Farley, but now it’s Ferrell - a 
gifted improviser — screaming in faux 
tortured pain, exclaiming things like, 
“Oh, God, mother of all things holy, 


1») 


please let this nightmare stop! 








After a few run- 
throughs, Macdonald 
suggests that Ferrell 
make his character 
sound more like Harry 
Caray, the late sports- 
casting great and one of Ferrell’s arse- 
nal of SNL characters. 

Arthur laughs at the next take but 
recommends calling to get a legal 
check on this change. Macdonald 
won't hear of it. Still, later he engages 
in a very rare act of self-censorship. He 
decides that Ferrell’s line “Please, I’m 
begging you to stop. Your huge twenty- 
inch cock has turned my ass into a 
fountain of blood” needs to be altered. 
Instead of “huge twenty-inch cock,” 
Macdonald inserts the phrase “unre- 
lenting sexual pounding.” 

Why the switch? 

“The other way was so dirty,” he says. 


BY MID-DECEMBER, THE BUZZ RE- 
garding The Norm Show isn’t particular- 
ly good. “I hear Norm wants out,” one 


industry insider tells me. “The network 
doesn’t like it.” The fact that every as- 
pect of the show’s schedule keeps get- 
ting pushed back - including a last- 
minute one-night delay in filming the 
pilot — cannot be encouraging. The only 
good omen is that Laurie Metcalf’s proj- 
ect fell through, so she’s playing the part 
written for her after all. 

Most anxieties fade, though, when 
the pilot is finally shot, two nights be- 
fore Christmas. From its first moment, 
The Norm Show turns out to be unusual- 
ly sharp and smart ~ a great fit for its 
somewhat reluctant leading 
man. Wisely, Helford has opted 
to let Norm be Norm in the role 
of Norm Henderson, a former 
professional hockey player sen- 
tenced to five years of public ser- 
vice for gambling and tax eva- 
sion. Metcalf plays his more 
sincere co-worker in the welfare 
office. There are lines in the 


script that scream Norm - “You’re a 
huge whore,” in particular (though off- 
screen, Macdonald might prefer his 
beloved phrase “crack whore”). Then 
there’s another moving moment when 
Norm tells a prostitute client, “All right, 
fine. I’ll go to jail, but let me tell you 
something, young lady: You’re going to 
have to give me a few pointers on how to 
please a man.” 

In near-record time, this formerly 
troubled show gets a prime slot, follow- 
ing The Drew Carey Show, and a ten- 
episode order from ABC. The buzz is 
suddenly all good. 

A few weeks later, The Norm Show is 
in full production on the second floor of 
the same generic office building that 
houses Drew Carey, on the Warner Bros. 
lot. A tired-looking Macdonald stands 








INCARNATIONS OF NORM (clockwise from top): De- 
livering fake news on Saturday Night Live, before he 
was yanked by NBC; with Laurie Metcalf, in The Norm 
Show; scene from Dirty Work, with Artie Shaw. 


| in the doorway of a room, listening to 


the assembled writers with a hard-to- 
read, there-and-yet-not-quite-there look 
on his unshaven face. This may have 
something to do with the fact that he’s 
wearing two hats these days ~ a writer’s 
and a star’s. To hear Macdonald tell it, 
only one hat fits him comfortably. 

The writing he likes. Acting is less 
thrilling for him, though he has a differ- 
ent name for the art of the thespian: 
“Memorizing,” he calls it, with the 
slightest sense of contempt. “I don’t pre- 
sumesto call it acting,” explains Mac- 
donald. “But the memorizing is tremen- 
dously difficult. Any side issues, like 
publicity, taking pictures and so forth, 
are just unbearable. This is way harder 
than Saturday Night Live - they have an 
incredible amount of time off. When | 
came to SNL from Roseanne, everybody 
told me how crazy and grueling SNL 
was. That’s just completely fabricated.” 

Today, with the second episode of The 
Norm Show about to go into 
production, the pressure is 
on to finish the first couple 
of follow-up episodes to the 
pilot and to “break” some 
stories for the rest of the sea- 
son. At 1:45 A.M., Helford 
arrives in the room and 
pulls out a copy of a script 
for what will likely be the 
third episode: a show titled 
“My Name Is Norm,” in 
which Norm is wrongly 
placed in rehab. 

“Good episode,” Helford 
says; then he proceeds to di- 
agram a new structure for 
its first act. He’s short, so he 
can’t comfortably reach the 
top of the board. 

Macdonald smiles at the 
sight. “Do you write up or 
down?” Macdonald asks 
Helford. 

“IT write down,” he says. 

“Because if you write up, 
you’re an optimist, and if 
you write down, you're a 
homo,” says Macdonald, 
king of the non sequiturs. 

A little later, Macdonald whispers 
across the table to Helford to ask about 
the status of another Norm concern. In 
a future episode, the father of one of 
the main characters will appear, take a 
liking to Norm and then turn out to be 
gay. Macdonald is convinced that the 
only actor for the part is Jack Warden, 
the wonderfully gruff, macho veteran 
character actor who played Macdon- 
ald’s father in Dirty Work. 

Helford places a call to the show’s li- 
aison at ABC, who tells him that the 
network loves the idea of Warden but 
not the fee that Warden is said to have 
requested to guest star. The limit is half 
of what he asked for — still a very healthy 
five-figure amount. It turns out that 
Macdonald is willing to [Cont. on 124 | 
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RESCUE ACT OF 1999 


The last SOCIAL SECURITY story you'll ever have to read. 





standing it. This is what economists call “rational ny THE END OF A FRIGGIN 
ignorance.” Old folks get something to carp about ghiNeN's ee NARDED BY 


OMETIMES THE MOST DANGEROUS 
thing about political issues is trying to fig- 
ure them out. We’re all getting what we 
want from Social Security without under- 


- the $770 average monthly payment. Young folks 


get to tell old folks to shove off: That $770 will be 
a fortune in Sun City; we need the spare bedroom 
for a home gym. A huge number of government 
bureaucrats get a huge government bureaucracy 
to run. And politicians get an issue that every- 


body’s for and nobody’s against. Plus, every cou- 


ple of election cycles, there’s a “crisis” 
with this issue — a crisis that politicians 
don’t have to understand, either, but 
that allows them to make thoughtful, 
caring and statesmanlike noises. 

At the moment, the crisis with So- 
cial Security is that the Social Securi- 
ty trust fund will run out of money in 
2032, which is right around the corner 
- if you’re a sequoia. Whatever the po- 
liticians propose, these politicians will 
be on their way to the grand-jury room 
in the sky before their proposals take 
effect. Meanwhile, in the name of 
“shoring up the Social Security trust 
fund,” the politicians have an excuse to 
spend surplus tax dollars. As President 
Clinton told a crowd in Buffalo, on the 
day after his State of the Union speech 
solved the current Social Security cri- 
sis, “We could give it all back to you 
and hope you spend it right. But... if 
you don’t spend it right...” So, on top 
of everything else, Social Security has 
saved us from foolishly buying a snow- 
mobile just when an Al Gore adminis- 
tration with all its global warming is 
about to set in. 

If we began to investigate Social Se- 
curity, we could become irrationally 


ILLUSTRATION BY MIKE LUCKOVICH 


knowledgeable. Our heads 
might explode. We should 
not, for example, peek into 
that Social Security trust 
fund. There’s nothing in- . 
side. Since 1939, the Social 

Security payroll tax on employers and 
employees has been used simply to pay 
Social Security benefits. In 1916 an Ital- 
ian immigrant named Charles Ponzi 
created an investment fund that paid 
large dividends without making any 
investments. Money from new inves- 
tors was transferred to old investors, 
while the new investors received mon- 
ey from newer investors yet. The sys- 
tem had flexibility and boldness, and 
worked as long as an ever-expanding 
pool of suckers could be found. 

Charles Ponzi made a profit on this, 
and so does the U.S. government. Social 
Security payroll-tax receipts have al- 
ways been greater than Social Security 
benefit payments and will continue to 
be until about 2013, when the baby- 
boom sucker pool retires. The federal 
government has taken this surplus rev- 
enue, spent it and given the Social Se- 
curity trust-fund [OUs in return. That 


is, the government spent the money and 
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then promised to <7 it again later. 

Debts owed to the government by 
the government are absurd in the first 
place. Furthermore, these [OUs have 
the same force of law as, oh, the statutes 
against perjury and obstruction of jus- 
tice in a case against the president of the 
United States involving sex. Our So- 
cial Security taxes do not have to be 
spent on Social Security. In 1937 the 
Supreme Court ruled that Social Secu- 
rity taxes “are to be paid into the trea- 
sury like any other internal revenue 
generally, and are not earmarked in any 
way.” This despite President Roose- 
velt’s saying, “Those premiums are col- 
lected in the form of taxes... held by 
the government solely for the benefit of 
the worker in his old age.” 

Roosevelt also said, “We put those 
payroll contributions there so as to give 
the contributors a legal, moral and po- 
litical right to collect their pensions.” 
But in the 1950s, a deported communist 


THE GREAT PONZI-SCHEME 
a nt 


By P.J. O'ROURKE 







filed a capitalist suit to reclaim his So- 
cial Secusity premiums. The Supreme 
Court said, “To engraft upon the Social 
Security system a concept. of ‘accrued 
property rights’ would deprive i it of the 
flexibility and boldness in adjustment 
to ever-changing conditions which it 
demands.” Charles Ponzi never had the 
opportunity to appoint Supreme Court 
justices. He went to jail. 

Having a Social Security trust fund 
is exactly like not having a Social Secu- 
rity trust fund. Social Security will go 
into the red no matter what. Without a 
trust fund, the government will have to 
pay off the Social Security deficit by 
raising taxes and cutting benefits. With 
a trust fund, the government will have 
to pay off the Social Security [OUs by 
raising taxes and cutting benefits. 

Unfortunate people who scrutinize 
the Social Security trust fund discover 
two facts: It’s not there. It’s not theirs. 
But, for the rest of us who are rational- 





| 
| 


eet 


ROLLING STONE, APRIL 15, 1999 + 53 












ly ignoring such things, the real ques- 
tion is, how are we doing with this re- 
tirement fund that doesn’t exist and 
we don’t own? We’re doing surprising- 
ly well. We’re getting an average re- 
turn of more than 16.5 percent on our 
employer/employee payroll contribu- 
tions. If we’re eighty-two years old. 
On the other hand, if we’re sixty-seven, 
we’re getting about 1.4 percent ~ a fi- 
nancial coup we could have managed 
on our own, without the help of the 
federal government, by holding onto 
our Beanie Baby collections a little too 
long. And if we’re age twenty-four to 
sixty-two, we can expect a return of be- 
tween -0.34 percent and -1.7 percent, 
and might be better off leaving the 
money in our old jeans and going 
through the closet when we retire. 

Here again we see the genius of 
Charles Ponzi. Initial payments into 
Social Security were very small. From 
1937 to 1949, the combined employer/ 
employee payroll tax rate was two per- 
cent, and this tax was levied on only 
the first $3,000 of annual income. The 
generation that made these payments 
then went on to surprise demogra- 
phers, shock their heirs and delight 
Winnebago dealers by taking a really 
long time to die. The first Social Secu- 
rity recipient, Ida M. Fuller of Ver- 
mont, retired in 1940 after paying So- 
cial Security taxes for three years. She 
and her employer had put a total of 
forty-four dollars into the system. Ms. 
Fuller lived to be 100 and collected 
$20,933.52 in benefits. Mr. Ponzi could 
have done as well, and been honored 
for his business savvy, if only he’d had 
the legal and legislative muscle to cre- 
ate a Ponzi scheme that preyed upon 
the most gullible of all suckers: people 
who haven’t been born yet. 

But although the Social Security 
system does a good job of stealing 
prospective candy from future babies, 
this won’t work for long. There are 
too many old people. In 1950 there 
were sixteen working Americans for 
every retiree. Now there are 3.3 (the 
0.3 being down in corporate commu- 
nications, eating hash brownies and 
putting the company Web site to- 
gether). By 2025 each George Bush or 
Bob Dole will be supported by only 
two George W.s or Liddys. We’re go- 
ing to need a really aggressive assist- 
ed-suicide program: “Sure, Pops, it 
feels like indigestion, but it’s proba- 
bly pancreatic cancer. I’ll help you put 
the plastic bag over your head.” 

And that is the great conundrum of 
Social Security, the thing that makes 
all rational people want to stay as ig- 
norant as possible about it: Every- 
thing we could do to fix [Cont. on 125] 





P.J. O’ RouRKE’s latest book is “Eat the 
Rich” (Atlantic Monthly Press). 
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governor of California, has abandoned the Democrats to sell 








his pro- -development, ee on-crime agenda from beyond 





FTER HE LOST THE DEMO- 

cratic presidential nomina- 

tion to Bill Clinton in 1992, 

Jerry Brown’s once-promis- 
ing political career appeared to be over. 
The son of Edmund G. Brown, the 
highly regarded two-term governor of 
California, Brown broke onto the na- 
tional scene in his own right in the 
1970s. He, too, earned two terms as the 
state’s governor and was lionized as the 
political voice of a new generation. But 
by the time his ’92 loss to Clinton rolled 
around, Brown had racked up a series 
of other disappointments: a failed run 
for the U.S. Senate and two earlier tries 
for the presidency. 

Out of office and off the campaign 
trail, Brown spent the early Nineties 
drifting around California, shopping 
for a community and a new home. He 
finally settled on Oakland — Califor- 
nia’s seventh-largest city — and built a 
$2 million warehouse there, where he 
lives and works. He launched a radio 
talk show, took up jogging, left the 
Democratic Party to become an inde- 
pendent and planned his comeback. 

Last June brought resurrection. Win- 
ning fifty-nine percent of the vote, Jer- 
ry Brown swamped a field of ten other 
candidates to win an election for the 
first time in twenty years and become 
Oakland’s newest mayor. 

In early January, Brown, now sixty, 
assumed elected office once again. Asa 
candidate, he’d made conventional 
promises — improved schools, safer 
streets — but delivered them in his 
trademark unconventional style. 
“What rises falls,” he said in his inau- 
gural address, on January 4th. “What 
begins ends, and what ends begins 
again in some new form.” 

As he sits down to discuss his new 
position, ebullient and garrulous, it’s 
clear that Brown has been referring to 
the rebirth of not only his adopted city 
but also himself. Oakland is now the 





crucible where Brown’s global ideas 
face a highly local, street-wise, rough- 
and-tumble test. 


You haven’t actually held office for almost 
sixteen years. What ran through your mind 
as you took that oath in January? 

It didn’t seem strange to me. It has a 
certain historic quality. The first time I 
went to a swearing-in was at City Hall 
in San Francisco in 1943, when my father 


as STi wT mayor. 


AA 


was sworn in as the district attorney. 

You said during the campaign that being 
mayor is more real in some ways than being 
governor or president. 

I guess the more accurate word is 
more concrete. There is a human face on 
issues for a mayor. I can walk up the 
steps of a local high school, for example, 
walk down the hall and see the princi- 
pal. Governors and presidents are in a 
media space that has an [Cont. on 127] 
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First Oakland, then the world. JERRY BROWN, former | 
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After Monica, the | ICALLY ECT host gets to the real issues: Super- 


————_$_—— | 





model slights, Howard Stern’s jealousy and the importance of Jesse Ventura 
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ILL MAHER HAS JUST FINISHED UP 
with Monica Lewinsky. 
It’s the night of the former intern’s 
prime-time infomercial with Barbara 
Walters, and the host of Politically Incor- 
rect has wrapped a special live episode in which he di- 
gested the media spectacle with a typically eclectic 
panel of guests: supermodel Kathy Ireland, Talk Soup 
host John Henson, Fear of Flying author Erica Jong 
and former MTV VJ Kennedy. The show has gone 
well, with standup-turned-pundit-maker Maher in 
fine, dry form as he kicked things off with a rapid-fire 
succession of use-’em-or-lose-’em Lewinsky gags 
and then effectively moderated a surprisingly sub- 
stantial and funny debate on the topic of what it all 
means. Maher — whose own politics can be best de- 
scribed as wise-ass libertarian — nonetheless vigor- 
ously defends our all-too-human chief executive 
when it comes to carnal matters. 

After the show, Maher makes his way past Tom 
Snyder’s nearby studio and into his own far-from- 
ostentatious office, dotted with framed Time maga- 
zine covers of Johnny Carson and Hugh Hefner, as- 
sorted Beatles memorabilia and, hidden away on a 
side table, a tiny set of tablets on which the Ten Com- 
mandments are written. He seems in a focused 
mood, even though he’s still grappling with the fact 
that Ireland failed to hug or kiss him when she made 
her on-air entrance. 

Maher was raised in New Jersey and majored in 
English at Cornell. From there he went on to become 
a successful standup comic and occasional B-movie 
actor before finally finding his TV niche in 1993 with 
Politically Incorrect, which aired on Comedy Central 
for nearly four years until ABC picked it up. 

Tonight, as the memory of another show begins to 
fade, the deepest thinker ever to appear with Adrienne 
Barbeau in Cannibal Women in the Avocado Jungle of 
Death speaks forthrightly about the state of our culture 
and his own incorrigible place in it. 





Now that you have officially entered the post-Monica age, 
are you feeling a sense of closure? Withdrawal? Nausea? 

Relief. How about that? 

Wasn’t she good for you? 

I think she was at the beginning, but then it was 
a show that should have closed but went on too long. 
People got bored with it. I got bored with it. This is 
a really good instance of the electorate being ahead 
of the people who are supposed to be leading them. 





The whole thing was a rerun, and I don’t like re- | that, and tonight, it was like, forget it. Do you think there’s a lesser standard for you than for him? 
runs. I saw this information when it first hit, I saw Kathy Ireland needed to weigh in before you put it to bed? A way-lesser standard. One point I was at least 
the Starr report, I saw it when they impeached him, The chick didn’t even shake my hand. Did you | trying to make on the show tonight is that I really | 
and it was enough. So in 1999, I said I’m not going | see that? object when people treat the president like he’s their 
to do this anymore. We are going to lead and not fol- Do you feel it was intentional — a supermodel slight? peer. He is not their peer. He is certainly not Mon- 
low. We did Monica when the show went to Wash- Absolutely not. But that almost makes it worse. | ica’s peer. He’s someone with great accomplish- 
ington and the trial was wrapping up. Other than Like the president, you’ve had a certain bad-boy reputation. | ments who in some ways deserves great slack. I’m | 
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not saying he could kill Bee Ge 

Though some have said so. 

Yeah, it’s amazing the way so much 
of this is driven by such pure hate. But 
they couldn’t beat him. He’s smarter, 
he’s more talented, he’s put up with 
more shit. It just bothers me that these 
people begrudge this man - who is on 
the case 24/7, doing a job in a way no- 
body else could - ten instances of prison 
sex. He is getting blown by a fat girl in 
a hallway. We’ve made the presidency 
and the White House the jewel of the 
prison system. He’s living a life that 
would be wished upon nobody, and they 
begrudge him that? 

So do you know whether the Big Creep 
watches your show? 

I know several high-ranking politi- | 
cians and people who tell 
me he does. I feel bad some- 
times when I say some- 
thing very critical of him, 
but I have to. I’m a big fan 
of his, as a person, and his 
ability as president, but I 
take issue with a lot of his 
policies. I am not for this 
giving away all our money 
that he’s so good at. 

You’ve been described as a 
libertarian. 

I’m a libertarian. The 
line I’ve always used is, I | 
would be a Republican if 
they would. Which means 
that I like the Barry Gold- 
water Republican Party, 
even the Reagan Republi- 
can Party. I want a mean 
old man to watch my money. I don’t 
want a Republican to be funny. I don’t 
want him to be charming. Because gov- 
ernment is a sieve that takes as much 
money as it can and gives it away, usu- 
ally needlessly. 

I am for freedom, a waning cause in 
this country. The GOP - which used to 
be the party of freedom and getting gov- 
ernment off our backs — is now quite the 
opposite. And it’s because the Christian 
right is a parasite that has taken over the 
host Republican Party. Like any parasite, 
they’re going to kill it. It’s not their par- 
ty. It’s the party of Barry Goldwater, who 
was like, “If you’re gay, so what? I don’t 
want to know about it, [| don’t want to see 
it, I think it’s kinda gross, but it’s not my 
business.” Which is a far cry from last 
year, when the legislature in Alabama 
outlawed the sale of vibrators. 

Speaking of freedom and democracy, 
your show promotes the democratic notion 
that all of us — be we rock star, politician, 
model-actress or full-time pundit — have an 
equal vote. In a time when celebrity has 
largely replaced God as a guiding principle 
in American life, have you ever considered 
the possibility that perhaps there’s such a 
thing as too much goddamn democracy? 





Senior editor DAVID WILD writes about 
Norm Macdonald on Page 48. 


| 


There is such a thing as too much 
democracy. I think that Politically Incor- 
rect is proudly part of the problem and 
not the solution. But, God, we’re just an 
entertainment show. I’m a comedian. 

I don’t understand the media. On one 
hand, they ascribe all this power to me; 
on the other hand, they’ve completely 
stopped covering me. Still, the people are 
there for this show. I think they sense the 
honesty. That’s what Politically Incorrect 
means — it means I|’m not bullshitting. 
ABC just did a focus group last year - 
only fourteen percent of the people said 
they agree with me most of the time, yet 
they still like the show, because people 
respect honesty. I don’t think we are in 
| much danger of helping the republic fall, 


but it’s an alternative where people can 





get a little more meat in their diet than 
they would by watching the competi- 
tion. We're at least attempting some- 
thing that is a little more erudite. 

Who in current politics impresses you 
with their honesty? 

I think Jesse Ventura is the most im- 
portant politician in America right now, 
because he is the first one who is not a 
robot, not a suit, who doesn’t wear a tie 
and doesn’t watch his language. He’s the 
anti-Al Gore. He’s not some guy who's 
beaten down all the rough edges and all 
the things that might offend anybody 
until he’s a big pile of bland mush. That’s 
why I didn’t like Monica Lewinsky on 
Barbara Walters. I felt she had become a 
politician. That was the irony ~ this in- 
nocent little girl now was practiced in the 
art of spinning, as good as the master 
who taught her. I think people are ready 
for honesty — they won't revolt if you’re 
a human being. They proved that with 
Clinton: They’re OK with sex. | think 
the next thing to fall is going to be drugs, 
then assisted suicide. Right down the 
line. We’re France now. 

Jerry Lewis will be thrilled. Do you har- 
bor any political aspirations yourself? 

No. I wouldn’t want to be a politician, 
because they aren’t allowed to change 
their mind. If they do, they’re accused of 
being inconsistent. There's norsuch 
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thing in politics as evolving, as learning, 
as growing, as keeping an open mind, 
because if you did, why, then you'd bea 
flip-flopper. You’d be someone who 
grew. How awful. 

But I’m forty-three. In twenty years, 
I think the country could be in a real 
different place — if they legalize drugs, 
if people are OK witha bachelor presi- 
dent. I’m saying Jesse Ventura is just 
the vanguard. I think the country is 
ready for a sea change from what I call 
old-lady politics. It seems like the 
whole country is based on what an old 
lady would think: “Oh, my God, the 
president fooled around.” “Oh, that’s a 
marijuana cigarette.” But that’s not 
who we really are. Nobody has the guts 
to challenge that. Somebody will, and it 
will fall like a house of cards. It will be 
the Berlin Wall. 

So I take it you did inhale? 

Yes. 


Is “Politically Incorrect” good for 
America? 

Yeah. I think if America could get 
back to wit, it would be a better country. 
It may not always reach the heights of 
Masterpiece Theater... 

Or “Two Guys, a Girl and a Pizza Place.” 

But at least it’s really for adults. The 
fact that we’ve gotten a nice slice of that 
audience tells me there is some hunger 
out there for real adult conversation 
about adult things that isn’t always about 
pandering to the lowest common de- 
nominator — girls in their short skirts 
with their tits hanging out. We have su- 
permodels on, like we had tonight, but 


we don’t have them on for their tits. We 
want to hear what they have to say. 

How do you feel about politicians who 

refuse to come on your show? 
_ [ have the highest respect for people 
who genuinely turn their nose up. Like 
Pat Moynihan, who’s a true intellectual. 
[ have no respect for people who pretend 
to turn their nose up and are really just 
afraid to mix it up, afraid to look bad. 

Now that your old home, Comedy Cen- 
tral, has exploded with “South Park,” are 
you happy that you got your start there and 
didn’t wait for a network to pick you up? 

I think we were very important to 
Comedy Central at the time we were 
on. When we started, it was certainly 
an open issue as to whether they would 
survive, I think we were important to 
them, getting them into the next phase, 
where they could have a real breakout, 
like South Park. I’m happy for Comedy 
Central - I wouldn’t be here without 
them. ABC would have never hired me 
if we hadn’t been there first. 

Is there any way that the networks will 








be as influential as they once were? 


[ think they could, if they would 
change their ways — if they’d get hip. 
They’re sort of a mirror image of 
Washington, another example of so- 
called leaders being out of touch with 
the people they’re leading. | think 
people are clamoring for more innova- 
tive programming. 

So what’s needed is more “South Park” 
and Jesse Ventura? 

If you want to sum it up that way. 

What’s your take on MSNBC - the 
twenty-four-hour blow-job network and 
pundit central? 

I have total responsibility for so many 
of those people being on the air, starting 
with Arianna [Huffington] and includ- 
ing Laura Ingraham, Susan Carpenter- 
McMillan. Other shows make stars out 
of actresses; we make stars out of pundits. 

Who’s your favorite right-wing blond 
babe? Who’s the hottest? 

The hottest or my favorite? 

Both. 

Probably my two favorites — because 
they’re my friends - are Ann Coulter 
and Kelly Anne Fitzpatrick. And Arian- 
na is one of my best friends, my bar bud- 
dy. She’s kind of the matriarch of the 
whole group. But we’ve broken so many 
of those pundits, and it’s funny the way 
other shows not only appropriate our 
guests, which is fine, but sometimes the 
very same pairings of guests. 

Talking about appropriations, what’s 
your feeling about Howard Stern saying 
that you took the idea of “Politically Incor- 
rect” from him? 

He’s insane and jealous. He hates 
anyone who has a good sex life. That 


truly is my estimation of Howard. He 
has rested his reputation as a nice guy on 
the fact that he has never strayed from 
his wife, but what kind of compliment is 
that when you're always drooling, foam- 
ing at the mouth over every woman? So 
I just think he hates anyone who hasn’t 
gotten married and is still what Gay 
Talese called “the emancipated male.” 

Finally, if the Friends of Bill at Dream- 
Works eventually do build the Clintons a 
home in the Hollywood Hills, do you think 
he’d be a good “Politically Incorrect” regular? 

They just announced they’re going 
to New York, but I would like to think 
that when he’s out of office, we could 
have a conversation with him. And I’d 
like to think he might say, “Hey, I ap- 
preciated the support during that rough 
period, that little tough time I had. I ap- 
preciated you saying some of the things 
I couldn’t say myself.” 

The night of the famous speech to the 
nation, August 17th, I made the speech 
he couldn’t make. It ended with the 
words, “She blew me — fuck you.” ) 
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RITNEY SPEARS EX- 
tends a honeyed 
thigh across the 
length of the sofa, 
keeping one foot on 
the floor as she does 
so. Her blond-streaked hair is 
piled high, exposing two little di- 
amond earrings on each ear lobe; 
her face is fully made-up, down 
to carefully applied lip liner. The 
BABY PHAT logo of Spears’ pink 
T-shirt is distended by her ample 
chest, and her silky white shorts 
— with dark blue piping - cling 
snugly to her hips. She cocks her 
head and smiles receptively. 

But hold on. It’s not like that. 
You’re falling into the same trap 
as the lovelorn youths who call 
Spears’ local florist to send her 
long-stemmed roses and the 
randy fellows outside the MTV 
studios with prom invites 
scrawled on their chests. Admit- 
tedly, that trap is carefully baited 
by a debut video that shows the 
seventeen-year-old singer cavort- 
ing around like the naughtiest of 
schoolgirls. But, as Spears points 
out, nothing is actually revealed. 

“All I did was tie up my shirt!” 
she says, addressing the critics 
who would hunt her down like a 
gay Teletubby. “I’m wearing a 
sports bra under it. Sure, I’m 
wearing thigh-highs, but kids 
wear those — it’s the style. Have 
you seen MTV — all those girls 
in thongs?” 

Spears’ left thigh is presently 
adorned by several small plastic 
discs that are wired to a neuro- 
muscular stimulator. A dance- 
rehearsal accident has tem- 
porarily confined Spears to her 
parents’ ranch-style house in 
rural-burban Kentwood, Loui- 
siana, when she should be out 
promoting her white-hot debut, 
... Baby One More Time, 1999's 
biggest-selling pop album so 
far. Staying home has its com- 
pensations: As Spears holds 
forth, her mom, Lynne, a sec- 
ond-grade teacher, sits on the 
carpet in the wood-paneled liv- 
ing room, fluffing and folding 
the laundry. If it weren't for the 
diamond-laden tennis bracelet 
that Britney just bought her, 
you'd think her daughter was a 
vacationing college kid and not 
PREVIOUS PAGE: BRITNEY'S 
"GIRLY" BEDROOM, LIKE THE 
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a pop sensation with an eleventh-grade education. 

The song that put Spears on top is a strutting state- 
ment of intent called “.., Baby One More Time” - 
and that ellipsis tells a tale. The three dots mask a cho- 
rus hook line - “Hit me, baby” - that some have tak- 
en as a masochistic come-on. “It doesn’t mean physi- 
cally hit me,” says Spears. “It means just give me a 
sign, basically. I think it’s kind of funny that people 
would actually think that’s what it meant.” 

Perhaps the linguistic confusion arises from the fact 
that the creative force behind “. .. Baby One More 
Time” is the Swedish Ikea-pop maestro Max Martin, 
who is also behind Backstreet Boys and Robyn. As co- 
writer and co-producer on the record, 
Martin would run lyrics past Britney, ten 
years his junior, for approval. “I asked 
them to change the words to “Born to 
Make You Happy.’ It was a sexual song,” 
reveals Spears, who cleaves to the Baptist 
faith. I said, ‘This may be a little old for 
me.’ Because of the image thing, I don’t 
want to go over the top. If I come out be- 
ing Miss Prima Donna, that wouldn’t be 
smart. I want to have a place to grow.” 


1960. ELVIS HAS BEEN KIDNAPPED BY 
Uncle Sam. Buddy Holly is dead, and 
Little Richard has found the Lord. Into 
the vacuum rises a counterrevolutionary 
force of adenoidal adolescents like Bob- 
by Vee, Frankie Avalon, Fabian and for- 
mer Mouseketeer Annette Funicello. 
These pop puppets, with their Tin Pan 
Alley songs and Sta-Brite smiles, actu- 
ally managed to neutralize rock & roll’s 
threat for several years. 

It’s happening again. Welcome to the 
new Teen Age. In a distant demograph- 
ic echo of the postwar baby boom, the 
American teen population has reached 
the kind of critical mass that makes the 
culture industry sit up and listen. Teen 
spending power is reshaping pop culture, 
filling our TV screens with teen dramas 
and our multiplexes with teen movies. It 
has also put a perky new beat on the pop 
charts, where the devotional vaporings 
of boy bands have vanquished the roiling 
rock angst of the early to mid-Nineties. 

’N Sync, Backstreet Boys and 98° are 
now choking on dust from the high-step- 
pin’ heels of Miss Britney Spears. Spears, 
who shares a manager with ’N Sync and 
a label with Backstreet Boys, screamed 
off the production line early this year and 
became the first solo artist of the Sound- 
Scan era to lodge a debut single and al- 
bum atop the charts simultaneously, in 
the album’s first week of release. 

But for all the fan-mag prose that greeted Spears’ 
explosive marketplace entry, we know precious little 
about her beyond an image that hints at several 
stereotypes. Is Spears bubblegum jailbait, jaded 
crossover diva or malleable Stepford teen? Who 
knows? Whether by design or not, the queen of 
America’s new Teen Age is a distinctly modern 
anomaly: the anonymous superstar. 


LYNNE SPEARS IS ISSUING CRISP DIRECTIONS TO 
the family’s home in Kentwood, an hour north of New 


Contributing editor STEVEN DALY wrote the Rob 
Zombie cover story for RS 8os. 


Orleans. “Turn off Highway 55...” says the husky- 
voiced Louisiana native, “then onto 51... turn right 
when you pass the Burning Bush.” 

The Burning Bush? A bar? Restaurant? Serip club? 

“No, it’s an actual bush that’s burning in our neigh- 
bor’s yard. You can’t miss it.” ' 

Such religious portent is fitting, for, in record-in- 
dustry terms at least, Britney Jean Spears is a golden 
child - the chart-topping apotheosis of a generation 
that’s breathing life into an imperiled business. MTV 
VJ Carson Daly is intimately acquainted with the 
habits of teenagers — not just through dating the new- 
ly twenty-year-old scream queen Jennifer Love Hew- 


—— 


itt but via his stewardship of the station’s afternoon 
call-in and e-mail show, Total Request Live. “Teens 
don’t have an attention span anymore,” says Dally, 2s. 
“They just want to feel good for those four minutes, 
then go hit the Internet. They don’t want to take 
things too seriously, and they wanna move - tempo is 
everything. Britney is a poster child for them.” 

Being a generational mascot brings with it certain 
responsibilities. “You want to be a good example for 
kids out there and not do something stupid,” Spears 
says. “Kids have low self-esteem, and then the peer 
pressures come and they go into a wrong crowd. 
That’s when all the bad stuff starts happening, drugs 
and stuff. I think if they find something that keeps 











OPPOSITE PAGE: IN THE FAMILY LIVING ROOM, WITH YOUNGER SISTER JAMIE LYNN 
AND OLDER BROTHER BRYAN. “SHE WAS ALWAYS SINGING,” SAYS BRITNEY'S 
MOM, LYNNE. “SHE WOULD NEVER HUSH." ABOVE: A DANCING QUEEN, AGE EIGHT. 


them happy - writing, drawing, anything like that - 
then they’ll have confidence.” 

Spears, who won her first talent show when she 
was six, sounds more middle-aged than teenage as she 
delivers this brisk message. Doesn’t she think that 
people her age are struggling with self-esteem because 
of a torrent of media images that promote feelings of 
inadequacy? Spears thinks about this for a moment. 
“When people see things on TV that they can’t do,” 
she ventures, “that should maké them want to go out 
there and make something of themselves, That’s how 
I looked at it.” 

The very first low, aching “Ooh bay-by bay-by” 
that Britney Spears whispered into the 
public’s ear strongly suggested that this 
wasn’t your average seventeen-year- 
old. It’s still hard to equate those sala- 
cious syllables with the basketball-play- 
ing, churchgoing schoolkid who would 
travel an hour to shop at her nearest 
Abercrombie and Fitch. As Max Mar- 
tin says, “People like the song - then 
they see the video and it’s like, “Fuck!” 
You can see that kid in the family pho- 
tographs and Britney-bilia that domi- 
nate the walls of the Spears household. 
Nestled among them - near the picture 
of Britney with Ed McMahon from her 
Star Search performance, in 1992 - is a 
picture of the star with her prom date, a 
gangly youth wearing moccasins with 
his dress pants. This is Reg, Britney’s 
only boyfriend, with whom she had a 
two-year relationship. It came to an end 
when the strains of her budding career 
began to take their toll. 

“It wasn’t that I was changing,” says 
Spears. “We broke up before any of my 
success had happened. He became inse- 
cure with himself, I felt. | wasn’t gonna 
do anything - I’m a straight-up, honest 
person, and if | was gonna do some- 
thing, I’d tell him before Id do it and 
end the relationship. I was really head 
over heels in love. I don’t think I'll ever 
love somebody like that again... . I just 
woke up one day and click, it was gone.” 
Spears shrugs off the rumors linking her 
with both Lance Bass and Justin Tim- 
berlake of ’N Sync. “Overseas they say 
it’s Nick Carter of Backstreet Boys,” she 
notes wryly. Right now, she says, she 
prefers to concentrate on her work 
rather than romance. “I have,” she says, 
“no feelings at all.” 

Despite her position as Queen of 
Teen, Spears does not fully endorse the 
current wealth of youthful movies that 
her friends flock to. “Party movies,” she 
calls them. She prefers Kleenex-intensive fodder like 
Stepmom and Steel Magnolias. She reads Cosmopolitan. 

She used to follow Dawson’s Creek, but she finds that 
regular habits like television watching and churchgo- 
ing are impossible to maintain on the road. Spears does 
pray nightly, however, and she catches random bits of 
TV. She has seen one episode of South Park, which she 
found “sacrilegious.” Tonight, the opening titles of Fe- 
licity appear on the family television as she talks. The 
show is a touch too neurotic for Spears’ tastes. 

The Spears’ house itself resembles a sitcom set, 
with several neighbors and relatives making unan- 
nounced cameos. Britney’s eight-year-old sister, 





Jamie Lynn, drags a broom into the [Cont. on 129] 
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THREE YOUNG YANOMAMI WOMEN with a child, near a turn in a large river's tributary in the northern | 
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years ago, rerouted sections of the river to provide water for a landing strip they had built nearby. «cccccce 








By Sebastiao Salgado 
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LEFT: TWO YANOMAMI CHILDREN from the village of Xereu-Theri. Right: A Yanoma- 
mi warrior from the northern village of Wiramabui-Theri. After the demarcation of this 
territory in 1989, miners were expelled. Last June, three returned clandesti nely. Two 
were killed by Yanomami warriors, and one escaped through the jungle. «ceaccacacree 





NE OF THE MOST POTENT SYMBOLS for the native tribes in the 
Amazon River valley, the most threatening omen that their way of 
life will soon disappear, is the road. Because once a road is set into 
the forest, once the lanes are surveyed, the trees cleared, the soil 
leveled and paved over, then come the trucks, the noise, the trash, 
the disease and, in the end, still-wider roads. And before the steam 
settles over the first freshly paved roads, the cultures of the in- 
digenous people are forever altered. « LAST FALL, I spent forty 
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days traveling through two dis- 
tinct areas of the Brazilian fron- 
tier: the northern state of Rorai- 
ma, which abuts Venezuela and 
Guyana, home to the Yanomami; 
and, farther south, the Javari val- 
ley, which runs along the Soli- 
moes River (known outside Brazil 
as the upper Amazon). 

The photographs on these 
pages show three Indian tribes: 
the Yanomami, Macuxi and 
Marubo, whose cultures have 
been pushed to the brink of 
extinction by the invasion of 
cattle ranchers, gold and dia- 
mond miners, and timber mer- 
chants. They have suffered to 
such an extent that one of the 
Macuxi tribe leaders has de- 
clared, “The white man has built 
roads, houses, farms, and opened 
the way to disease, poverty and 


“ 


LEFT: A Yanomami mother with her 
child, in the village of Wiramabui- 
Theri. Below: A Yanomami girl in 
the village of Surucucu, tceacccced 











MAP BY PAUL J. 





— 


ROLLING STONE, APRIL 15, 1999 - 7 


INSIDE THE MALOCA at Surucucu. A 
dwelling that often houses an entire 
community - up to 300 people in some 
regions — the maloca is sometimes 
burned to the ground when the nomadic 
Yanomami move to another village. « «« 





death.” The most precious ele- 
ments that have been lost, the 
ones that can never be reintro- 
duced to the habitat, are the tradi- 


tions of the tribes. Indian mores 
that have endured for hundreds of 
years have now been rubbed from 
the surface of Amazonia. 

I first visited and photo- 
graphed the tribal territories in 
the Amazon thirteen years ago, 
while working with a group of 
Brazilian scientists studying a 
rare African illness known as 
river blindness, which had in- 
explicably appeared in Brazil. 
We camped in the Yanomami 
territory and were warmed by 
the openness and hospitality of 
the Indians. They happily guid- 
ed us through the thickets and 
fed and sheltered us without 
complaint. On this trip to the 
rain forest, I witnessed a devasta- 
tion so complete, so sweeping, 
that it seemed a century had 
elapsed since my last visit. It’s as 
though a chain reaction is taking 
place, each stage stripping away 
yet another layer of history and 
stability from the tribes. 

This chain begins with the 
Brazilian military. During my 
first visit, I came across a simple 
airstrip in the jungle near the Ya- 
nomami village Surucucu that 
had been built for very small 
planes, planes that could carry 
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BELOW: THE TERRITORY OF THE MACUXI TRIBE includes one of the world’s oldest geologic forma- 
tions. Bottom: Much of this gentle savanna and dense rain forest has been destroyed as timber compa- 
nies and ranchers clear-cut the land. The violent erosion that follows rips away the rich topsoil: «<caceee 
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THE TRADITIONS of the 
tribes - ways of life that 
have endured for hundreds 
of years - have been rubbed 
from the Amazon’s surface 
in just a decade. «««cecace 
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SEBASTIAO SALGADO 7s considered the world’s great- 
est photojournalist. In 1994, he embarked on a six- 
year project for ROLLING STONE, documenting the 
mass displacement of people by war, economic change 
and environmental ruin at the end of the century. 


ROLLING STONE, APRIL 15, 1999 - 73 























PORTRAITS of young Macuar: In 
their rapidly changing world, school- 
children from the village of Maturuca 
struggle with preserving tradition. ¢«¢ 


two to four people. Today there’s 
a massive military airport staffed 
by perhaps thousands of soldiers, 
who are patrolling the border 
with Venezuela. 

In September, I flew by heli- 
copter into this airport. I was 
shocked as a chief in the Yano- 
mami tribe greeted me on the tar- 
mac clothed in camouflage pants 
and vest. Thirteen years ago, I 
could hardly have conceived of a 
tribal chief wearing clothes, 
much less military surplus. 

As the chief escorted me 
through the village around the 
base, I saw tribesmen decked out 
in denim and camouflage, some 
carrying rifles. Traditionally, 
these men would have lived in 
expertly crafted wood and grass 
huts. Now they live in huts cob- 
bled together with plastic and 
metal scraps gathered from the 
junk piles around the air base. | 
saw Yanomami prostitutes open- 
ly soliciting soldiers, often as 
their husbands looked on. 

Even the tribal traditions of 
war, the chief explained to me, 
have been westernized. At some 
point in the late Eighties, tribes- 
men started bartering with the 
garimperos, or miners, beginning 
the practice of trading sex for 
rifles. Now, intertribal battles 
that were once fought with bows 
and arrows can be waged with 
these bartered weapons. 

The Yanomami are a nomadic 
tribe, living in one place for a 
maximum of three years. When 
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SVEN THE TERRITORIES protected by demarcation are 
shootout T he fone 1s henge destroyed, the rivers are 
polluted, and vast tracts of land have been ruined. «cae 


the land becomes enfeebled and the stocks of fish 
become depleted or the game that they hunt become 
thinned out, the Yanomami move. And they keep 
moving, gathering their families and dismantling 
their shacks, loading hunting implements and canoes 
onto pack mules and setting off for a new jungle to 
live in, leaving their previous dwelling places to lie 
fallow. One hundred years might pass before the Ya- 
nomami return to a location. They know instinctive- 
ly, with an accumulated knowledge that is centuries 
old, that the land can’t sustain itself without 100 years’ 
rest. The trees are del- 
icate, the undergrowth 
is delicate. The soil is 
poor, and the jungle is 
not very strong. 

But all of that has 
changed. Most Yano- 
mami, especially the 
ones near the air base, 
are no longer nomadic. 
The military has forced 
them into a state of de- 
pendence. Now tribes- 
men receive food and 
supplies from the sol- 
diers and have adapted 
to modern medicine. 
You see very few Indi- 
ans hunting or fishing 
or working the land 
anymore. You see Ya- 
nomami women preg- 
nant by the soldiers; 
you see flu and rubella 
epidemics and a popula- 
tion ravaged by venere- 
al diseases imported by 
the white people. The 
change is complete, and 
its speed is awesome. 


IN 1988, the Brazilian 
government devised a 
system to help preserve 
the territories of the 
indigenous tribes. The 
plan, known as demarcation, granted the tribes the 
legal right to occupy their traditional lands. The tribes 
can retain autonomy, although the land remains the 
property of the government. This system, however, 
hardly solved the problem. Each specific case of de- 
marcation is subject to ratification by the Ministry of 
Justice, and it becomes official only after the president 
has approved. 

Inevitably, this process has met with the opposition 
of powerful Brazilian business groups — primarily cat- 
tle ranchers and timber and mining companies - 
which have the tacit support of politicians. The mili- 
tary has also repeatedly stood against demarcation, 
claiming that ceding control to the Indians would 
create a security problem. The land that the Yanoma- 
mi consider their territory lies inside a broad ribbon 





A MACUXI BOY FROM MATURUCA: Jn school, the chil- 
dren are taught the slogan “No to alcohol, yes to the indige- 
nous community” in an effort to promote tribal unity. ««« 


called the Calha Norte, which the military has set 
aside as a security buffer. The Calha Norte extends 
along the borders with Colombia, Venezuela, Guy- 
ana, Suriname and French Guiana. 

A constitutional amendment in 1988 set a five-year 
deadline for the final demarcation of all indigenous ar- 
eas in Brazil. When the deadline passed, on October 
sth, 1993, only half of the indigenous lands had been se- 
cured by the tribes. And even these protected ter- 
ritories are still threatened. The forest is being de- 
stroyed, the rivers are polluted by mining operations, 
vast tracts of wooded land 
have been ruined by the 
damming of the Ama- 
zon’s tributaries; the roads 
that are built to haul tim- 
ber and produce from the 
river basin exact the most 
perverse toll on indige- 
nous territories, cutting a 
swath through the heart 
of Indian country, 


BEFORE THE 19708, the 
Yanomami Indians were 
an insulated, self-con- 
tained community. Except 
for occasional border skir- 
mishes with rubber-latex 
extractors, piassava and 
nut gatherers, and hunters, 
the Yanomami existed 
peacefully. But in 1973, the 
Brazilian government 
began construction on the 
Perimetro Norte highway, 
which would eventually 
extend 200 kilometers 
through the southern end 
of the Yanomamiterritory. 
The hundreds of non- 
indigenous workers who 
built the roads introduced 
a deadly mix of urban ill- 
nesses that infected prac- 
tically all of the Yanoma- 
mi villages in one of the 
region’s valleys. Measles and influenza epidemics virtu- 
ally decimated the tribe. Four of the villages in this area 
lost twenty-two percent of their population between 1973 
and 1975, and four others, in the higher Catrimani valley, 
lost half of their people in a measles epidemic in 1978. 

By 1989, some 50,000 miners had set up operations 
across the central region of the Yanomami territory in 
Brazil and crossing the frontier into Venezuela. Mer- 
cury and oil polluted the rivers. The coming and go- 
ing of planes and helicopters frightened the wild game 
away and left the Yanomami dependent on the min- 
ers for food. It is impossible to know how many Indi- 
ans were killed in armed conflicts with the miners or 
by contagious diseases brought by the invaders. 

Even those communities not directly affected by 
the presence of miners and their equipment have 


- 75° 


ROLLING STONE 











| 


Your friends at Jack Daniel’s remind you to drink responsibly. Ys 


Tennessee Whiskey * 40-43% alcohol by volume (50-86 proof) * Distilled and bottled by Jack Danie! Distillery, Lem Motlow, Proprietor 


Route 1, Lynchburg (Pop. 361), Tennessec 37352 © Placed in the National Register of Historic Places * Visit us at http://www.jackdaniels.com oa 


~ 














THE YAN look like a hy- 
brid of the primitive and modern 
worlds. Girls wear banana-leaf 
bras with jeans; men who once 
went naked wear khaki shorts. « «« 





been hit by the ripple-wave effect 
of this social, ecological and eco- 
nomic trauma. The conditions 
among the tribes today read like 
symptoms on the chart of a dy- 
ing patient. Mortality rates have 
skyrocketed; malaria, malnu- 
trition, acute respiratory infec- 
tions, tuberculosis and worm 
infections have riven the popula- 
tions, and even the healthy are 
infected by such a deep sense of 
apathy that birth and fertility 
rates have plunged. The Yano- 
mami villagers today look like a 
hybrid of the primitive world 
and the modern world. The 
changes are evident even in the 
small details of daily life. Young 
girls wear banana-leaf brassieres 
with bluejeans. The hammocks 
that the Yanomami sleep in, 


FISHING ON THE Curucd River: In- 
dians tap a toxic milk from the as- 
sacu tree and pour it into the water. 
Several hours later, the fish swim to 
the surface in search of oxygen. «««« 
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FLYING OVER THE FOREST, one could never imagine the complex and active communication 
network that exists between the villages. Few corners of the forest have not been touched by the 
Indians; there are thousands of narrow paths connecting one maloca to another, one village to 
another. This network is perhaps the only link that keeps tribal traditions alive. ccacacecee 


traditionally made from fibers collected in the forest, are now bought in 
military-surplus stores. The men used to tuck their penises against their 
bodies. Now they wear shorts. 


THE MACUXI, UNLIKE THE YANOMAMI, are not nomadic. Their villages 
are spread across a once-diverse terrain of hills, savanna and tropical 
forests, to the north of the Yanomami territory. But the mere fact that the 
Macuxi were firmly entrenched in the region didn’t make them any more 
immune to the effects of industrial invasion. Their land has proved a rich 
source of diamonds and gold, and the gentle slopes of the savanna are ideal 
for raising cattle. The rain forest has been leveled, and the violent erosion 
that followed choked out the oxygen in the streams and rivers, decimating 
the fishing stock. 

The Macuxi have in the past decade become very passionate about soc- 
cer. Some villages even have a television, set up in the village center for 
the big games. Sporadic access to electricity sets the Macuxi apart from the 
other tribes in the Amazon. But it means nothing in the face of a mono- 
lithic concentration of opponents — the cattle and mining industries, the 
military and the Brazilian Ministry of Justice, which in 1994 refused to al- 
low demarcation here. But in spite of the relentless series of attacks by the 
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military police, who carry on a battle with the Macuxi dating back more 
than a century, last year President Fernando Henrique Cardoso an- 
nounced his intention to honor the original call for demarcation. Now, for 
a time at least, it’s the ranchers and miners who are at odds with the gov- 
ernment. The villages are today oddly quiet. 

The Indians of the Javari valley, on the upper stretches of the Amazon 
River, haven’t had as much success. Split into several different tribes, the 
largest of which is called the Marubo, these peoples are among the most 
isolated of the tribes of Brazil. The majority of them, like the Yanomami, 
were once nomadic. But over a period of decades, they settled into malo- 
cas, tribal villages erected outside larger towns. The same litany of vio- 
lence, prejudice and poor living conditions afflicts the Marubo as it does 
the Yanomami and, to a lesser degree, the Macuxi. 

The future of the tribes is bleak. The forces of industry and politics have 
targeted the Amazon River valley as a nearly limitless source of wealth 
and resources. The protections that have been legislated in Brasilia, the na- 
tion’s capital, mean very little after three days’ walk into the impenetrable 
jungle. Eventually, camouflage apparel will be commonplace after a week’s 
trek, and soccer games and television and prostitution will be common 
along the roads of the Amazon. > 
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: 20 CLASS AND MAJOR: Soph- 
omore, business economics HOME- 
TOWN: Pleasant Hill, Californiz 
OOKING FOR LOVE IN ALL THE 
RONG PLACES: “The datingg 
cene’s kinda tough here. You meet a 
ot of girls, but it’s hard to get to kno 
hem on a one-on-one basis. If yous) 
eet out at a party, she’s with hen | 
iends and she’s drunk - it's just hec+ 
ic.” EARLY TO BED: Mark has beengl 
laying water polo since he was i 
junior high school.“ We're practicing, 






















= 


o much that if yougo party, then you ——s - a ‘st 
‘'t keep up. We have to be ready. les a 
‘t afford to be staying out till fours — a —_— 


in the morning.” A GROUNDED KISS- =) 
R: “All the girls really wanted= 


ark, but he’s a grounded guy, _—_ = 
ays Mark’s high school pal —— : 
lizbe, 19. “He doesn’t play around . 


e never dated, but we may have | >) 
kissed once or twice along the way 
He's a really good kisser, though.” 
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muhammad ali. 

boxer; activist, father of 9. 
wore rockport shoes 10 years 
before we asked him to. 
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: 25 CLA AND MAJOR: Graduate stu- 


dent, history, but he’s not taking classes this 
quarter. HOMETOWN: Orange County, Cali- 


fornia MAN'S BEST FRIEND: “I-love going to 
the beach, and I used to bring my dog, Tori. She’ 
no longer with me. She was a beautiful dog - Ike 


a wolf, all white and gorgeous. When my girl- 
friend and I broke up, Tori went with her. The 
breakup was out of the blue. We'd been going 
out for a few years and she just decided to move 
back to L.A. to be near her family. I miss her so 
much - the dog. I'll have to get a new one." 
PARADISE FOUND: “I'd love to move to Costas 
Rica - I had a few friends that went there, and 
they said the surf’s great. I could take up surfing, 
again. I would get a couple of dogs, kick back and“) 
live happily ever after.” ALL IN THE FAMILY: 
‘Everyone in my family says I was spoiled, but 
I don't think so. I've got a scar on my lip from-p- 
my brother Mike. I was about thirteen andyy. 
teased him about his girlfriend problems, and 
he really let me have it. Now I live with m 
other brother, Matt, but we get along fine.” 
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AGE: 20 CLASS AND MAJOR: Junior, naleobiology HOMETOWN: Santa Barbara DINOSAUR JR: ‘etarted piiealycung ag 
dinosaurs for the same reason everybody else did. I decided I might as well study them in college. So now I can do any paleo 
biological research I want to." MIGHT AS WELL JUMP: Friend Yuval Avnur says, “We'll be walking along and Carl will just a 
at you and start running and hop over this humongous, tall fence. He can leap really high and really far. It's quite amazing. On 
time he was with another guy, Jason, who's also a pretty good j jumper, and they started challengin each other, jumping over this 
dumpy Chrysler sedan. For two minutes, they just kept jumping back and forth. Surreal." NOT YOUR AVERAGE GAMELAN BAND: 
Carl is a member of Monkey C.., a ten-person band that plays Indonesian gamelan, a traditional South Asian percussion sda 
“It’s definitely different from any gamelan band you've seen,” he says. “I play clarinet and saxophone, and I'm the utility guy o 
percussion.” AYE, AYE, CAP'N: “People call him Captain Carl,” says Yuval. “I don’t know how it fits his image, but you can se 
him being captain of some ship, wearing that hat and that goofy smile. If life was a cartoon, we'd all be calling him that.’ 


GARL SIMPSON I 
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AGE: 20 CLASS AND MAJOR: Junior, history HOMETOWN: San Diego BE 
AREFUL OUT THERE: “UCSB is a pretty big party school, but it gets really old 
really fast. Imagine 5,000 drunk college kids on one street, Del Playa, every’ 
Friday and Saturday, and all the problems that causes. I try to live as far fro 
hat street as possible. I'm not really an alcoholic.” ATTITUDE ADJUSTMENT: 
“Girls always have the misconception that Matt's a cocky bastard,” says his 
roommate, Adam Sanjurjo. “He doesn't smile or flirt with girls, so they think he 
hinks he’s the shit. But every girl who gets to know him eventually says, ‘Oh, 
my God, I misconstrued you so bad.’ "ON THE OTHER HAND: “Girls look at him 
and say, ‘He's so fine,’ " says Adam. “Girls just say he’s a pimp, but he has real- 
ly strong morals. He'll never bring home a girl. He'll just come home and say, 
‘God, I wish there were me VY. out eit He has really high AED CEULE 
*e “MATT WROBLI : 


4 


SLEEVELESS S\VWEAT SHIRT. S30. BY GAP. PANTSSRSiauanms 
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FASHION AND FRAGRANCES 


1, 


10. 


11. 


12. 


13. 
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15. 


16. 
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18. 


19. 
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ADVERTIS BMENT 


FAST FREE INFORMATION 


FILL OUT AND MAIL THE ATTACHED POSTAGE-PAID CARD TODAY! 


A/X Armani Exchange 
Redefine the basics. .. Armani Style. Redefine 
it yourself at www.armaniexchange.com. 


Avirex 

Avirex is the real deal in authentic American 
sportswear and outerwear. It’s designed for hip 
urban dwellers and music industry icons. 


B.C. Ethic Clothing 
WE WANT YOU! to fill out the card so 
B.C. Ethic knows where you live! 


bebe 

This month shop www.bebe.com and receive 
a free Bebe phone card with any purchase. 
Call 1-800-808-BEBE for more information. 


cK Calvin Klein Jeans 

cK Calvin Klein Jeans are available at Dayton- 
Hudson/Marshall Field's; Dillards’s; Macy’s; 
Burdine’s; Bloomingdale's; Belk and Foley's. 


Dockers® K-1 Khakis 

Reintroducing the Cramerton Army Cloth 
Khaki, featuring the original french button 
fly, flat front styling and 1930's attention to 
detail. Issued at www.dockers.com/K-1. 


Gap 

Gap Online Store. From jeans and pocket T’s 
to Khakis and shorts, Gap Online is the place 
to shop great clothes for men and women. 
WWw.gap.com. 


Hang Ten 

Make your own impression. Check out what's 
new in apparel, footwear and fragrance from 
Hang Ten. www.hangten.com. 


Joe Boxer 

Loungewear and sleepwear for men, 

women and kids. For more information: 
1-800-JOE-BOXER or www.joeboxer.com. 


Levi's® 

What's True. Rolling Stone only allowed 
us twenty words to give our telephone 
number and e-mail address. www-levi.com. 
1-800-USA-LEVI. 


Lucky Brand Dungarees 

Classic, All-American denim, sportswear, 
loungewear, fragrance and accessories for 
men and women. Call 1-888-SO LUCKY 
or visit www.luckybrandjeans.com. 


Mossimo 

The Mossimo Brand is modern, edgy and 
youthfully spirited. Mossimo’s sensibility 
is always rooted in the future while 
acknowledging the classics of the past. 


Ocean Pacific 


Op 100% original. 
Patagonia 


Highest quality clothes for all your 
outdoor adventurers. 1-800-336-9090, 
WWw.patagonia.com. 


Polo Jeans 
1-888-POLO JEANS. 


Quiksilver 

Quiksilver’s heritage comes from the sport 
of surfing where the guidelines for fashion 
comie from active people with high standards. 
(888) 222-9974. 


Redsand 
687 South Coast Hwy 101, 
Encinitas, CA 92024. 


Rusty USA 


Rusty sportswear is designed for today’s global 
youth—clothing for people who ride. 


Slates Clothing 
Slates® Pants. Sophisticated pants that 
redefine your casual wardrobe. 


The Timberland Company 


Discover the world of Timberland—quality 
boots, shoes, clothing, accessories built to last. 
Call 1-800-445-5545 or visit the website 
www.timberland.com. 


21. UNIONBAY 


Open to interpretation www.unionbay.com. 


22. Yuarnet 
The originator of sport specific eyewear, 
Vuarnet has remained on the cutting edge 
of lens technology for use in a variety of 
sport lifestyle activities. 


23. ZOIC 
Finally. Outdoor clothing that doesn’t 
shriek-yet inspires. Check out our full line 
via www.zoic.com or 1-800-241-WEAR. 


’ 


FOOTWEAR 


24. Asics Tiger Corporation 
With 50 years of footwear manufacturing 
experience, offers a full line of performance- 
driven athletic footwear, sports apparel 
and accessories. 


25. DC Shoes 
DC Shoes manufactures the finest high 
performance skateboarding and snowboarding 
footwear. Visit our website for more 
information: www.dcshoecousa.com. 


26. Dr. Martens 
Dr. Martens have been rockin’ stages for 
39 years! Find out more at 1-800-866-9815 
or www.drmartens.com. 


21. Etnies 
A quality footwear leader in the action 
sport market; designing shoes for 
skateboarders, surfers, snowboarders, BMX, 
and motorcross riders. Visit www.ctnies.com 
or call 949-460-2020. 


28. K2 Shoes 
All-purpose athletic shoes for 


nontraditional athletes. 


29. K-Swiss 
Footwear and apparel for winning on 
and off the court. 


30. STACY ADAMS 


For classic swing footwear contact 
www.stacyadams.com. 


31. Vans 
The worldwide brand of preference among 
core sports. Call us at 1-800-750-VANS or 
visit us at WWw.vans.com. 


ELECTRONICS/ TECHNOLOGY 
32. DIVX 


The best way to watch movies at home. 
Call 1-888-SAY-DIVX or visit DIVX 
on the internet at www.divx.com 


33. GT Interactive 


The hottest games for your PC & game consoles. 
www.gtstore.com, 1-800-610-GTIS. 


34 Harman Kardon 101000 


End remote contro! clutter and confusion 
forever with the Take Control System 
Controller from Harman Kardon 

and Microsoft® Corporation; 
www.harmankardon.com. 


35. Philips 
I've got to admit it’s getting better. 
www. philipsusa.com. 








36. Pioneer New Media Technologies, Inc. 
Pioneer’s complete line of pro DJ audio 
equipment allows DJ’s to create exciting 
new mixes. www.pioneerusa.com/pro_dj, 
or 1-800-782-7210. 


GEAR 


37. Campmor 
Everything you need for your outdoor 
adventure. Gear, clothing, footwear. Name 
brands at the lowest prices. Free catalog. 
www.campmor.com. 


G-Shock 

Shock resistant electro-luminescent backlight, 
water resistant 200m, 1/100 sec stopwatch 
and countdown alarm. 1-888-BY-G-SHOCK 
or www.gshock.com. 


Oakley 
Oakley, a company obsessed with the 


design and manufacture of inventions 
that defy convention. Check out 

our arsenal of Oakley products at 
www.oakley.com. 


& 


B 


RECRUITMENT 


40. U.S. Coast Guard 
Call 1-800-424-8883 ext. 1656 or visit 
www.uscg.mil/jobs to learn how you can 
be an everyday hero in the Coast Guard. 


41. US. Navy 
Are you interested in visiting far-off places, 
learning high-tech skills or earning college 
credit? Then today’s Navy could be for 
you. Call 1-800-USA-NAVY or visit 
www.navyjobs.com and let the journey begin. 


MISCELLANEOUS 


42. Gold’s Gym 
A collection of apparel, accessories and 
gym equipment is available from the most 
recognized name in the fitness industry, 
www.product.goldsgym.com. 


Hard Rock 

The Hard Rock Hotel and Casino in 
Las Vegas, owned by Peter Morton, 
will open its $100 million expansion 
on May 10th. 1-800-HRD-ROCK or 
www.hardrockhotel.com. 


John Lennon Songwriting Contest 
Enter the contest! Further your 
songwriting career! Over $200,000 in 
cash, Yamaha studio equipment and 
EMI publishing contracts. 


Price Point Mail Order 

Order our free catalog & save big on brand 
name cycling parts, frames, accessories, 
clothing & more. 1-800-774-2376/ 
www.pricepoint.com. 


46. Skyy Vodka 
Quadruple distilled and triple filtered for ulti- 


mate smoothness. 


g 


re 
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47. Trojan Condoms 
Free! New Trojan Shared Sensation latex 
condoms. A special shape for him. A unique 
texture for her. Get a free sample by visiting 
www.trojancondoms.com. 





48. 4AD 


2 


20 years of music from artists diverse as Cocteau 
Twins, Dead Can Dance, Gus Gus, Pixies, and 
the Mortal Coil. 


Knitting Factory Records 
For ten years the label behind the clubs and 
ahead of the times. : 


Moonshine Music 
The largest American independent label to specialize 


in electronic music Wwww.moonshine.com. 


Priority Records 

The worlds #1 Rap/Hip Hop music company. 
We'll keep you up to date with Ice Cube, 
Master P, Mack 10, Snoop Dogg, and the 
hottest stars in Rap. 


. Target 


Target is cued up with all your favorite music. 
We've got the newest releases, the hottest 
artists, and the coolest prices. www.target.com. 


TRAVEL 


93. 
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STA Travel 

STA Travel the world’s largest student travel 
organization, specializes in products and 
services for students. 1-800-537-5431. 


Steamboat Springs Summer 

Hiking, biking, horseback riding, rafting, 
balloon rides, hot springs, rodeo or 

just sit back and relax. 1-800-922-2722. 
www.steamboat-chamber.com. 


AUTOMOTIVE 





. Acura 


Race-bred performance. Superb quality. The 
1999 Acura Integra. Call 1-800-TO-ACURA 
or visit www.acura.com. 


Hyundai Motor America 

Style. Sophisticated technology. Advanced 
safety features. And the protection of the 
Hyundai Advantage™, America’s Best 
Warranty. Check out Hyundai for 1999. 


Mercury 


Check out the provocative look of the new 
1999 Mercury Cougar. 1-800-446-8888 or 
www.megcuryvehicles.com. 


DIAL DIRECT 
Australian Tourist Commission 


Freedom and Fun of an Australian adventure. 
Australia.com. 


Best American Duffel 
www.badbags.com. 1-800-424-BAGS (2247). 


Eddie Bauer 


www.eddiebauer.com, 1-800-426-8020 for a 
catalog, 1-800-552-8943 for a store near you, 


Konami 


www.konami.com. Videq games. 


K2 Snowboards 


Visit www.k2snowboards.com or 
call 1-800-666-2579. 


MTV 


mtv.com. Request your favorite video, 
chat with cast from your favorite show or 
get the latest music news—all online. 





MAIL THIS COUPON IF CARD IS MISSING TO: 
ROLLING STONE/JCI, P.O. BOX 10175, RIVERTON, NJ 08076 
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$5 AND MAJOR: Junior, zoology HUN OWN: Santa. / 
Monica MODEL CITIZEN: “I can proudly say I've never been arrested. I almost was, ~~ 
at a local hangout, for possession of alcohol as a minor. The cop was at our house ie < 
night before for anoise violation. He was cool, Ijust said, “What's up?’ hugged himand” ~ 
slipped out the back door.” ON SLOW NIGHTS: “My fraternity brothers and I gowns 
naked high-diving during the late-night hours at our huge campus pool. Not onthe... 

eekends, of course. We do it for fun on off-nights when we're not at the bars.”.... 

PUTTIN’ ON THE RITZ: “We have quite afew friends wholike to dress up just for fun. td 
I like to wear amaroon velvet jumpsuit that I found at a thrift store for fifteen cents.”...... 
| JUMPSUIT?: Rick's girlfriend, Lauren Borden, provides some details: “It’s too 
small for him. It rides up his butt and floods on his legs, and he wears it unbuttoned to 
show off his hairless chest. He only wears it on special occasions, though.” 


(In foreground) AGE: 200 
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once competed in a decathlon. “You have to give up your life if you do the decathlon,” 
JAM FOOTWEAR: “Those are wild concerts. Lasttime! went, Itookmy girlfriend. ! 


‘side the pit, ‘cause she’s like, ‘Oh, my feet hurt.’ The crowd wasintense. all 






> 


~~ ) ‘ 
(In background) AGE: 20 CLASS AND MAJOR: Sophomore, biology. HOMETOWN 
Roseville, California A SPORTING LIFE: Kevin plays football and he snowboards, andh 










. “I couldn't play football or snowboard. It was even affecting my grades.” PEAR 

her, ‘Don't bring sandals - wear shoes.’ So she brings sandals, right? Sowe have tosit out 
sweaty, 

pit getting crazy; everyone's drunk before they get in anyway.” LOVE AT FIRST SIGHT 


“The very first time I saw Kevin, he walked out of the bathroom wearing a white tow 
around his waist and nothing else,” says girlfriend Leah Price. “I walked by him li 


“Ooh, who is that?’ I turned around and looked, and his towel fell down! I caught 


glimpse. I jocked him.” JOCKED?: “Jocking someone is when you see someone, and 
want them, and they don't really know it that much,” Leah exp ains. “Kinda low-key.” 








New Theroury, Cougar. Ir | lmagine your 


front: wheel drive's “Optional V-6 + “hatchback » * 800 446° “8888 it 
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ay AGE: 18 CLASS AND MAJOR: Freshman] | 
mechanical engineering HOMETOWN: San j 
Diego AHHH, YOU MUST RELAX, GRASS; 

. HOPPER: “I've started chi kung - Chinese ex- | 
ercises to help relax and restore internal ener- | 
gy.” says Josh. “It's pretty frustrating at first, | 

he techniques are hard, and you have to do it! | 
or a while before you feel comfortable. ] j 
haven't reached the point where I canrelaxand | 
do it, but that’s my goal. It’s sort of like tai chi.” } 
RAVE ON: “I went toa rave in L.A.: a lot of j 
drugs, trippy music and visuals. It was my first) } 
‘time, andit was really kick-back. The DJs design | 
the music to take you on a journey.” EGO-TRIP* § 
PING: “I snowboarded a lot last season, but Jj f 
broke my wrist in half ~ tore some ligaments. I) 
had to have surgery and was in a cast for about) | 
six months. I was going for an ego jump. My } 
friend was taunting me on the slopes, sol had to  } 
show him I could jump. But I wiped out.” | 
ae al 


a 
ae ~ 


ee 
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TWO ZIPPERS. UNZIPPED 
MAKES YOU COOL AND COMFORTABLE. 
THREE MAKES YOU A PERVERT. 
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Zippers have finally redeemed themselves. As evidence we present the Trekker 





— Convertible Pant? Zip-on zip-off legs allow you to readily adapt to changing 
temperatures. In a matter of seconds you can convert pants to shorts or — Chairman Gert Bop 
shorts to pants. Thus saving you the embarrassment of tromping about in your boxers. 
In addition to this adaptability, a number of features help make it the ultimate multipurpose 

pant. Nylon Dura Trek” canvas offers protection, durability and style. An Omni-Dry” 

wicking finish keeps you from steaming up inside. A purposeful cut with a gusseted inseam 


allows easy movement. And let’s not forget the additional zipper up front to serve the usual purpose. 


Whatever that may be. For the dealer nearest you call 1-800-MA BOYLE. www.columbia.com Gj Col bi 
@ Columbia 
@ Sportswear Company. 
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GE: 20 CLASS AND MAJOR: Ju 9) iT LONE Rae ann 
nior, psychology HOMETOWN: 3 3 | 
San Diego SHRINK BALL: Jeff | 

ants to combine his love of ‘ 
sports with psychology or maybe ; : 









































law. “Over the summer, I was 
oaching a baseball team of 
eleven-year-olds, and here was 

one kid who went the whole sea- 

son without getting a hit,” says 

eff. “It was the very last inning of 

) he very last game. I went up to 
him like, ‘All right, Brant. This is 

your last at bat of the summer. 

hat's gonna happen here, bud- 

dy?’ He’s like, ‘I don’t know.’ I’m 

like, ‘What do you mean you 

don't know?’ I'm all, ‘What are 

you gonna do?’ He’s all, ‘Oh! ... 

I'm gonnagetahit.'I'mall, ‘What 

are you gonna do?’ He's all, ‘I’m 

gonna get a hit!’ I'm like, ‘Yeah!’ 

e ran up there and got his first 

hit of the summer. I loved it.” 

0 MAKE AN OMELET: “The 

school tends to attract sorority- 

type girls who like to get drunk, 

party and-have one-night stands. 

hat, of course, attracts guys to 

he school, but I don’t know 

hich came first, the chicken or 

he egg.” BREAKING HEARTS: “I 

ended up breaking up with my 
boyfriend to go out with Jeff,” says 

high school sweetheart Alisha 
atthews. “Jeff called me and told 
me he wanted to have a secret 
relationship with me, behind my 
boyfriend's back. It was only 
about a week before my boyfriendgy 
ound out. Then Jeff and I were 9 
together. He was my first love.” 
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wen co i. 
ARRY (left) AGE: 20 CLASS AND MAJOR: Junior, black studies HOMETOWN: San Jose, California Ul | 
AMBITION: Larry isa member of the Tyrants, a hip-hop trio. “I'm hopin’ that this rap thing takes offreal good,” 
ays Larry. “We did a show with Cypress Hill with a group of our friends called the Wisemen. We came on for 
the last song and folks were bouncin' and throwin’ their handsin the air. It wasagood little feelin’."| LOVE YOU, | 
MOM: “My mom has always done everything she can for me and my brother and sister. She raised us by herself, | 
and she always told us we gotta go to school. So even back in elementary school, when other kids were tryin to 
‘act bad, I knew there was something better. I worked my ass off to get into a good college. I didn't want to let muy |} 
om down.” §P {Jf AGE: 21 CLASS AND MAJOR: Junior, film studies HOMETOWN: Monterey Park, 
California GREAT EXPECTATIONS: Spyder is also a member of the Tyrants. “I'm about to blow up. We're pret; | 
ty humble people because we're secure with ourselves, but we haven't had a lot of money our whole lives and 
e're ready to be famous. Our strongest thing i is when we re onstage — we're the greatest performers. I would | 
«love for people to finally recognize that.” WHAT'S IN A NAME? Sophomore Simone Gray says, “When I tell 
7 ==people that my boyfriend's named Spyder, they're like, ‘Whaaat? Spyder? Did his mom name him that?’ When 
I first met him, he was a real asshole, but he’s changed a lot. Spyder comes off real cocky and hard, but he’s | 
goofy tome.” NO IVORY TOWERS: “There's a lot of racial tension in this town,” says Spyder. “The white 
surfers and skaters live along the beach; on the other side you've got Asians and Asian frats; and in the mid- | 
dle are the local Mexican and black families. They get along pretty good during the day, but when it’s night- 
itime and everyone's had a little bit to drink, it’s that turf thing. | experience it every single weekend.” 
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AGE: 20 CLASS AND MAJOR: Sophomore, law ry ee SWEATER. $78, BY DKNY JEANS; CARGO PANTS, $42, AND BELT. $28, BOTH BY 
and society HOMETOWN: Orange, Californiz INTERVIEWS BY RODD t 


viC ZAG 3 ‘-B GOLDS ¥ of 
AN‘T SEE THE FOREST FOR THE TREES: “In this aarrartn At EOD, LIZA ( te ANI a OO SIRE aa nt wll - 
own, it’s incredibly hard to find agirl. mata dif e. SSP! , | . | 


erent party every night, and there can be five dif : 


j 


ferent girls those five nights. It’s kind of demand 
ing on a relationship. But predominantly, the 
Sigma Chi house, where I live, has a bunch of girl 
riends. We manage, I guess.” SCREAM-ALONG 
‘Rage Against the Machine - I've never seen a big 
stage production with pyrotechnics, like the Roll 
ng Stones, but Rage at the Universal Amphi 
heater was awesome. Raw power, aggression 
ou don't just sing, you scream.” LIFE IN THE SIG 
A CHI HOUSE: “We had a fog machine for a par 
y, and it set off all the fire alarms, which we 
ouldn't find because someone hid them in ou 
rash cans and cabinets. Blaring noises for three 
hours, fog all over - it’s chaotic here but fun.’ 
ERRY PRANKSTERS: Patrick's roommate 
Devin Carey, says, “Once we took someone's Volks 
agen Rabbit, lifted it on our deck and brought it 
ide. It only fit through the door by three inches 
Patrick was the mind behind that operation.’ 
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BATURIAY NicHT T\/ DOES NOT HAVE TO BE DARK AND GLOOMY... 
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Three former 


By BARRY WALTERS 


Joey Mcintyre 
Stay the Same 


Cz 


Ricky Martin 
Vuelve 


SONY DISCOS 


Jordan Knight 


INTERSCOPE 





t’s 1989, and New Kids on the Block are 
everywhere. Barely pubescent females 
and their kid sisters wet themselves over 
the teen-mart faces and clumsy-dancin’ 
bods of Jordan, Joey, Donnie, Danny and Jon. 
Department stores overflow with New Kids 
clothing, bedding, lunch boxes, dolls and, oh, 
yeah, CDs. Pop-dance R&B-harmony acts 
dominate the charts, New Edition are peak- 
ing like crazy, and the Latin version of boun- 
cy-boy madness, Menudo, celebrate their 
twelve-year anniversary with another depar- 
ture: Seventeen-year-old Ricky Martin - like 
all Menudo cuties — is retired, to be replaced 
by a fresher corazén-throb, Meanwhile, a 
Manhattan retail establishment known as 
Menuditis sweeps away its obsolete mer- 
chandise to make way for the new. 

Now it’s 1999, and although they split up 
five years ago, when the girls dropped them 
for Jodeci and Green Day, the New Kids are 
once again everywhere. The influence of 
these hype-not-hip harmonizing hotties on 
Backstreet Boys, ’N Sync, 98 Degrees, sive, 
Boyzone and all other bubblegum brothers is 
as obvious as the money in their managers’ 
bank accounts. Lip-smackin’ cheese is no 
longer confined to the dairy counter. Jingle- 
ready choruses and crunchy beats rule. Even 
the artiest alt-rockers wanna go pop. Menu- 
ditis has reopened, and there isn’t a mall in 
the U.S. today that doesn’t honor that special 
bond between a girl and her willfully manu- 
factured beloved. The timing couldn’t be bet- 
ter for New Kids’ true crooners — Joey McIn- 
tyre and Jordan Knight — to stage solo 
comebacks, or for Ricky Martin to crack 
Menudo-wary mainstream America. 

It makes sense that McIntyre, as the 
youngest Kid, adheres to the boy-band for- 
muta he helped create, even if the pretense of 
urban adulthood surfaces in his arrange- 
ments’ allusions. “Couldn’t Stay Away From 
Your Love” evokes the old-school funk of the 
Gap Band even more religiously than “Ev- 
erybody (Backstreet’s Back),” while “Give It 
Up” samples a Puffy-size replayed chunk of 








FLLUSTRATION BY BROOK MEINHARDT 





)L$ discover life after Menudo and New Kids on the Block. 
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‘THE REAL DEAL: 


Greatest Hits Volume 2 
‘A new 16 track compilation of hits, 
album classics, fan favorites and 
rarities— all newly remastered. 


EK/ET 65873 


Just Released! 

“Texas Flood” EK/ET 65870 

“Couldn’t Stand The Weather” EK/ET 65871 
“Soul To Soul” EK/ET 65872 

“In Step” EK/ET 65874 


Four newly remastered Expanded Editions 

of Stevie’s studio albums with Double Trouble, 
each with unreleased bonus tracks, 
remastered sound, new liner notes 

and unpublished photos. 


“Live At The El Macambo” (19V-49111) 
and other videos also available. 


www.sonymusic.com (Keyword: SRV) 
www.srvdoubletrouble.com 


“Epic,” “Legacy” and ML Reg. U.S. Pat. & Tm. Ol. Marca 


~ Registrada/ Se=> is a trademark of Sony Music 
1999 Sony Music Entertainment Inc. 
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GQ's “Disco Nights (Rock-Freak).” And on 


the climactic chamber-orchestra workout 
“Without Your Love,” an unbashful bluesy 
guitarist evokes The Dark Side of the Moon. 

It can’t be denied that lil’ Joey has grown 
big time as a singer. Nonbelievers might be 
startled to hear how masterfully McIntyre 
can belt a ballad or slide across a dance 
rhythm. Yet his clichéd, self-penned lyrics 
suggest a youth spent dodging tutors, and 
their fixation on trite surface thrills makes his 
soulman phrasing too mannered for the rote 
riffs he rides, Its title refers to a well-meaning 
lyrical message directed at a self-doubting 





friend, but Stay the Same might as well be 
summing up McIntyre. He still comes across 
as a frustrated actor, and this script feels like a 
calculated rewrite. 

Martin also has more than his share of the- 
atrical skills - he played Miguel on General 
Hospital and starred on Broadway in Les Mis- 
érables. Yet with every album, he steps further 
away from his packaged past while multiply- 
ing the melodrama. His fourth, Vuelve, has 
been selling internationally for months, but 
the Puerto Rican’s career-clenching Gram- 
my-broadcast performance of his World Cup 
anthem, “La Copa de la Vida,” has already in- 
spired formerly unaware Americans to pay 
attention in advance of his first English-lan- 
guage album, due later this year. 

Martin’s Web site will tell you that his fa- 
vorite musics are classical and classic rock, 
and Vuelve mixes the two in a rich stew of 
pounding percussion, deeply emotional mel- 
odicism and ethereal, symphonic sonics. 
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Cool Breeze 
“Watch for the Hook” 


ORGANIZED NOIZE/A&M 

More fun in the Dirty South, with Out- 
Kast, Goodie Mob and Witchdoctor joining 
their voices in the back of the bus, giving 
up the dirty-dirty funk until you just can’t 
boogie no more. 


Rushmore 

Original Motion Picture Soundtrack 
LONDON 

Rushmore’s soundtrack honors the bash 
and crash of swinging London: mod an- 
thems from Creation, the Faces and the 
Who, plus Chad and Jeremy for summer 
fun and the Kinks for neurotic jitters. And 
John Lennon’s “Oh Yoko!” may be the 


giddiest love song any Beatle ever sang. 








Aside from his suitably over-the-top render- 
ing of “Go the Distance,” from the Spanish- 
language version of Disney’s Hercules, the 
ballads are more Bryan Ferry than Backstreet, 
while the abundant dance numbers kick mu- 
cho butt without resorting to samples or beat- 
boxes. He even turns out a ballsy Latin re- 
write of “Marcia Baila,” the quirky cult hit by 
Eighties art poppers Les Rita Mitsouko. And 
you don’t need to know a word of his tongue 
to appreciate the poetry of his performance. 

Remember when Janet Jackson went from 
sitcom-teen has-been to chart-dominating 
wildcat with Control? Jordan Knight has that 
same at-last-I’m-free-and-I’m-gonna-work- 
it vibe, and it’s foolhardy to ignore the paral- 
lels, considering the common ingredient: 
songwriter-producers Jimmy Jam and Terry 
Lewis. For more than a decade and a half, 
J&T have been the standard-bearers of taste- 
ful, tuneful R&B, And although their work 
on Janet’s The Velvet Rope was risky, it’s on 
their four cuts here (three of them co-written 
and co-produced with Knight and Robin 
Thicke) where they get savage. 

The album opens with a case study in how 
to take a forgotten musical fragment and turn 
it into a new composition. “A Different Par- 
ty” samples the guitar groove from Sugar- 
loaf’s 1970 lounge-rock opus “Green-Eyed 
Lady” and then overlays multiple punchy 
countermelodies and funky-ill lyrics. "We 
can all go to a different party/Dancin’ in the 
street with some girls from Maui,” sings 
Knight, whose most formidable interpretive 
challenge as an NK was how to get the most 
mileage out of his puppetmaster’s obsessive 


| use of the word girl. The current hit single, 


“Give It to You,” alternates minuet-ready in- 
terludes in 3/4 time, herky-jerky Timbaland- 
inspired verses, Beatle-y bridges and 
boomin’, Miami-bass choruses. There’s a 
point to all the fetishlike formal twists: This 
complexity-wielding Knight suggests that he 
can satisfy, no matter how ornately freaky the 
desire. The result will go down as the year’s 
most sensually‘subversive single. 

What’s more remarkable is that the sharp 
stuff doesn’t stop with the Jam and Lewis 
tracks, Newcomer Thicke (who has his own 
album on the way) is a fitting collaborator for 





Steve Earle and the 
Del McCoury Band 


The Mountain 

E-SQUARED 

Professional Texas bad boy Steve Earle 
goes bluegrass in his own rowdy way. The 
Del McCoury Band provides the high- 
lonesome guitars and sharp-cornered 
rhythms, while Earle wails about trains, 
cars, the Civil War and why the ladies 
can’t keep their hands off him. 


Deborah Cox 
Nobody's Supposed to Be Here” 


ARISTA 
How Deborah got her groove back: a volup- 
tuous soul melody, a rough, country-style 
vocal, great lyrics about how love makes you 
do foolish things, a chorus that turns tear 
ducts to tissue, and the longest run on top of 
the R&B charts in forty years. If you’re still 
sleeping on this ballad, wake up already. 
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a former goody-goody intent on establishing 
a fresh adult identity. Their rock soul com- 
bines the rough with the smooth, yielding un- 
common nuance. Whereas McIntyre hits 
you with every note in his considerable range 
to the point of insincerity, Knight woos with 
more-modest technique but fuller feeling. He 
turns Prince’s boppin’ “I Could Never Take 
the Place of Your Man” into a pensive slow 
jam that unwraps the delicate, despondent so- 
phistication not even its originator could re- 
veal, The highly believable darkness of cuts 
like “Change My Ways” and “Don’t Run” 
suggests that Knight is either love-damaged 
or a good guesser. Those Blockheads knew it 
all along. This Kid’s all right. > 
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Ratings are supervised by the “Rolling Stone™ editors. 


Recordings can also be found 
on the Rolling Stone Network 
at rollingstone.com and on 
America Online. Listen to song 
excerpts, access band bios and 
discographies, and, if you disagree with our 
star ratings, post your own. 
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WE'VE GOT: THE WORLD’S LARGEST INVENTORY OF NEW AND USED. 
(25% OFF THE COST OF NEW) COLLEGE TEXTBOOKS, 


YOU’VE GOT: MORE IMPORTANT THINGS TO DO. LIKE THINR, 
So: efollett.com 


YOU CAN ORDER 24 HOURS A DAY. F DAYS A WEEK. 
WHATEVER YOU NEED, WE DELIVER TO YOUR DOOR, 


THIS AIN’T ROCKET SCIENCE, 


2 


fafollett 


NEW & USED COLLEGE TEXTBOOKS 


COM 


STEVE GULLICK 








(TOP) YOURI LENQUETTE/RETNA 


Howlett spins his faves - from Jane's Addiction to Grandmaster Flash - 


KKK, 


Prodigy Present 
the Dirtchamber 
Sessions Volume One 


XL/BEGGARS BANQUET 
Liam Howlett puts a daring, 
danceable DF set on disc 

rodigy may get dissed by dance- 
Pp music purists as the most commer- 

cial of techno animals, but the 
group’s mastermind, Liam Howlett, 
displays some blazing mixological skills 
on Dirtchamber Sessions Volume One. Like 
recent albums by the Chemical Brothers 
and Funkmaster Flex, Dirtchamber is a DJ 
mix of tracks by various artists. In the 
course of fifty dance-floor-combustible 
minutes, former hip-hop jock Howlett 
shamelessly bangs together musical styles, 
blending rap (Beastie Boys, Public Enemy, 
Grandmaster Flash), old-school techno 
(the KLF, Renegade Soundwave), indus- 
trial (Meat Beat Manifesto), big beat (Fat- 
boy Slim, Chemical Brothers), funk (the 
JB’s, Jimmy Castor Bunch) and rock (Jane’s 
Addiction, Sex Pistols, Primal Scream), 
often in the same groove. The end result 
reads like a recipe for Prodigy’s genre-defy- 
ing balancing act and is also just straight- 


up fun. —Matr DIEHL 


KKK, 


Mogwai 
Come On Die Young » 
MATADOR 
Five Scots who know how to 
get noisy with guitars 
s Ian Curtis of Joy Division once 
A said, “Here are the young men/The 
weight on their shoulders.” The 
Scottish band Mogwai, who are not yet old 


enough to rent a car in most states, have been 
charged with leading a British Isles indie- 








rock resurgence. Come On Die Young isn’t | 


quite all that, but it’s a nifty achievement 





nonetheless, a balanced blend of heavy over- | 


drive and subtle gestures. The mostly vocal- 
free Mogs create their brand of epic, often 
truly beautiful and strange wanderings with 
guitars, keyboards and flute (!?); “Kappa” 
and “Cody” stretch out their hooks until 
well past bedtime, as sampled bits of sports- 














KK 


The Mod Squad 


Music From 
the Motion Picture 
ELEKTRA 
The Breeders and Curtis Mayfield 
can't help a dull compilation 

he Mod Squad follows the usual sound- 

track-sampler formula: previously re- 

leased tunes by famous people, oldies 
covers by less-famous people and filler from 
young hopefuls desperate to get noticed. So 
what’s on the menu? Catch of the day is Cur- 
tis Mayfield’s amazing, newly recorded 
crack-addict ballad, “Here but I’m Gone,” 
with vocals and production from Lauryn 
Hill, who knows how to make dues paying 
sound like Saturday night. The Mod Squad 
also has the first new Breeders track in years, 
but while it may be a foretaste of Breederly 
delights to come, “Collage” is just a drab 
James Gang cover, a cute idea that has no 
business taking up three minutes in anyone’s 
CD collection. Busta Rhymes, Everlast and 
Bjork contribute good songs you already 
know, while the less-famous Alana Davis 


mn 


into one mix CD. 


casters fade in and out. Although they engage 
in a strummed mope similar to that of their 
pals and label mates Arab Strap, Mogwai 
aren’t perennially down; the amp-breaking 
thunder of “Ex-Cowboy” uses rock as a verb 
without shame. The be-all and end-all of 
young rock noise? Don’t believe the hype. 
But have the lads made an excellent collec- 
tion of supermodern six-string thrum? 


Absolutely. —Jor Gross 





Tiny Terrors | 





KKK 


Black Moon 


War Zone 


DUCK DOWN 


KKK 


Murda Muzik 
LOUD/RCA 

Two leaders of New York's 
hardcore hip-hop 

scene make rugged and 
raw returns 


BROOKLYN'S BLACK MOON AND 
Queens’ Mobb Deep are the Chihua- 
huas of hip-hop thuggism and rhyme: 
They're small, but you really don't want 
to fuck with them. The Moon's Buckshot and 5FT. and the Mobb's Prodigy and Havoc 
use the recording booth as an alchemist's laboratory, transforming themselves into 
towering bullies on the block, able to stare down bigger and heavier adversaries with 
arsenic-laced wordplay. 

War Zone finds Black Moon (Buck, 5 and DJ Evil Dee) none the worse for wear from 
the whole megillah of internal and legal strife that followed 1993's seminal Enta da Stage. 
Buckshot uses center stage as a platform for talking shit to the police, commercial rappers 
and anyone else stupid enough to cross his path, employing his singsong to vertiginous ef- 
fect over the winding East Indian feel of “This Is What It Sounds Like”: “This is what it 
sounds like/When you're caught in a whirlwind,” he says with enough plausibility to 
make you grab onto Toto for dear life. An MC's MC, he restructures poetic meters with 
panache on “One, Two”: “Little Tasmanian/Black Damien/Purpose is to pull a 
plug/Shoot an enemy in the mug/Like what?/Buck never gave a fuck.” 

On Murda Muzik, Mobb Deep remain high lamas of a religion knownas the Realness. “Al- 
lustrious” finds Prodigy coming down from the mountain guns-and-Moses-style, righteously 
letting loose on false idols and believers in those golden calves: “My spiral book/Holds the 
world’s most lethal/There’s no cure for what my pen do neither/Bring the fever/ Y'all nig- 
gas is the rap jesters/ While we was gone for amoment/Y‘all kept the crowd going.” 

The production on béth Muzik and War Zone remains cause for devotion among initiates 
and might even gain some converts. On Muzik, Havoc juxtaposes morose organ melodies 
with drums that thump like marching pachyderms, while Evil Dee and Da Beatminerz serve 


up backdrops of murky, marshy bass grooves and sublime instrumentation for War Zone. 
—KRIS EX 


Prodigy (left) and Havoc of Mobb Deep 


Maybe size doesn't matter. 
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Jozz Casual Productions 
and Rhino Home Video 
are proud to present... 


RALPH J. GLEASON’S 






RARE PERFORMANCES 
ey THE TRUE GIANTS 
ei pce rt _ OF IRI i 


. 
eae Res Se ee ee ow 


In the 1960s Ralph J. Gleason, 
co-founder of Rolling Stone 
magazine and the first nationally 
syndicated jazz columnist, 
introduced the finest jazz 
musicians of the day to American 
audiences in an intimate and 
informal setting with Jazz Casual, 
the greatest jazz television series 
ever created. 


Available now at a 
retailer near you: 
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iles Would Smile 


Cassandra Wilson 
Traveling Miles 


BLUE NOTE 





A tribute to Miles Davis that 
captures some of his voodoo 


SINCE MILES DAVIS’ DEATH, IN 1991, THERE HAVE 
been more than a dozen tepid album-length tributes to 
the jazz avatar. Cassandra Wilson's Traveling Miles ac- 
tually has something to do with its subject: It’s moody, 
full of voodoo and shaped by the austere restraint that 
was a Davis trademark. 

Jazz singer Wilson learned the art of understatement 
by listening to Davis. She knows how to be patient - she 
can say more with one whispery sigh than many divas do 
with hours of hear-me-roar belting. On Traveling, she 
sets out to capture the parts of Miles that elude nota- 

tion: the lonely atmospheres, the stabbing repetitions, 
the hungry cries. Her originals illuminate the life lessons 
embedded in his music (“Right Here, Right Now” is an 
eloquent argument for living in the moment). And like the rearranged pop songs that have dotted Wilson's 
last few albums, her adaptations of Davis’ themes offer new ways to hear the familiar: The brisk, Brazil- 
ian-tinged “Never Broken” echoes the interaction of Davis’ Sixties quintet in its heady E.S.P. phase, while 
“Resurrection Blues (Tutu)” deepens one of the most poignant melodies of Davis’ later years. 

Wilson's emphasis on vibe can sometimes go too far — her version of the Cyndi Lauper hit “Time Af- 
ter Time,” a staple of Davis’ Eighties live set, quickly becomes dirgelike, and several other pieces lan- 
guish in a sluggish medium tempo. But the bulk of Traveling Miles works because it strives not for spe- 


cific notes or rhythms but for the shadowy inflections that gave Davis’ music such a powerful. 
—TOM MOON 


Wilson rearranges Davis’ “Tutu” and other tunes. 
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inescapable aura. 





sings an improbably soulful ver- 
sion of Blind Faith’s stoner anthem 
“Can’t Find My Way Home.” As 
for the young hopefuls on The 
Mod Squad, start forgetting their 


names now. —RoOB SHEFFIELD 


KK 
The Damnations 
TX 


Half Mad Moon 


SIRE 
Texas country rock that’s equal 
parts Carter Family and X 
he Damnations TX follow 
country music’s history of 
harmonious family duets, 
but this Austin band is hardly made 
up of steadfast traditionalists. Led 
by sisters Amy Boone and Deborah 
Kelly, the Damnations mix gamy 
Appalachian rowdiness, raw punk- 
rock passion, soulful honky-tonk 
and simple, immediate songwrit- 
ing. Half Mad Moon’s arrangements 
don’t have many frills — just a little 
banjo here, some accordion there. 
It’s the sisters’ bittersweet har- 
monies that drive these thirteen 
tracks: Bassist Boone’s throaty 
twang grounds guitarist Kelly’s 
higher-pitched, raspy drawl, creat- 
ing an imperfect sense of sorrow 


and bliss. They tuck old-style back- 





Family, 
road, but they make the ride all 
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woods references to Jesus, the devil, 
daddy and drinking into their own 
tales. “Black Widow” is a story 
about the theft of a beloved amp 
(“Thieving hands took her 
away....I sure could use a drink”); 
on the title track, they sing, “Love is 
one of those unstable chemicals. ... 
It’s a gift of contradiction, a hellish 
kind of heaven.” The Damnations 
post their influences ~ the Carter 
X - like markers on an open 
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their own. — LORRAINE ALI 


kk | 
Fountains | 
of Wayne | 
Utopia Parkway | 
ATLANTIC | ; 


A second album of 
bubbly pop rock 


n one of those moments of 
adolescent impulsiveness 


that dominates Fountains of 








JOANNE SAVIO 











Wayne’s Utopia Parkway, a love- | thesizer melodies, pep-rally hand 
| claps and testosterone-free har- 


struck lad tries to impress a girl- 
friend by getting a “Red Dragon 
Tattoo”: “Now I look a little 
more like that guy from Korn,” 
he declares, but the truth is that 
he still sounds like the singer in a 
bubblegum band. In “Hat and 
Feet,” a jilted boyfriend feels so 
inconsequential that he practical- 
ly disappears into his own wishy- 
washiness. Yet on their second 
album, Wayne’s-world auteurs 
Chris Collingwood and Adam 
Schlesinger aren’t campaigning 


| 
| 


| 
| 
/ 
| 
| 


for soft-rock sainthood. Instead, | 


the duo has a blast 
celebrating and 
satirizing the 
rituals of youth, 
whether send- 
ing up the high 
school “Prom 
Theme” (“We'll 
forget each oth- 
ers mames.... 
Then we'll work 
until we die”), 
joining the caravan to the big rock 
extravaganza (“Laser Show”) or 
trolling the concrete jungle 


(“Valley of the Malls”). They 


create a fourteen-song tribute to | 


four glorious decades of pop - 
from the Beach Boys to the Cars 
to Freedy Johnston — with fuzzed- 
up guitar riffs, spooky little syn- 


monies. Call it revenge of the 


dweebs. —GREG Kor 


KK 


B*Witched 


EPIC 


Effervescent Irish Spice Girls 


he mission: Replicate the 
girl-power disco of Britney 
Spears, All Saints and the 


Spice Girls while tapping into the 
American people’s fondness for all 
things cute and 
Irish. The opera- 
tives: B* Witched, 
four Dublin teens 
spliced from the 
same effervescent 
DNA. B*Witched 
include twin sis- 
ters Edele and Kea- 
vy Lynch, as well 
as Sinead O’Car- 


roll and Lindsay’ 


Armaou, singing with a trace of 
that British Isles brogue that’s been 
charming us out of our money from 
Sheena Easton to Shirley Manson. 
Their music, in case you couldn’t 
guess, is just great when it’s fast and 
perky, and annoying when it slows 
down. But B*Witched hit it right 


on the nose in gems like “C’est La 


ON the EDGE py David Fricke 


THE PLASTIC PEOPLE OF THE UNIVERSE 
never aspired to martyrdom; they had it forced 
upon them - during their first lifetime, 1968-87, 
in the former Czechoslovakia - by a communist 
regime that believed there was no rock & roll 
strong enough to withstand official censure, po- 
lice raids and jail time. 
The Party was wrong. It’s out of business, and 
the Plastic People - bassist Milan Hlavsa, saxo- 
phonist Vratislav Brabenec, pianist Josef Jani- 
éek, viola player Jifi KabeS and drummer Jan 
Brabec - are in second bloom, fresh off their de- 
but U.S. tour. They’re even selling T-shirts at the 
gigs, no small victory to a group for whom per- 
forming was once a crime against the state. Meanwhile, a welcome rain of archival releases on the Globus In- 
ternational label shows that the Plastic People were never just a cause but, first and foremost, a band. 
Recorded in secret in 1973 and ‘74, issued in the West four years later from smuggled tapes, Egon Bondy’s Hap- 
py Hearts Club Banned was the Plastic People’s first “real” album. It remains a definitive expression of their hero- 
ism: the raw drama of the Velvet Underground and the Mothers of Invention, recast with a meaty, Eastern Euro- 
pean modality and stubborn dreaming (“We live in Prague/ That is where/ The spirit itself will/One day appear” 
- “Magické Noci” [“Magic Nights”]). PaSijové hry velikonoéni (Passion Play), taped in 1978 at the farm of future 
Czech Republic president Vaclav Havel, is a hymn to noble suffering and inevitable redemption, encoded in bib- 
lical text and set to a life-affirming score of martial-art rock, splashed with Brabenec's Slavic-Coltrane blowing. 
Unable to play or record without fear of reprisal, the Plastic People still documented their work and strug- 
gle to impressive degree. Vozralej jak sliva and Jak bude po smrti are riveting live collections, from 1973-75 
and ‘79, respectively, that capture the band’s reckless glee and love of extremes (the jagged, punkish assaults 
on Vozralej; the long, haunting drones of Jak) as they happened, probably within earshot of the secret police. 
But freedom certainly agrees with the Plastic People. With new guitarist Joe Karafiat, they revisit their 
Egon Bondy songbook with triumphant ardor on /997, recorded live in Prague during a Czech reuniontour _ 
that sparked this new life. The next time someone tells you that age and commerce have sucked the revolu- 
tion out of rock & roll, consider this: The Plastic People fought the law. And they won. 
Plastic People of the Universe releases are available from Forced Exposure. PO Box 9102, Waltham, MA 02254, 
and Wayside Music, PO Box 8427, Silver Springs. MD 20902. For more information on the Plastic People. contact 
Tamizdat at info@tamizdatorg. 





THE MORE YOU KNOW, THE BETTER IT LOOKS. - 
The Colonel works hard to put a real meal on your table when you‘re in a hurry. But when the Colonel spied the Chevy’ Cavalier, he put down his 11 herbs and 
spices and checked it out. Since itcan go up to 100,000 miles before its first scheduled tune-up; he learned that the Cavalier has gota pretty good secret recipe, too. 


Cavalier a, (Ore clbiialem @) oleaane)(o a 
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ARMFUL PARTICLES 
CAN RUN, BUT THEY 
CAN'T HIDE. 














Syntec’s patented 
stabilizers surround 

and neutralize harmful 7 
particles." | ther ways, tc 









jate, is arts, leaving a  Syntec’s unique 
molecular components 
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MICHAEL OCHS ARCHIVES (TOP); LISA JOHNSON 


KAAS 


The Mamas and the Papas 
If You Can Believe Your Eyes and Ears 


DUNHILL, 1966; REISSUED BY MCA, 1998 


Free love and high times - along with junkies, womanizers, 
treachery and deceit - in mid-Sixties Los Angeles 


THE MAMAS AND THE PAPAS CELEBRATED ALL THE SIN 
and sleaze of Sixties L.A. with folksy harmonies, acoustic guitars 
and songs that told inquiring minds way more than they wantedto |. 
know. And on their January 1966 debut, If You Can Believe Your 
Eyes and Ears, they somehow made it all sound groovy. Cass Elliot 
was a true rock outlaw, swaggering in the kind of body that Ameri- 
ca usually tries to banish to the shadows. Denny Doherty oozed gal- 
lant Irish cool, John Phillips stood tall as the rogue prince with the 
big floppy hats, and Michelle Phillips played the nubile Cali bangle, 
fluttering eyelashes bigger than she was. Together, their four voices 
had an undeniable erotic flow, perhaps explaining why the band’s 
love lives soon got as intricately tangled as their harmonies. 


RS library 


Given producer Lou 
Adler's studio polish, the 
sound was all seductive 
fluff, a promise of free 
love and high times. But 


the songs really stung - that preacher who likes the cold (or is that 
“lights the coals?) in “California Dreamin’ ” might be the only nice guy 
on the album. With the already thirtysomething Papa John writing or 
co-writing most of the tunes, the group sang of junkie stars collecting 
groupies (“Straight Shooter”), hippie womanizers (“Got a Feelin’ ”) 


Vie,” where the Celtic soul sisters get jig- 
gy over the kind of beats that let anyone 
turn into a teenage girl for a few minutes. 
B*Witched is a cheerfully catchy summary 
of the state of the slumber party - the 
sound of nice girls acting tough, all in the 


name of pop. —Ros SHEFFIELD 


Ka 


Frank Black 
and the Catholics 


Pistolero 
SPINART 
Former Pixie continues to rock 
hard with his new band 
ess than a year after surprising every- 
L, one with Frank Black and the Catholics, 
an album that recaptured the crazy 
beauty of his Pixies days, Frank Black is back 
with another CD spotlighting his latest 


band. Like the first Catholics album, Pistolero 
is a DIY affair captured live on a two-track 


aA 


Frank Black (second from left) and the Catholics 


















A 


recorder, featuring bass, drums, distorted 
guitar and Black’s template wit as its axis. 
From the classic licks and good-lovin’ vo- 
cals of “You’re Such a Wire” to the myth- 
ic, stadium-ready R&B of “Western Star,” 
the album is a homage to the kind of 
garage-rock blues that made Eric Burdon 
rumble back when Francis still wore dia- 
pers. Black’s blues still resonate with avant- 
oddness - lines like “I wanna sleep with 
your brain” (“I Love Your Brain”) and 
“Chaos is just a quirk” (“I Think I’m Start- 
ing to Lose It”) would have sent the Ani- 
mals into a tailspin — but here it just adds to 
the simmer of postmodern, post-Pixies 
rock & roll. —NEvA CHONIN 


*K* 
Honky Toast 


Whatcha Gonna 
Do Honky 


550 MUSIC 


A bad glam-rock joke 


his bombastic debut album from 
| New York cartoon rockers Honky 


Toast wants to be a ready-made 


camp classic — sort of the aural equivalent of 
a blaxploitation flick. Lead singer Eric J. 
Toast is indeed a honky who sounds like 
Steven Tyler trying to talk ghetto (check out 
“TI Wanna Be on Welfare”). Musically, the 
other Toastees follow tracks so worn that 
they’re ruts; Guitarist Richard Croissant 
mimics Johnny Thunders’ protopunk guitar 
down to the opiated solos; bassist EZ Bake 
slogs through blues, funk and metal tem- 
plates, leaving hapless drummer Frank B. 
Butter to pound along like a rock & roll 
choo-choo seeking to escape its noxious 
cargo. Sure, some of the songs entertain: 


-lll: 


and fickle lovers with boot heels a-wandering (“Go Where You 
Wanna Go”). Their L.A. was a hotbed of treachery and deceit 
where even the flower children were out to make a fast score, 
and the band felt right at home. Even before the Summer of 
Love. Jf You Can Believe dished the dirt on the hippie dream, 
though the gorgeous vocals captured the joy in the moment as well as 
the dread. There were more great hits to come - “Creeque Alley,” 
“Twelve Thirty” - but Jf You Can Believe is where the Mamas and the 
Papas truly let it bleed, alonely-hearts glee club suffering for sex, drugs 
and rock & roll in four-part harmony. 









A 


John Phillips, Elliot, Michelle Phillips, Doherty (clockwise from top) 
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—ROB SHEFFIELD 


The backwater country tune “Scared Boy” 
is catchy, dumb and satisfying. But hack- 
neyed horn-dog anthems like “Shakin’ and 
a Bakin’ ” and sluggish slow jams like 
“Wild-Eyed Girl” should be lobbed into a 


swamp. —NEvA CHONIN 


es 
‘UB40 


Labour of Love III 


VIRGIN 
Another album of covers featuring 
another Neil Diamond song 

ifteen years after breaking into 
K America with a cover of Neil Dia- 

mond’s “Red Red Wine,” and a few 
years since they last appeared on the 
charts, UB4o have returned with their 
third Labour of Love covers collection. 
Labour III features primarily obscure reg- 
gae songs for material, along with another 
Neil Diamond cover, “Holly Holy,” 
which makes you wonder whether we’re 
going to have to wait until Labour of Love 
XVI to hear them do a blue-beat version of 





Synthetic Oul 





#16: 


“You can’t switch 
from conventional to 


synthetic oil.” 


FACT: 


Castrol Syntec is 





compatible with all 
conventional or part 
synthetic oils. As a 
result, there’s no need 
to flush your engine 
before switching. 

So now there’s nothing 
stopping you from 
upgrading to Castrol 
Syntec’s superior 


protection. 
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WHEN IT COMES TO STOPPING, NOTHING 


BEATS ACTIVE Br AKE TECHA at GY 
AVAILABLE ONLY FROM ROLLERBLADE, 
ABT® MAKES CONTROLLING SPEED 
EASIER FOR BEGINNERS AND EXPERTS 
AUKE. INSTEAD OF LIFTING YOUR TOE 
JUST SLIDE YOUR FOOT FORWARD AND 


THE BRAKE LOWERS TO THE PAVEMENT. 


WITH ALL EIGHT WHEELS ON THE GROUND 
WHERE THEY BELONG, YOU EXPERIENCE 
BETTER STABILITY AND CONTROL EVERY 
TIME YOU STOP. THAT, OF COURSE, 


MAKES IT ALL THE EASIER TO GO, 


” 
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WHEN YOU SLIDE YOUR FOOT FORWARD, 
THE CUFF MOVES BACK TO LOWER BRAKE. 








Poputar Science 100 Best 
Propucts OF THE YEAR 
Business WeEEK's YEAR 


END BEST PRODUCTS. 


THE MUSEUM OF MODERN ArT 














“Sweet Caroline.” Despite their radical 
origins in the London punk scene, UB 4o 
have proved to be the Huey Lewis, not 
Huey Newton, of international reggae 
sounds: The potent pro-pot message of Pe- 
ter Tosh’s “Legalize It” gets transformed 
here into a friendly frat-boy stoner an- 
them. Though the group spices up “Come 
Back Darling” with lite drum-and-bass 
beats, even at their most dubwise —- as on 
their version of “Blood and Fire” - UB4o’s 
electropop riddims are straight out of 
some dark corner of the Eighties. And 
though the third installment of Labour of 
Love features the handiwork of nineteen 
different songwriters, nearly every song 
sounds the same. —Matt DIEHL 


FIVE FAVORITE TUNES FROM 


Everlast 


Otis Redding 


“Change Is Gonna Come” 

The Otis Redding version. It’s about this guy 
who's really kind of sick of the world. I real- 
ly got into Otis after Pretty in Pink. That 
scene where the one dude lip-syncs “Try a 
Little Tenderness”? That’s what, like, led me 
to actually go buy an Otis Redding record. 


The Beatles 

“Happiness Is a Warm Gun” 

After the White Album, there was nothing 
that could be done in pop music that hadn't 
already been done, you know? My parents 
were into the Beatles, so it’s one of them 





things you hear when you’re growing up, and 
by the time you come into your own, you 
don’t listen to it, but then you get a little old- 
er and you realize how good it is. 


Tom Waits 

“Earth Died Screaming” 

Pretty freaking morbid, man. When I was 
in House of Pain, my voice was particular- 
ly scratchy. People always used to be like, 
“Yo, you’re like a rapping Tom Waits.” So I 
started listening to his stuff and I became a 
real big fan. The guy can’t sing, but he’s an 


amazing writer. 














Gang Starr 

“Fust to Get a Rep” 

That’s just one of the baddest songs. I wound 
up reusing the beat on a remix on the last 
House of Pain project I did, “Fed Up,” and | 


had Guru from Gang Starr as my guest star. 


Run-DMC 

“Hollis Crew (Krush-Groove 2)” 

That shit was their baddest. I was into the typi- 
cal stoner music - Ozzy Osbourne and Led 
Zeppelin. I had heard a few things of hip-hop, 
like “Rapper’s Delight.” A lot of my friends 
were like, “Fuck that stuff!” It was as bad as 
disco to them, But Run-DMC combined the 
guitars of heavy metal with the whole rap 
thing, and I thought that was genius. I guess 
there was no turning back from there. 
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Ben Lee 


Breathing Tornados 
GRAND ROYAL/CAPITOL 
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1) OTOWS Ut 
nce the toast of the indie-pop brat | 
pack, Ben Lee is so anxious to 
grow up on his third solo album, 

Breathing Tornados, that he wrote a song 

about it. “Today a boy outgrew his town.... 

Today a boy became a man,” he sings on “] | 

Am a Sunflower.” What next? A career in | 

accounting? With Breathing Tornados, the | 

twenty-year-old Lee has shucked off a few 


of his teenage trademarks: the smirk, the 


_acoustic guitar, the pop-culture name- 


dropping. Now he walks his once-pristine 
melodies through a synthetic playground 
of drum loops, keyboards and alien noises 
concocted by producer Ed Buller (Spiritu- 
alized, Pulp, Suede). Lee is also no longer 
so insufferably earnest; his lyrics have a 
more allusive, open-ended quality. Only 
“Birthday Song,” a maudlin, love-sick bal- 
lad that comes closest to the singer-song- 
writer narratives of his past, is a dud. Other- 
wise, he swaggers with Henry Mancini-like 
horns on “Nighttime,” digs into the metal- 
lic throb of “Ship My Body Home,” cruis- 
es past his bitterness on the loungy trip- 
hop of “Cigarettes Will Kill You” and | 
drifts off into a kind of beautiful des- 
olation on the closing “Sleepwalk- 
ing.” Maturity — it doesn’t always 
—GReEG KoT 





have to suck. 
KKK 


Cornelius 


FM: Fantasma Remixes 
CM: Cornelius Remixes 


MATADOR 


some friends, and vice versa 
n this two-CD project, vari- 
ous artists re-imagine tracks 
from Japanese DJ-producer 
Cornelius’ U.S. debut album, Fantas- 
ma, and then he does the same to them. 
(Movie-poster tag line: “He came, he saw, 
he remixed. Now it’s their turn.”) The FM 
disc, which features remixes of tracks | 
from Fantasma, is strictly hit-or-miss. 


Money Mark leeches the funk out of Fan- 


JOOS andthe maytals 





tasma’s opening track, “Mic Check,” 
throws in some strident test-pattern noise 
and ends up with a tasty electronic parfait; 
Japanese noise-pop trio Buffalo Daughter 
turn “New Machine Music” into a head- 
bangers’ bossa-nova jam. Those are the ex- 
ceptions, unfortunately: Artists such as 
the Pastels and Blur’s Damon Albarn rely 
on hoary formulas that don’t really justify 
second drafts. 

Unlike the bulk of FM, all of CM is exe- 
cuted with a sure hand and a sense of humor. 
Cornelius turns the placid trip-hop of 
UNKLE’s “Ape Shall Never Kill Ape” into 
manic hardcore and transmutes Money 
Mark’s low-fi pop tart “Maybe I’m Dead” into 
Space Age lounge dub. Let this CD bea warn- 
ing to would-be remixers: Stand back and let 


the DJ dohis thing. —MArc WEINGARTEN 


KKK 


Toots and the Maytals 


Ska Father 


ARTISTS ONLY! 
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ure, Toots Hibbert’s early singles 
make him a “ska father.” And his 
1968 “Do the Reggay” establishes 
him as one of the first to use the term reg- 
gae. But the fifty-two-year-old Jamaican- 


music pioneer doesn’t need such trivial 


Aska father 


proprietary claims: He possesses one of 
the most soulful voices in all of popular 
music. And Ska Father proves that he still 
knows how to use it. 

Working through remakes of his old 
standbys (“Pressure Drop,” “Broadway 


~------~------~-~+------------------- Jungle”), as well as gospel-tinged orig- 








-]12: 


inals (“God Bless You”) and a snappy 
ska treatment of the Kinks’ “You Real- 
ly Got Me,” Hibbert ad-libs like he’s 
looking for a spot on an Otis Redding- 
style soul revue. The heated vocal en- 
treaties and the extravagant swoops 
and groans are never about showoff 
technique: They’re his way of exhort- 
ing listeners to seize the day. Remak- 
ing the 1972 classic “Pressure Drop” 
was unnecessary, but most of Ska Fa- 
ther suggests that Hibbert can be per- 
suasive even when his material is not: 
Everything he sings, even the moralis- 
tic “The Right and the Wrong Way,” 
has the excitement of a soul-saving rit- 


ual in progress. —Tom Moon 
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VERY MARCH, AS PRO PLAYERS 
H, soak up the warm rays of their 

spring-training locales, pasty 
video- and computer-game developers 
hole up on their Silicon Valley campuses, 
pulling all-nighters to write the final code 
for electronic baseball games. Here’s a 
guide to the cream of this year’s crop: 


N64 owners should look no further 
than Acclaim’s latest installment of All- 
Star Baseball 2000, which features the 
play-by-play commentary of Yankees 
broadcasters John Sterling and Michael 
Kay, and scouting reports by Derek Jeter. 
The game has been optimized for the 
N64’s new graphics-enhancing Expan- 
sion Pak, resulting in eerily realistic, cin- 
ematic player movements. Of all the 
games | previewed, ASB 2K certainly has 
the most sophisticated batting interface, 
which includes a movable “sweet spot” for 
power hits. The beefed-up create-a-player 
option allows you to make up a whole 
team’s worth of fantasy players (twenty- 
five total), and three different fielding- 
assist modes target everyone from the ca- 
sual player to the baseball-game veteran. 


ee eee 

If you’ve played previous versions of 
Triple Play 2000, be warned that there’s a lot 
more hitting in EA Sports’ baseball-game 
franchise this year. Asa result, you'll really 
have to think strategically when manipu- 
lating your men on the field — even in rook- 
ie mode. One new feature is precision bat- 
ting control, which lets you adjust the level 
at which you swing the bat. The game’s an- 
imations are supreme: You can see dirt 
coming off the field when outfielders crash 
into each other or a runner slides into base, 
and pitchers give the de rigueur fist pump 
when they strike out a batter. The crowd 
sounds are the most creative [Cont. on 116] 
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DIGITAL!!™ 


Radio’s Brave New World 
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The coolest stations on the Web ||| Inv JEEE SALAMON 


ACK IN THE SIXTIES, RADIO WAS 
a wide-open space where regional 
hits could grow into national chart- 


busters and stoned FM DJs could play all of 


Side One of the Grateful Dead’s Anthem of } Si 


the Sun without getting fired. Nowadays, 
with media consolidation rampant, the 
only place you'll find that sort of freedom 
is on the left end of the dial, where low- 
watt college and community stations spin 
everything from Bulgarian folk music to 


hardcore punk. But if you’re out of their | 
modest broadcast range, you’re out of luck | 


~— unless you’re hooked up to the Internet, 
in which case you have it better than the 
hippies ever did. 

There’s already some consolidation go- 
ing on in Web radio - Broadcast.com and 
ImagineRadio have grouped together large 
numbers of stations on their Web sites — but 
the nature of the medium ensures that al- 
ternatives will always be available. Here’s a 
sampling of the best - or at least the oddest. 


: Now that even your mom knows 
who Lauryn Hillis, you might want to start 
exploring hip-hop’s underground, which is 
every bit as ornery and vital as the punk un- 
derground of the Eighties. This weekly 
show, beamed out of New York, is a good 
place to start. Hosts Eddie Ill and DL throw 
in a few familiar names, but for every act 
you know (the Roots, KRS-One, Nas), they 
mix in ten you don’t (Polyrhythm Addicts, 
Slum Village, Cloudkickers featuring Ye- 
shua, J-Treds, Pumpkinhead). Along with 
some uncontestable wit (“I don’t like 
Oprah/She’s just corny/Medi-okra”), you 
get fresh beats, déja vu-inducing samples, 
and some virtuoso scratching and mixing — 
although I wish Eddie and DL would let 
Rasco’s majestic “How Many Times” play 
out a bit longer. www.rapweek.com 


: Fortysomething Steve 
Taaffe is a bit older than most Webcasters, 
and it shows ~ his heartland site is split be- 
tween his collection of vintage-radio air- 
checks (“Rockin’ Radio WCIF-FM, Car- 
bondale!”) and his deep library of prog 
rock. Among his archival treasures are 
shows spotlighting Norwegian metal and 
the late-Sixties Canterbury scene. On one 
particularly nice prairie afternoon, Taaffe 
moved his equipment outside and shared 


his bandwidth with the local wildlife. “It’s 





a beautiful, sunny day,” he solemnly an- 
nounced as birds chirped and a stream bur- 
bled. “A good day to play Italian progres- 
sive music.” But, hey - what day isn’t? 
www.tafcommedia.net 


i 24/7, this year-old 
Web site is the FM radio station of your 
dreams. In one typical set, the popular 
bumps up against the obscure, moving 
from the white-boy funk of Fun Lovin’ 
Criminals’ “Korean Bodega” to the shoe- 
gazer revivalism of All Natural Lemon and 
Lime Flavors’ “In Between and After.” 
The downside of all this variety is a dis- 
tinct lack of flow (if I never hear Built to 
Spill’s “Sidewalk” segue into Whale’s 
“Hobo Humpin’ Slobo Babe” again, it’ll be 
too soon), but the upside is getting a sneak 
preview of what the Rhino compilation 
That’s a Pretty Nice Haircut: Alternarock Hits 
of the Nineties will sound like. www.3wk.com 


3th 


It’s a long way from sitar 
master Ravi Shankar to Anglo-Indian 
rockers Cornershop, and this affiliate of 
Web-radio behemoth Broadcast.com cov- 
ers every step. With its many languages, 
dialects and religions, India is more a con- 
tinent than a nation, and Navrang gets that 
multiplicity across. Web surfers can listen 
to lengthy sets of beat-crazy bhangra, sa- 
cred gawwali and kitschy Indi pop. There 
are also North Indian music and South In- 
dian classical music, a dance-floor-clearing 
“Retrospective on Urdu Poetry” and the 
eclectic DJ set “Mix Aur Masala,” which 
recently kicked off with the bass hook to 
Queen’s “Under Pressure” (bet you didn’t 
know Freddie Mercury was a Zoroastrian). 
www.navrangradio.com/ 


If the Brits didn’t invent pirate- 
radio culture, they all but perfected it. Since 
acid house first rocked the Isles [Cont. on u6] 
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on’t hate the media, be- 
come the media” is the slo- 
gan of Brit beat-mix band 


(and fledgling software company) 
Coldcut. Thousands of Netizens 
are taking their advice, using per- 
sonal-broadcasting technologies to 
assemble everything from EDtv- 
style people-cams to low-budget 
rave soap operas. 

“TI get messages from people all 
over the world saying, ‘I’m watch- 
ing you right now; wave to me,’ ” 
says BaddGrrl, a.k.a. Lorraine 
Chew (www.baddgrrl.com). For the 
past year, Chew has been Web- 
casting live images of herself from 
her cubicle at work and her bed- 
room at home. Her San Francisco 
online diary attracts virtual voy- 
eurs, cyberstalkers and just plain 
curious browsers. 

“A friend of mine met a guy in 
Los Angeles who said he has lunch 
with me every day,” she says, a lit- 
tle stunned. While amateur Web- 
casting has become a magnet for 
porn, Chew does nothing more 
risqué than chat on the phone at 
work. “Don’t waste your time 
sending me messages asking me to 
‘show’ anything,” a caption advises 
visitors to her site. “The best you'll 
get is a finger. Guess which one.” 

The catalyst for the amateur- 
Webcast explosion has been a 
combination of easy-to-install, 
low-cost video cameras for com- 
puters and the advent of cheap In- 
ternet access. Logitech’s Quick- 
Cam Home, for example, is a 
video camera with a built-in 


microphone that uses a 
single USB (universal 
serial bus) plug to con- 
nect toa PC. Making the 
connection is easy, en- 
abling users with soft- 
ware like the twenty- 
five-dollar Webcam3z 
program to either push 
live but jerky video out 
over the Net or provide 
live still images every 
few seconds to thou- 
sands of Net visitors. 
One outlet for bud- 
ding Webcasters is Earth- 
Cam (www.earthcam.net), 
which lists hundreds of 
people-cams that range 
from a live shot of Chris- 
tian’s kitchen in Sweden 
to Ulrich’s work-cam in 
Germany, plus an assortment of 
live family backyard barbecues 
and the inevitable onslaught of 
bathroom cams. And while many, 
like Jennifer Ringley of JenniCam 
fame (www.jennicam org), have 
become the stars of what amounts 
to their own online cinéma vérité 
shows, others are trying to take 
Wayne’s World-style Internet 
broadcasting to the next level. 
Austin’s InterneTV (www 
.internetv.com) Webcasts live con- 
certs, on-demand music videos, 
pay-per-view cybercasts and 
even original shows like Austin, a 
fifteen-episode slacker soap. 
Founders Rob Campanell and Jay 
Ashcraft run InterneT V from 
their own server with RealNet- 


BOOKMARKS 


~-=, Yahoo! Ad- 
: ey dress Book 
address.yahoo.com 
You can easily - well, pretty easily - 
transfer your Outlook Contacts file 
or other address book, and then it’s 
onthe Web and available - witha 
password, natch - on any computer 
with Internet access. There's a free 
download of software to synchro- 
nize with Outlook and a PalmPilot 
or Rex PDA - simultaneously! And - 
my favorite bit - one click on any 
listing that comes witha street ad- 
dress gets you a map of that address, 
and one more click gets you driving 
directions from your own house. 


fret Outlet 


WWwW.rei-outlet.com 


116 * RoLtinG Stone, Aprit 15, 1999 





The online outlet of the great 
Seattle gear shrine. Great brows- 
ing - and they never have your 
size, which means it doesn't cost 
anything! (If you really wanna buy 
something, also check out 


www.campmor.com.) 

rie] "The Washing- 
ton Post” 
Www.wWashingtonpost.com 
A lifeline for exiled Washingtoni- 
ans, especially since the Washing- 
ton Post newspaper itself resolute- 
ly avoids national distribution. 


Drudge 
Report 


Www.drudgereport.com 
| confess. But | intend to stop. 





works RealVideo software. They 
use a PC to digitize or encode the 
material - plus friends who help 
produce and act in their pro- 
grams for peanuts. Office space 
and a shared high-speed Tr line 
to the Net cost them about $300 a 
month; the total start-up costs for 
this worldwide Internet broad- 
casting channel were a couple of 
thousand dollars. 

“A lot of this technology is al- 
lowing people to program their 
own media,” says Campanell, “so 
they can broadcast what they 
want when they want it and show 
it to their friends.” = 

With only about 100 viewers 
tuning in for an evening’s live 
shows, InterneTV is more of a 
narrowcaster than a broadcaster, 
but the online audience is growing. 
And so is the number of erstwhile 
media moguls. Web community 
site builder GeoCities plans to give 
members free access to video Web- 
casting at no charge for thirty days. 


BASEBALL 


[Cont. from ns] of all the games 


here, with my team’s angry fans 
screaming out annoying little jabs 


like, “Do something! 


High Heat Baseball , 
3D0. PC, $30. PlayStation, $40 


One aggravating thing about 
playing simulated baseball (and 


1?? 


other sports) is that you often 
feel like a monkey pressing but- 
tons: You don’t know exactly 
why you hit that foul ball or 
whether throwing an inside fast- 
ball early is really going to make 
a difference. In the PC version of 
High Heat Baseball, you really 
have to step up to bat witha plan 
- its physics and artificial intelli- 


Amateur broadcasting 
explodes on the Web 









And to think that breaking into 
showbiz used to mean having a lit- 
tle talent and getting an agent. 
Soon all you'll need is an Internet 
connection. —JOHN R. QUAIN 
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gence are the most realistic of 
the games tested. In the guess- 
pitch option, you have to time 
your swing differently depend- 
ing on whether you're getting an 
inside or an outside pitch — just 
like in real baseball. In addition 
to this unique feature, you'll find 
four different- play modes, more 
than 280 vendor and heckler 
calls, every Major League Base- 
ball team and stadium, and play- 
by-play commentary by San 
Francisco Giants announcer Ted 
Robinson. Graphically, the Play- 
Station version pales in compar- 
ison with some of the veteran ti- 
tles on the market, but the PC 
version looks stunning with a 
3-D card and can be played over 
the Internet. -TOM SAMILJAN 


www. ». kolban.com/webcam3 2f 
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WEB RADIO 


[Cont. from 15] a decade ago, ille- 
gal radio stations have hada central 
role in dance culture that’s tough 
to imagine from these shores. 
With the advent of the Net, the 
risks of broadcasting outside the 
law have become less pronounced, 
though the allure of outlaw im- 
agery hasn’t faded away. This per- 
fectly legal Web site bills itself as 
a pirate station, though the only 
thing piratical about it is its mot- 
ley crew of big-name and little- 
known DJs, whose specialties 
range from house to big beat to 
jungle. Interface.pirate-radio.co.uk/ 
pirate.html 





NAG: Though this Web station 
promises “Pure rock on the Net,” 
its playlist is refreshingly mongrel- 
ized: KNAC is a place where DJs 
with names like Philthy Phil and 
Moshin’ John let Guns n’ Roses, 
Rammstein and Agnostic Front 
bang heads with each other. Metal 
is the reigning aesthetic, though, 
and as they say, metal is the law. 
Law Number One: Play loud! Law 
Number Two: Do not play loud 
on your laptop’s tinny one-inch 
speakers. www2.knaclive.com 


WNUR: Jazz may be America’s clas- 
sical music, but you’re still more 
likely to hear Europe’s classical 
music on American airwaves — 
unless you consider Kenny Ga 
jazz giant. One place to satisfy 
that jazz jones, especially on the 
avant-garde tip, is Northwestern 
University’s WNUR. Monday 
through Friday, from 6 A.M. to 1:30 
p.M. EST, you can eat lunch or 
crunch data to the ungodly sounds 
of Albert Ayler’s tenor sax or the 
otherworldly beauty of Joe Mor- 
ris’ guitar. Take heed: If you try 
this on a Saturday, you'll be stuck 
listening to sportscaster Joe 
Frosh’s play-by-play of a Wildcats 


game. wiww.wnurorg 


DFW: The Netherlands’ first inde- 
pendent Web radio station, DFM 
is the sort of place where musi- 
cians are referred to as “sound re- 
searchers” and an hour-long track 
is built around a messed-up sam- 
ple of the theme to Star Trek: The 
Next Generation. In addition to a 
unique sound library, DFM offers 
weekly programs like Wreck This 
Mess, in which DJ Bart Plantenga 
spins “Psychotopographies and 
Auditory Dérives”; The Happy 
Station, with Spammer Hammer 
presenting “Funny Old Stuf and 
Exotica”; and Trendkill, featuring 
Godhead’s favorite examples of 
“Electronic Body Popping.” It’s 
the next best thing to turning on 
an actual radio and listening to ac- 


tual static. www.desk.nl/-dfm/ 
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Tkinds of barey?/ 


le AML =) se (6) UM oye) UE 0) =) 7 e) pV ae 


Mmmm. Hops and barley. 

For beer drinkers, there’s nothing quite like a generous 
serving of pilsner beer. 

What's pilsner you ask? For our brewmaster, it’s simple. t's a 
bright, golden beer crafted in the strict pilsner tradition. A beer 
that uses only fresh, cholee hops from the Pacific Northwest, and 
seven kinds of barley for flavor. A beer that’s filtered three times 


for smoothness. A beer you know as Miller Lite. | ——— : 
But enough talk. Who's ready for seconds? y = i i ee ee 


THE GREAT TASTE OF A TRUE PILSN 
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JOSEPH VILES CV.LP.”); JANET VAN HAM/HBO (‘TENACIOUS D”) 








V.LP. 


CHECK LOCAL LISTINGS 
Personal protection gets a makeover 
with a new take on “Charlies Angels” 


IP. is easy. Easy like a Saturday- 
morning cartoon. Easy on the 
eyes. Easy to watch for an entire 
episode and then wonder, “Where 
was I for the past sixty minutes?” 
The weekly syndicated action-adventure 
comedy starring Pamela Anderson Lee is 
about an elite “personal security” agency 
staffed with buxom bodyguards and its ros- 
ter of high-profile Beverly Hills clients. The 
crack team of protectors consists of Tasha 
(Molly Culver), a former spy and ex-model; 
Nikki (Natalie Raitano), a hip-hop muni- 
tions expert; Kay (Leah Lail), the computer 
genius; Quick (Shaun Baker), the requisite 
ymale supporting character; and, of course, 
Vallery, a small-town girl turned ass kicker, 
played by Anderson Lee. Think Charlie’s 
Angels meets, well, Charlie’s Angels and two 
kilos of medical-grade silicone. 

The real genius of V.I.P., however, is that it 
finally liberates one of America’s most fetish- 
ized figures from the red Lycra bathing suit 
she was forced to gallop around in for five 
consecutive seasons of Baywatch. No longer 
constrained by a wardrobe department with 
precisely two styling options — namely, tank 
suit or beach wear - Anderson Lee is now free 
to model the never-ending supply of crime- 
fighting outfits that makes V.I.P. so remark- 
able to watch. Red lace push-up corset. Blue 
Spandex tube top. White plastic cat suit. The 
list goes on and on, each assemblage further 
challenging the credibility of Sir Isaac New- 
ton’s fundamental precepts, In fact, V.I.P., in 
its entirety, appears to take place in a parallel 
universe — one where MAC to-toting bad 
guys are effortlessly able to destroy any 
charcoal-gray sedan parked within a mile 
radius of them but can barely manage to 
scratch the rearview mirror of Vallery’s 
cherry-red Mustang. It’s precisely that level 
of A Team predictability that lends V.I.P. its 
reassuring “Haven't I seen that speedboat ex- 
plode before?” déja vu quality. But sooner than 
you can say “Where’s Bosley?” here comes 

Anderson Lee scantily disguised as a go-go 
belly dancer and, suddenly, it all feels as good 
as the first time again. —ROBERT MORITZ 








Futurama 


PREMIERES SUNDAY, MARCH 28TH, 
AT 8:30 P.M. (EST); FOX 

Life in the thirty-first century, from 
the creator of “The Simpsons” 


ost T V tycoons spin off an exist- 
ing character when they create a 
new show, but The Simpsons cre- 


ator Matt Groening - one of the great defin- 
ing wise-asses of the twentieth century - 
isn’t most people. In Groening’s new ani- 
mated series, Futurama, the most obvious 
link to The Simpsons is the huge, vaguely 
breastlike and always memorable eyes of his 
characters. Fortunately, Groening and co- 
creator David Cohen have also brought 
along The Simpsons’ wildly original and odd- 
ly heartening brand of humor. The premise 
for the new show is Slacker van Winkle: A 
pizza-delivery guy named Fry (voiced by 
Billy West) accidentally becomes frozen on 
December jist, 1999, and wakes up 1,000 
years later in a world of aliens, exotic space- 
craft and the disembodied — but talking - 
heads of people like Dennis Rodman and 
Richard Nixon, preserved in jars. 

To young eyes accustomed to the rude, 
crude look of South Park, Futurama’s gor- 
geously full-bodied animation will seem 
downright extravagant. Plotwise, there are 
plenty of adventures awaiting the innocent 
Fry. In fact, the future of Futurama seems suf- 
ficiently bright and colorful that you may 
want to bring shades. —Davip WILD 























Insectia 


PREMIERES THURSDAY, APRIL 1ST, 
AT 9:30 P.M. (EST); “ANIMAL 
PLANET,” DISCOVERY CHANNEL 
A bug's life: The real story 

nsectia isn’t a speed-metal band — it’s a 
jE journey into the secret life of 

bugs, using microscopic camera work to 
bring you up close and personal with the 
six-legged creatures most of us prefer to step 
on. The key is host Georges Brossard, the 
sort of rugged nature obsessive who seems 
to exist only on basic cable. He’s a Montre- 
al entomologist who dresses like Indiana 
Jones and bonds with his favorite bugs with 
all the Old World charm of Ricardo Mon- 
talban. Insectia doesn’t drop much scientific 
data — the show goes for minutes at a time 
without any narration at all as the camera 
lingers over slow-motion scenes of insects 
eating their leaves and building their nests. 
It has to be the most cannabis-friendly fam- 
ily TV since Sid and Marty Kroft hung it 
up, a perfect video lava lamp for burners sick 
of Teletubbies. Every few scenes, Brossard 
turns to the camera and whispers haikulike 
observations in his thick Quebecois accent. 
“Why are insects such great inventors?” he 
wonders at the wheel of his Jeep. “Intelli- 
gence? Instinct? Well [dramatic pause] ... it’s 
a little of both.” At one point, Brossard pulls 
a dragonfly out of his net, shakes his head in 
awe at its beauty and kisses it before setting 
it free. You’re free to ponder the emotional 















stability of a man who gets all mushy over 
Ecuadorian beetles, but that’s why Insectia is 
so hypnotic. In true Discovery Channel 
style, Insectia creates its own vision of the 
natural world and sucks you right in, Even 
when zebras, giraffes and ostriches cavort in 
the background, we’ve only got eyes for the 
insects, We don’t like the bugs, but the bugs 


like us. —Ros SHEFFIELD 


Tenacious D 


WEDNESDAY, MARCH 24TH, 
MARCH 31ST AND APRIL 7TH, AT 
11 P.M. (EST); HBO 
Musical comedy the hard-rock way 
f an existentialist had written Spinal Tap, 
|: might have come out something like 
one of the new episodes of Tenacious D 
currently airing on HBO. Created by the gui- 





tar-playing comedy duo - Jack Black and Kyle 
Gass - of the same name, along with Mr. 
Show’s David Cross and Bob Odenkirk, Tena- 
cious, D sharestsome of the edgy, uncompro- 
mising brilliance that marks the woefully 
undervalued Mr. Show. Plus, there are guitars. 
Don’t misunderstand: This is musical com- 
edy of a bizarre, decidedly non-Tommy Tune 
variety. Tenacious D are two struggling 
heavy-metal folk musicians who pursue their 
performance career with the impassioned 
but misguided belief that they are the great- 
est band in the world. We follow “the D,” as 
they call themselves, on absurdist misadven- 
tures and stream-of-consciousness detours 
through their miserable but committed lives. 
One such sideshow, for example, finds them 
obsessively stalking their only fan. Tenacious 
D is inspired comedy of modern discomfort 
- Bertolt Brecht meets Andy Kaufman at 
open-mike night, “I’m sorry about the apoc- 
alypse,” Gass says at one point, “but we’ve 
got a gig.” Part of the team’s impact is physi- 
cal — traditional rock stars these two aren’t. 
Yet somehow it’s hard to keep your eyes off 
them. And against all odds, Tenacious D 
kinda rock. —Davip Witp 
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Luxury Plate performance come together like never before. 


f PERFORMANCE 

1.8-Liter, 170-horsepower DOHC VTEC Engine 
Alloy Wheels with Michelin® XGTV4° Tires 
4-Wheel Independent Double-Wishbone Suspension 
4-Wheel Disc Brakes with Anti-Lock Braking System 


Rigid, Computer-Designed, Unit-Body Structure 
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The Acura Integra GS-R 


LUXURY . 

Hand-Selected Leather-Appointed Interior | 
6-Speaker, CD Audio System 

Power Windows, Power Mirrors, Power Door Locks 
Power Moonroof with Tilt Feature 


Soul-Stirringly Equipped for $22,100 


(SVN an BN 


©1999 Acura Division of American Honda Motor Co., Inc. Acura, Integra and VTEC are trademarks of Honda Motor Co., Ltd. Michelin and XGTV4 are trademarks of Michelin North America. MSRP for Integra GS-R Coupe excinde: 
destination, tax, title and license. Make an intelligent decision. Fasten your seat belt. For more information on the Integra, call 1-800-TO-ACURA or visit www.acura.com 











Fame sucks when there’s always a TV camera in your face. Unlike 


, which cuts deep, | 


By PETER TRAVERS 














with flavors of months past. Take McCon- 
aughey, who was built up so much as the next 
big thing before anyone saw him in A Time to 
Kill that he suffered a hype backlash. Now, as 
Ed, this Texas-born actor has a snug-fit role 
that accentuates his scruffy charm. 

EDtw brims over with comic surprises 
from other actors you may have written off. 
DeGeneres, prime time’s first star lesbian, 
stirs up tart mischief as the TV exec who 
finds a conscience. Harrelson, often typecast 
as the dim-bulb good ol’ boy he played on 
Cheers, uncovers a tough core of resil- 
ience in Ray. Elizabeth Hurley - she 
plays an ambitious actress more 
\ than willing to screw Ed on cam- 
\_ era for the exposure — displays a 

brand of sass not usually found 
in babes known for pitching 
cosmetics. And Jenna Elfman 
- ditzy to the point of distrac- 
tion on Dharma and Greg — is 


Brooks: “OK, can we come with you?” 

Ed is clearly in for it. But why choose Ed 
in the first place? Cynthia Topping (Ellen 
DeGeneres), a program director at True TV, 
thinks the world needs an unscripted, un- 
edited look at the life of a fuckable average Joe. 
Never mind that Ed, 31, spends his days cata- 


loging Ernest movies and his nights swilling 





STARRING 

Matthew McConaughey, 
Fenna Elfman, Woody Har- 
relson, Elizabeth Hurley and 
Ellen DeGeneres 


WRITTEN BY 


Lowell Ganz, Babaloo Mandel 
DIRECTED BY 


Ron Howard 
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efore director Ron 
Howard buries the 
satire in a blanket 


of bland, EDtv 


takes some well-aimed com- 
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persuasively smart, shy and 
vulnerable as Shari, the un- 
lucky-in-love UPS driver who 
captures Ed’s heart. 

Howard brings out unex- 
: pected strengths in a first-rate 
cast that also includes Sally Kirk- 
land as Jeanette, mom to Ed, Ray 
and Marcia (Viveka Davis); Martin 
Landau as Al, Jeanette’s wheelchair- 
bound second husband; and Dennis Hopper 
as Hank, her first husband, who deserted 
the family and is now back to cash in. 

All humiliations are exploited on the show 
as Ed becomes a national obsession and his 
love life crumbles along with his family rela- 
tionships. Not for long, though. This being a 
Ron Howard movie, with a script by his long- 
time collaborators Lowell Ganz and Babaloo 
Mandel (Parenthood, Splash), conflict is re- 
solved before the fade-out. Is it so wrong that 
the family turns the tables on the evil net- 
work empire? Not if you're satisfied with the 
quick fix that Howard applies to complex is- 
sues. EDtv is a very funny movie, but its 


ic swats at reality televi- 
sion. Sure, the topic is over- 
worked: The Truman Show 
targeted intrusive program- 
ming like UPN’s new Redhand- 
ed, which uses hidden cameras to 
catch subjects off-guard. EDtv, 
echoing MT V’s Real World, reveals 
an America where “nobody wants to be 
nobody” and subjects line up to have their 
privacy invaded for a brush with fame. 

Ed Pekurny, the affable San Francisco 
video-store clerk played by Matthew Mc- 
Conaughey, wakes up one morning, scratches 
his balls and realizes there’s a camera aimed 
right at him. No tricks. Ed willingly signed 
on with the True TV network to make his 
life a public spectacle. This is Day One, and 
living with a three-man video crew takes get- 
ting used to. Albert Brooks’ seminal Real Life, 
a documentary parody that predates EDtv by 
twenty years, has a character — nearing men- 
tal collapse - who begs the cameras to back 
off; “I want to be alone,” comes the plea. Says 





Love in a fishbowl: Video surveillance is hell on 
McConaughey's sex life with Jenna Elfman. 


beer with his blowhard brother, Ray (Woody 
Harrelson). Hell, Cynthia is desperate. True 
TV is even losing ratings to the Garden Chan- 
nel. “People prefer watching soil to us,” says 
Cynthia. She figures that if Ed acts like an 
asshole, it will boost the ratings and increase 
the ads that run at the bottom of the screen. 
One of Howard's inspirations in crafting a 
film about a flavor of the month is casting it 


“This girl is so popular, she must have beer- 
flavored nipples”: Shakespeare, even in 
love, never wrote a line like that. But on the 
sex-obsessed campus of Padua High School, 
in Tacoma, Washington, where this ballsy, 
beguiling update of the Bard's The Taming of 
the Shrew is set, poets don't follow the usual 
rules. Take poor Cameron, played by Joseph 
Gordon-Levitt (Tommy on 3rd Rock From 
the Sun). He's desperate to date Bianca (La- 
risa Oleynik), a hottie sophomore whose boy- 
phobic father, Walter Stratford (Larry Mil- 
ler), keeps her closely guarded. Single parent 





— 


Heath Ledger tames school shrew Julia Stiles. 





Walter, an obstetrician, is up to his elbows 
in placenta from delivering babies to unwed 
teen moms. He has a foolproof plan to keep 
Bianca from the sperm carriers: Bianca 
can't date until someone dates her sister, 
Katarina — Kat for short - a man-hating Pad- 
ua senior with an attitude so bitter, even her 
teachers root to see her get bitch-slapped. 
As Kat, Julia Stiles (The ‘60s) drips dis- 
dain. Boys who come too close are hospital- 
ized for testicle retrieval. This sits fine with 
Walter, but not with the lovesick Camer- 
on, who contrives to have Patrick Verona 
(Heath Ledger), a rebel student from Aus- 
tralia, woo the shrew. You don't need Cliffs 
Notes to fill in the rest. It’s a treat to watch 
Kat match wits with her hunky kangaroo 
boy. though I do wish that the film didn't 
stop for a dreary romantic interlude in 
which the two play paint ball and let mush 
dull the edge of their wicked-sharp tongues, 
TV director Gil Junger (Ellen, Dharma 
and Greg). in his feature debut, relies a bit 
too much on sitcom shtick. Ditto the screen- 
play by newcomers Karen McCullah Lutz 
and Kirsten Smith. Still, the movie is devil- 
ishly entertaining. Unlike Cruel Intentions, 
another literary update, Ten Things tem- 
pers thenastiness witha winning sweetness. 
And the whole cast shines. Stiles is a find; 
she makes you eager to see what she’s up to 
next. Wait, we know: It's amodern Hamiet 
in which she plays Ophelia opposite Ethan 
Hawke, followed by O. a fresh spin on Oth- 
ello set in the arena of basketball recruiting. 
Is nothing sacred? Until the box office dries 
up for high school covers of the classics, the 
Bard's grave will have to keep spinning. 
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laughs don’t resonate. It may be 
that Howard, a former child star, is 
too eager to please. Though his best 
films flirt with dark themes like 
failure (Apollo 13), old age (Cocoon) 
and pride (Ransom), there’s no fol- 
low-through, EDtv hints at flaws in 
the American character, but How- 
ard, 45, won’t mature as a filmmak- 
er until he stops sending audiences 


home mindlessly happy. 2) 


True Crime 


Cruint EASTWooD, JAMES Woops 
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t first it’s a kick to watch 
Ac Eastwood play Steve 
Everett, a horn-dog news- 


man who doesn’t let a wife (Diane 
Venora) and child (Francesca East- 
wood, his real-life daughter) in- 
terrupt his babe chasing, Is Clint 
being Clinton-esque? Even if he’s 
not, these scenes are the liveliest 
part of this dog-tired movie. 

The old man - fired from the 
New York Times, Steve has moved 
to California to work for the Oak- 
land Tribune — is bedding the wife of 
the paper’s city editor (a snarling 
Denis Leary). He’s also hitting ona 
young reporter (Mary McCor- 
mack), who yearns to write stories 
that are worthwhile. “You're twen- 
ty-three years old, you don’t know 
anything worthwhile,” Steve 
sasses. It’s when the Tribune edi- 


tor (James Woods, in full pit-bull 


mode) orders Steve to zip up his 
pants and handle the final inter- 
view with convicted murderer 
Frank Beachum (a very fine Isaiah 
Washington) that True Crime takes 
a wrong turn into the trite. 

True Crime is Eastwood’s twen- 
ty-first film as a director, but his 
spare, no-nonsense style can’t cover 
the holes in the plot. Didn’t the 
three screenwriters who adapted 
Andrew Klavan’s 1995 novel realize 
how clichéd it is to pin suspense on 
a race against the clock to save the 
condemned man from death row? 
Didn’t they see The Player, in which 
Bruce Willis snatches Julia Roberts 
frorn the gas chamber with a laugh 
line (“Traffic was a bitch”) that 
should have made it impossible to 
shoot this claptrap again with a 
straight face? Guess not. 


Three Seasons 
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(Harvey Keitel) searches for the 
daughter he left behind after the 
war, Outside, street kid Woody 
(Nguyen Huu Duoc) sells cheap 
souvenirs to the tourists who are 
changing the face of his country. 
Kien An (Nguyen Ngoc Hiep), a 


young girl who works for a leprous 





as a shimmering reminder of tradi- 
tional Vietnamese beauty. Hai (Don 
Duong), a poor cyclo driver, enters 


a race that will help him afford a 





n the new Vietnam, at the 
[ prstres Now bar in Sai- | 


gon, ex-GI James Hager | 


poet, picks lotus flowers that serve | 





> a a 
a. 


. <a * 








Horn-dog newsman Clint Eastwood puts the moves on Mary McCormack. 


night with Lan (Zoé Bui), the pros- | 


titute he taxis to and from clients. 
These are the stories that in- 
tersect in Three Seasons, the first 
American feature to be shot in 
Vietnam since the war - Keitel 
served as executive producer — and 


the first film to win both the | 


Grand Jury prize and the Audi- 
ence Award at the Sundance Film 
Festival. Three Seasons is also the 
first feature to be written and di- 
rected by Tony Bui, 26, who was 
two years old when his family fled 
Saigon for California. Bui was 
nineteen before he returned to his 





native land. Since then, he’s been 
trying to make a film that would 


| connect him to a country the rest 


of the world sees in terms of war. 

Given that history, it would be 
gratifying to report that Three Sea- 
sons realizes all of Bui’s ambitions. 
Sadly, it does not. The dramatic 
vignettes rarely rise above super- 
ficiality. But on a visual level - 
Lisa Rinzler’s cinematography is 


| truly lyrical - the film achieves 


wonders. In showing a transition- 
al Vietnam caught between tradi- 
tion and commerce, Bui uncovers 
his country’s grieving heart, ) 
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FORCES OF NA- 
TURE, featuring San- 
dra Bullock and Ben 


Affleck as star-crossed 
lovers, is the cinematic 
equivalent of Styro- 
foam: a weightless ro- 
mantic comedy of syn- 
thetic feelings. Affleck 
plays Ben, a straight ar- 
row on his way from 
New York to Savannah, 
Georgia, to marry his fi- 
ancée, Bridget (Maura 
Tierney). Then his plane skids off the runway, and the free- 
spirited Sarah (Bullock) - a fellow passenger - skids into his 
life. You probably know where this is headed. Though Ben 
and Sarah try various means to get to Savannah together -a 
train, a rental car, hitchhiking - complications ensue with 
diminishing comic returns. A hurricane and other forces of 
nature (get it?) conspire to delay Ben's arrival at his wedding 
so that he and Sarah can get to know each other and fall in 
love. Bullock works awfully hard at being a wild thing, but 
she has less chemistry with Affleck than she does going solo 
with a hotel Jacuzzi - letting the jets of water massage her 
body, she roars, “Now we're honeymoonin’.” Affleck fares 
better by not pressing too hard. But even his deadpan charm 
fails to survive the contrivances of Marc Lawrence's script 
and Bronwen Hughes’ direction. The film makes an abort- 
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ive attempt to change direction for a twist ending which 
suggests that Sarah and Ben possess unexpected reserves of 


character. By then, however, the forces of nature have long 
since been buried under a mountain of Hollywood gloss. 


A WALK ON THE 
MOON follows the 
same pattern as Forces 
of Nature by matching 
up a square with a free 
spirit, but this time the 
relationship rings true. 
It's the summer of 1969: 
the time of the Apollo 
moonwalk, political 
protests, and revolu- 
tions in sex, drugs and 
rock & roll that would 
peak at Woodstock. Pearl Kantrowitz (Diane Lane), a Jewish 
housewife and mother vacationing with her family at a bun- 
galow in upstate New York, feels frustratingly remote from 
the action. Pearl was a teenager, like her daughter, Alison 


(Anna Paquin), when she married Marty (Liev Schreiber), _ 
| Mercadoand Jo Prestia are highly effective) at alocal night- 


now aT V repairman who worksin the city and visits only on 
weekends. Pearl feels cheated of her adolescence. Enter 
Walker Jerome (Viggo Mortensen), a hippie who travels the 
resort route in a bus, selling fashions. Pearl is intrigued. Her 
mother-in-law (Tovah Feldshuh) warns her not to stray, but 
Pearl and this “Blouse Man” are soon skinny-dipping and 





running off to Woodstock, where a chance encounter with 
Alison drives a wedge into the family. Working from a 
sharply observed script by Pamela Gray, actor turned direc- 
tor Tony Goldwyn and co-producer Dustin Hoffman wisely 
keep the family story front and center. And whenever the 
drama drifts into soap opera, the actors restore the balance. 
In a terrific cast, Schreiber stands out as the husband who 
may lose the battle to save his marriage, but not for lack of 
trying. On the porch of their bungalow, Marty isthe one who 
turns on the radio to lead his wife in a dance to music that 








| catches the Woodstock spirit of change. The scene, like the 


film, is a haunting blend of humor and heartbreak. 


THE DREAMLIFE OF ANGELS is the acclaimed 
French film from first-time feature director Erick Zonca 
that won a shared Best Actress prize at the Cannes Film 
Festival for its two extraordinary stars, Elodie Bouchez 
and Natacha Régnier. Bouchez plays Isa, a wide-eyed 
twenty-year-old extrovert who bums around northern 
France doing crap jobs but says of her life, “C'est cool.” Rég- 
nier plays Marie, a moody-broody blonde whose anger 
| barely stays contained beneath the surface. It's Marie who 
| walks out in protest when Isa gets fired from a sweatshop 
in Lille - a city as dull gray as Cleveland. They're strangers, 
but Isa wants a friend and Marie lets her share her apart- 
ment. At first, Zonca’s script seems aimless — the girls look 
for new jobs as waitresses, flirt with two bouncers (Patrick 


club and screw up their lives in ways that aren't exactly 


| fresh, But the film slowly reveals itself, not as a souffle but 
| asastudyin contrasts and bruised emotions. Buoyed by the 


mesmerizing performances of Bouchez and Régnier, 
| Dream gets under your skin. C'est cool, indeed. 
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the help of Helford. 

“They apologize profusely,” Hel- 
ford explains. “They can’t justify the 
money. So the question is, how much 
do you want him?” 

“Tt’s going to be decided by the out- 
come of the Super Bowl,” says writer 
Frank Sebastiano, an SNL vet who co- 
wrote Dirty Work, referring to Macdon- 
ald’s penchant for the occasional gamble. 

Helford tactfully suggests that per- 
haps this discussion about Warden 
should be off the record. 

“T don’t know,” Macdonald says after 
only amoment’s thought. “It makes me 
pretty heroic, doesn’t it?” 

Later, Macdonald and Helford head 
to the studio’s ritzy executive dining 
room. Like a sitcom, this elegant pow- 
er-lunch room seems an unlikely place 
to find the brutally blunt and thorough- 
ly unpretentious Norm. Before order- 
ing, the two discuss the key to breaking 
the Norm code, sitcomically speaking. 
“We had a little bit of a thing about my 
character, because | didn’t want to be 
too good,” Macdonald admits. “But 
then we ironed that out.” 

“It’s like it’s very important for a 
character to be likable,” Macdonald ex- 
plains with audible disgust. “I don’t un- 





= 














derstand, because | always think, if you 


are funny, you are likable. Apparently 


you have to be funny and you have to be | 


likable - Bruce convinced me of that.” 

In other words, Norm had to figure 
out who Norm was. “I’ve learned that 
Norm is a person who is naturally 


skeptical, so I always have to be very | 


careful,” Helford says. 
Given Macdonald’s track record for 


repeatedly failing upward, I ask him 





| how grueling it would be 


what he thinks about the possibility of 
success, if it means spending the next 
half decade or more in a format he de- 
rides and in a city that he despises. 

For Macdonald, who is separated 
from his wife, the only reason he’s 
looking forward to being based on the 
West Coast is that he’ll be closer to his 
six-year-old son, Dylan. “Los Angeles 
is all show-business people,” he says. 
“Tt’s cool seeing celebrities from the old 
days, but there are less and less of them. 
I only like guys that were famous be- 
fore I got into show business — every- 
one else is, like, so what? It’s a one-in- 
dustry town — which is always boring. 
And show-business people are even 











worse, because they think they’re inter- 


| esting.” Then, half returning to the 


original question, he says he thinks it’ll 
be great if the show succeeds. Because 
then he could quit the business. 

Still, more than ever, Macdonald is 
facing the fact that he is show people 


room, they run straight into the embod- 
iment of TV success today: the entire 


“THE NORM SHOW isharder than Saturday Night Live. 
When | went to SNL from Roseanne, everybody told me 
. That’s completely fabricated.” | 


cast of Friends - minus Courteney Cox 
and plus actor Michael Rappaport — sit- 
ting at an outside table, having lunch. 
“You guys really are friends!” Macdon- 
ald proclaims. “Good to see you.” 

“T didn’t recognize you,” Jennifer 
Aniston tells Helford, with whom she’s 
worked before. 


It’s explained that Macdonald is do- | 


ing his own sitcom now. 


“Oh, how great,” Aniston offers | 


sweetly. Of course, it will be on a com- 
peting network. “Oh, that’s all right,” 
Lisa Kudrow says comfortingly. 

“Are you still on Saturday Night 
Live?” Aniston asks Macdonald. 

“No,” he responds. 


“T thought you still were,” she ex- 
plains apologetically. 

“No, it’s been like three or four years,” 
Macdonald says, before correcting him- 


| self. “No, it’s been like eight months.” 


| now, As he and Helford exit the dining | 


room on the way back to the writers | 


| 


The Friends folks are then misin- 
formed that The Norm Show is about 
this guy Norm who has five pals who 
hang out at a coffee shop. 

“Hey, I’m worried here,” says David 
Schwimmer. : 

As Helford tells Schwimmer the ac- 
tual setup of the show, Norm mentions 
that he recently caught Kudrow on a 
talk show and passes on a memory 
from an old Letterman appearance while 
at SNL: “When I went out and shook 
his hand, he whispered in my ear, ‘Your 
show is shit’ — all angry.” 

“You won some award, right?” he then 
asks her. “You got the Golden Globe?” 

“No, no,” Kudrow says. Actually, she 


| won the New York Film Critics Circle 





award for Best Supporting Actress in 
The Opposite of Sex. “What about the 
Golden Globes?” Macdonald insists. 
“No, nothing,” Kudrow confesses. 
“Well, the New York Film Critics 
are more prestigious,” Macdonald says 
diplomatically. Everyone commiser- 
ates about Golden Globe politics, and 
for one shining moment, the idea of 
Norm Macdonald as a prime-time sit- 
com star seems - that’s right — just 
crazy enough to work. ) 
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[Cont. from 54] Social Security would 








make it worse. 

We could, for one thing, forget the 
whole concept of Social Security as a 
government-run pension and insur- 
ance system, and just pay the benefits 
out of general tax revenue. This would 
be more honest, which is why it’s such 
a bad idea. The delicate fabric of ration- 
al ignorance would be destroyed. Peo- 
ple would see where their retirement 
money was coming from — from voting 
for any candidate who'd raise Social Se- 
curity payments to $100,000 a month. 
Old people vote like the dickens. And 
tapping general revenues does nothing 
about the fundamental ratio problem of 
one geriatric duffer getting AARP sky- 
diving discounts to two of us trapped in 
office cubicles. 

Or we could stick to the present sys- 
tem, which, as mentioned, would mean 
raising taxes, cutting benefits and in- 
creasing the retirement age by so much 
that Reagan would still be president. (A 
chief executive with Alzheimer’s would 
be an awful thing. He might get mixed 
up about what the meaning of is is or 
forget to bomb Serbia.) Keeping the 
present system would tick off the re- 
tired, the unretired and those about to 
retire — in other words, everybody, It’s 


an unusual kind of politician who has 


the guts to do this, the kind of politi- 


| cian we will have gotten rid of through 


the assisted-suicide program. 

We could also stick with the present 
system while trying to put some real 
money into the Social Security trust 
fund. During the next fifteen years, 
there is supposed to be a $2.7 trillion 
federal budget surplus. Let’s save it all 
to pay for Social Security. Except this 
can’t be done. The federal government 
does not have the same relationship to 
money as a human does. The federal 
government issues that money. When 


the money comes back to the federal 
government, it must go away again or 
it gets unissued, in effect destroyed. 
Yanking $2.7 trillion in currency (about 
one-third of the gross domestic prod- 
uct) out of the economy would cause a 
howling recession. When the govern- 
ment reissued that currency, it would 
cause screaming inflation. And such 
money-supply shenanigans would give 
Alan Greenspan a heart attack. Where 
would the nation be then? 





federal government can (per Clinton's 
suggestion) give it back. This is nice be- 
cause then there’s more money and we 
can all have some. Or the government 
can pay down the national debt. This is 
nice, too, because then there’s more 
money to lend and we can all borrow 
some, Or the government can do what 


it usually does, which is fund public 


When a budget surplus happens, the | 


U.S.S.R. the success that it is today. 


| Maybe Bolshevism could be avoided, 


television, welfare, NASA, the mili- | 


tary, etc. And this is also nice, because 
then we get more Teletubbies, surplus 
cheese, space stations and maybe (if the 
draft is reinstated) free trips to Kosovo. 


What government can’t do is save 
that money in the Social Security trust 
fund. The only way to place money, as 
opposed to IOUs, in there is for the 
government to buy something real - 
such as $700 billion worth of Microsoft 
stock. This would put the government 
in an interesting position with its anti- 
trust suit against that company. We 
were just kidding, Bill. 

Having a government that owned 
economic assets is what made the 





but conflict of interest couldn’t be. 
Businesses would all want a slice of the 
federal investment pizza, and so would 
labor unions, special interests, pressure 
groups and every ad hoc group of scala- 
wags and hard graspers you can imag- 
ine, Not to mention that the govern- 
ment itself might be tempted by all the 
mushrooms, pepperoni and extra 
cheese sitting around uneaten. 

The track record of trust funds run 
by individual states is not encouraging. 
California and Illinois raided their 
funds to balance state budgets. Penn- 
sylvania put $70 million into a Volks- 
wagen plant now worth half that. Kan- 
sas wasted $87 million because Kansas 
legislators insisted on investing in Kan- 


sas. Minnesota tried to be moral and 


lost $2 million selling off tobacco stock. 
Connecticut tried to be amoral and lost 


| $25 million bailing out Colt’s Manufac- 





| 


turing. And the Missouri State Em- 
ployees’ Retirement System venture- 
capital fund was shut down because of 


| low yields and lawsuits. 


The marvel of President Clinton’s 
proposal for Social Security reform is 
that it combines all these ways of mak- 
ing Social Security worse. It does so 
with what economist Robert J. Samuel- 
son, writing in the February toth Wash- 
ington Post, called “pro- [Cont. on 126] 
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[Cont. from 125] grams of mind-bog- 
gling complexity.” (And if you took 
econ, you know that economists’ minds 
don’t boggle easily.) 

Clinton would spend the current So- 
cial Security surplus in traditional gov- 


| i] 




















ernment fashion, giving the trust fund 
an IOU. Clinton would use some of 
that surplus to reduce the national debt. 
But he wouldn't really repay any feder- 
al obligations. He would transfer these 
paper claims from the individuals who 
hold T-bills and treasury bonds to the 
Social Security trust fund. This would 


give the trust fund a claim on general | 


tax revenues while, at the same time, 
leaving it more full of debt than ever. 
Meanwhile, Clinton would also keep 


need to raise taxes and cut benefits. Fur- 
thermore, Clinton wants the Social Se- 
curity trust fund to purchase $18 billion 
worth of common stock. That isn’t 
much, since Social Security spends 
$347 billion a year. But it’s enough to 
cause plenty of influence-peddling 
scandals and bureaucratic cock-ups. 

The above paragraph is the most elo- 
quent plea for rational ignorance that | 
have ever read, let alone written. 

The only real solution to Social Se- 
curity is to own it — privatize the whole 





This would still leave us with enor- 
mous unfunded liabilities owed to peo- 
| ple too old to go private. But we'll have 
those anyway, And privatization would 





expenditures at the current levels, so | 
somebody (not Clinton) would still | 


system of national social insurance. | 


work. There is no twenty-year period | 
in American history when stocks lost | 


money. And even from 1930 to 1939, a 
conservative portfolio — half stocks, 





tacular return, but it beats waiting until 
we're sixty-five to rummage in the Sil- 
ver labs for change to buy cat food. 
Privatization, however, will happen 
| at about the same time Al Gore and 
| Liddy Dole get naked and hook up. 
Thirty-eight percent of the federal bud- 
get is spent on Social Security and oth- 
er social insurance. By 2020 that share 
will be between fifty-nine and sixty- 
eight percent. Two-thirds of a politi- 
cian’s throw weight will come from 
controlling social-insurance dollars. 
| Money is power. What use is it to en- 


_ 





half bonds — would possibly have made | 
0.68 percent a year. That’s not a spec- | 


| dure the Dutch rubs and Indian rope | 


burns that are politics if you can’t ob- 
tain mastery over people and give them 
noogies back? Politicians would rather 


discard their spouses than discard two- 
thirds of their power. Some polit icial 
would much, much rather. 

And what about the rest of us? We'd 
have to take responsibility for ourselves 
and maybe even our parents if the Bea- 
nie Baby fad is really over and Mom and 
Dad’s investment strategy flops. We'd 
need to pay attention, learn things, make 


difficult decisions. It’s far more pleasant 
to slide along in blissful (and rational!) 
ignorance and hope that before we lose 
our teeth (and shirt) something will 
come up. It did for Charles Ponzi. After 
he got out of jail, he went back to Italy 
and became a top economic adviser to 
Benito Mussolini. } 
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[Cont. from 54] artificiality to it — it’s 
about performing, as opposed to doing. 

Do you see yourself in any way as part of 
a trend of higher-profile mayors - Rudolph 
Giuliani in New York, Richard Riordan in 
Los Angeles? 

Certainly I would like to be in the 
company of mayors whom people are 
looking at, because we need people to 
look at Oakland, That’s part of why 
people voted for me. 

What are you primary objectives? 

I’m concentrating on four goals: re- 
ducing crime, supporting school re- 
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form, making downtown residential 
and emphasizing artistic culture. 

Within a week of your swearing-in, a 
sniper shot and hilled a policeman. How did 
that affect the beginning of your administra- 
tion and the way you are focusing on crime? 

First of all, it got our attention. Here 
was an African-American officer with a 
young wife and family gunned down 
for no reason. And that underscored the 
importance of crime as an issue here. 
Whatever other social ills have to be 
dealt with, the fact is that people get 
robbed and mugged and ripped off and 
killed in Oakland. And in order to 
change that, there must be an actual, 
significant reduction in thefts, in rob- 
beries, in burglaries and in murders. 

What can a mayor do about that? 

First, make crime reduction a clear pri- 
ority. This hasn’t been done, as far as | 
know. A mayor can have an impact by 
introducing technology, recruiting more 
police officers, emphasizing local recruit- 
ment and giving life to the neighborhood 
crime-prevention councils. I believe that 
there’s a tone, a direction and a manage- 
ment that I can bring to this. 

You suggested in your inaugural address 
that Oakland will be made safer than the 
[nearby] suburban community of Walnut 
Creek. There were no murders in Walnut 
Creek last year and eighty-one in Oakland. 


DouGLtas Foster is the director of UC 
Berkeley’s Graduate School of Journalism. 





Were you being hyperoolic? 

That was hyperbole, which doesn't 
mean it doesn’t express a hope. I’ve 
made that statement before in less-pub- 
licized events and people reacted - they 
felt good about it. They wanted it to be, 
which is very telling. Now, to get there 
is not easy, because Walnut Creek is a 
very affluent suburb and Oakland is a 
city with probably four times the pov- 
erty rate. What | said was more of a 
metaphor, but I definitely think crime 
reduction can be very dramatic. 

Let’s talk about education. You don’t 
have any formal responsibility for it, so 
what can you do as mayor? 

One thing is to [help people] stop liv- 
ing in denial. I believe I’m 
the only city official who’s 
ever disclosed the fact that 
three out of six of the major 
high schools [in Oakland] 
have tenth grades where 
more than ninety percent 
of the students read below 
grade level. So saying that 
the emperor has no clothes 
is already a bold move. 
More specifically, I hope to 
use charter schools as a 
base from which to point 
to the public schools and 
say, “Look, your system is 
riddled with inefficiency, 
incompetence and medi- 
ocrity. Charter schools are 
producing excellent stu- 
dents. Now you have to do the same.” 

Why the emphasis on charter schools? 

I don’t have control over the Board of 
Education, but I can help form a charter 
school. And I’ve been meeting with peo- 
ple. I’ve met with people from the Edi- 
son Project [a privately owned school- 
reform program ], which is controversial; 
but I visited some of their schools and 
I’m impressed. But it’s only one option. 

Fixing the public schools is more than a 
six-month — or even a four-year — challenge. 

Well, I don’t accept that. Didn’t Cas- 
tro increase the literacy rate in Cuba 
very rapidly? 

He had brigades. 

He may have had brigades. Certain- 
ly it’s a big challenge. But take a look: 
These kids are smart. I know they can 
do more. It’s up to adults to figure out a 
way for them to do it. 

Why is it important, as you pledged in 
your speech, to attract 10,000 new people to 
live in Oakland’s downtown? 

The people want a lively downtown. 
And I plan to do it by seizing the advan- 
tage that Oakland has, which is location 
— it’s twelve minutes from downtown 
San Francisco. Unfortunately, a lot of the 
real estate in downtown Oakland is of- 
fice space, so we'll need to change the fo- 
cus and make it a downtown neighbor- 
hood - one like SoHo or Greenwich 
Village. Oakland is a great place to pio- 
neer an urban core in the age of anti- 
sprawl. But we need the [Cont. on 128] 
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[Cont. from 127] private sector to invest 
capital. That’s another reason why crime 
has to be reduced: People aren’t going to 
set up a store in an area where there’s 
shoplifting. And people certainly aren't 
going to bring families if there aren't 
good schools or if there’s crime. 

What about environmentalism? You em- 
phasized the idea of sustainability early in 
your campaign, but it’s not one of the four is- 
sues you're talking about now. 

No. Because if you read about envi- 
ronmental concepts of sus- 
tainability, it’s hard to 
mesh them with the reali- 
ty of an American city. 
What I’m faced with in 
Oakland is a downtown 
that needs to be revitalized 
along with a poverty rate 
well over the national av- 
erage. So I am going to try 
to encourage development 
while keeping my eyes 
open for things like ending 
pesticide use in the park, 
changing the diesel buses 
to gas wherever I can and 
emphasizing recycling. 
But harmony with nature 
in the strictest sense would 
require not only incredi- 
ble technological break- 
throughs — like hydrogen 
fuel and electric cars — but 
also a societal shift away 
from consumerism. 

Don’t you worry about 
potential conflicts built into 
your program — more artistic 
expression, more police, more 
charter schools, a more inte- 
grated city, a big crackdown | 
on drugs — not to mention the |) 
dynamics brought to bear in | 
an anti-drug campaign? | 

I’ve already made my 
decision: Oakland has to 
become a safer city. People are leaving 
this town by the thousands. They want 
the buck to stop here, so I’m laying out 
my agenda. And I do expect tension. 

This is a city where the majority of the 
citizens are minorities: forty-three percent 
African-American, fourteen percent Asian, 
fourteen percent Latino. Do you ever feel 
out of step as a sixty-year-old white man? 

I don’t feel out of step, but I am cer- 
tainly incredibly sensitized to what it is 
to be in a multiracial city. There’s a di- 
versity here that I certainly never saw in 
San Francisco or Los Angeles, which are 
far more segregated by neighborhood. 
The fact that I’m a white guy ... I don’t 
know. I’m pretty comfortable with that. 

As governor, you were famously known 
for urging citizens to lower their expecta- 
tions of government. Do you have any fear 
of raising them too high here? 

They’re raised very high. But re- 
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member what we're looking for — we're 
looking for private capital to revitalize 
the city. There’s no other way. So we're 
raising expectations, and it’s working 
people are coming over here. In the last 
twenty-four hours, two national retail- 
ers have indicated that they want to in: 
vest in Oakland. So raising expecta 
tions like this is a different thing. 

Do you intend to stay politically active on 
a national level? 

I’m going to work through the U.S. 
Conference of Mayors, and I intend to 
be very active in that organization, 


speaking for the cities. 





The Web site for your office includes the 
city charter of Calcutta, which says, “En- 
tire ecosystems are under threat. And the 
city is at the center of the storm of destruc- 
tion.... The city can save the world.” 

I like that. 

Do you think Oakland could be a model 


| for saving the world? 


Well, that’s a really high expectation. 
That’s the charter of Calcutta, not the 
charter of Oakland. But Oakland is a 
beacon. It’s a beacon of light. 

If it does prove to be a model, how does 
your role on a national stage develop? 

It all depends on what happens here. 

Everything depends on how you handle 
crime and the school situation? 

Yep. It’s all here. It’s very real. Very 
measurable, You know, you can’t fudge 
dead bodies. How many do we have 
each month? Right now, we've got our 
work cut out for us. ) 
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[Cont. from 65] middle of the floor and 
treats everyone to a spirited reading of 
“Tt’s a Hard-Knock Life” - the version 
from Annie, not Jay-Z’s hip-hop revi- 
sion. Above the kid’s head, on top of the 
TV cabinet, is a forest of trophies. 
Many represent the athletic feats of 
Jamie Lynn’s big brother, Bryan, now 
twenty-one, but most were won by 
Britney at talent shows and gymnastics 
meets (that’s Britney back-flipping in 
the “... Baby One More Time” video). 

As Mrs. Spears dishes out portions 
of a neighbor’s Mississippi mud pie, 
Britney quietly listens to one of Felici- 
ty’s soliloquies. “Isn’t she breathtak- 
ing? So cute!” Britney says. She met the 


THE FAMILY SPEARS: 
Bryan, mother Lynne, 
Britney (age five) 
and father Jamie 


show’s star, Keri Russell, when they 
were Mouseketeers together. 


THE BRITNEY SPEARS PHENOMENON 
is no overnight creation. Even before 
she tasted the hard-knock life of chil- 
dren’s talent shows, Spears was pre- 
paring for greatness. From age two she 
would hog the family bathroom, sing- 
ing passionately into a hairbrush. “I 
was in my own world,” she says. She 
made her stage debut at five, singing 
“What Child Is This” at her kinder- 
garten graduation. “I found out what 
I’m supposed to do at an early age,” 
she explains. 
“She was always singing — she would 
never hush,” coos Britney’s mom, a 
diminutive forty-three-year-old with 





large brown eyes. Kinesiology student 
Bryan Spears remembers his sister 
dancing in front of the TY, trilling Ma- 
donna’s “Like a Prayer.” “It was very 
annoying,” he confirms. 

Before she was ten, Spears had pret- 
ty much nailed the talent-show racket. 
“Those little competitions got really 
old,” she says. At age eight she im- 
pressed judges at an open call for the 
Disney Channel’s revival of the Mickey 
Mouse Club, but she was deemed too 
young for the show. So she did TV ads 
and an off-Broadway play, Ruthless, at- 
tending New York’s storied Profession- 
al Performing Arts School for three 
summers. Then, finally, came a two- 
season Mouseketeer stint in Orlando, 
where Spears palled around with Rus- 
sell and future ’N Sync members JC 
Chasez and Timberlake. 

In contrast to most child- 
performer scenarios, it was 
Spears who got her parents to 
set up the Mickey Mouse audi- 
tion. Jeff Fenster, Jive Records’ 
senior vice president of A&R, 
who signed Spears, was quite 
surprised when he saw the 
family dynamic at work. “Her 
parents were not pushing her 
at all,” he says. In other words, 
Britney Spears is her own 
stage mother. 

Upon the show’s cancella- 
tion, Spears handed back her 
mouse ears and returned to 
Kentwood, enrolling at the pri- 
vate Park Lane school in nearby 
McComb, Mississippi. Park 
Lane’s rules felt stuffy, and 
Spears’ fellow pupils seemed, 
frankly, a bit provincial. “Re- 
member that opening scene in 
Clueless with all the cliques? 
That’s what it was like,” says 
Spears, who made friends with 
cheerleaders and burnouts alike. 

Britney Spears is well-re- 
garded in Kentwood, a close- 
knit community of 2,600 where 
one can feel like a Satanist just 
for living in the wrong ZIP 
code. A local high school has a 
sign outside: DRIVE CAREFULLY, LIVE 
PRAYERFULLY. “Pretty much every- 
body here likes her,” says Kentwood 
High student Lucas Thornton, 17. 
“When I went down to Mardi Gras, I 
had a Kentwood jacket on, and lots of 
people were asking did I know her.” 

Spears’ ticket out of Kentwood ar- 
rived when music-business lawyer 
Larry Rudolph got her - in timeless 
showbiz style — an audition for Fenster. 
“Tt’s very rare to hear someone that age 
who can deliver emotional content and 
commercial appeal,” says Fenster of his 
first impressions. 

There was more. “For any artist, the 
motivation — the ‘eye of the tiger’ — is ex- 
tremely important,” says Fenster. “And 


Britney had that. This is [Cont. on 130] 
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[Cont. from 129] clearly a self-motivat- 
ing person from a very young age.” 


FROM THE SECOND THAT JIVE 
heard Britney Spears’ first sessions with 
appointed.producer-writer Eric Foster 
White, her fate was sealed. The singer’s 
development deal was ramped up to a 
recording contract, and Jive began the 
kind of capital-intensive promo blitz 
more commonly associated with new 
products from Disney or Coca-Cola. 
First came the Britney Web site, 
e-mail address and 800 number, adver- 
tised on several hundred thousand 
postcards. In summer 1998, about six 
months before she reléased her record, 
Spears performed at twenty-six malls 
across the country, schlepping with her 


"2 


¢ 


A 
“x. 4 
©, . 
“ ‘ 


two dancers and multiple costume 
changes. The outing was underwritten 
by leading teen magazines - Spears 
was signing autographs before she had 
ever been on the radio. 

The Britney Spears cross-promo- 
tional bandwagon rolled on with a 
Sunglass Hut tie-in, a Tommy Hil- 
figer modeling gig and a warm-up slot 
on’N Sync’s tour. When... Baby One 
More Time was finally released, the 
hidden track was Britney flacking for 
label mates Backstreet Boys. 

Impressive though Jive’s promotion- 
al effort is, the company lays much of 
the credit for its success at the feet of 
the talent. “I have never seen an artist 
so focused on what she needed to do,” 
says Kim Kaiman, Jive’s marketing di- 
rector. On Spears’ mall tour, for in- 
stance, Kaiman was astonished at the 
way her charge cheerfully embraced 
grueling promo duties at retail chains 
and radio stations. “One of the reasons 
that radio fell in love with her is that 
she’s so very Southern, so sweet and 
gracious,” says Kaiman. “And that’s re- 
ally warming to a programmer’s heart.” 


According to Spears, the record | 
that was subsequently delivered to | 


those pliant programmers was not 
quite what she had envisaged. She 
had vaguely imagined herself singing 
“Sheryl Crow music, but younger - 
more adult contemporary,” she says. 
Spears, however, is happy that she 
went along with Jive’s choice of high- 
gloss produces and writers. “It made 
more sense to go pop, because | can 
dance to it — it’s more me.” 

When it came time to make a promo 
clip for... Baby One More Time, Spears 
had to show that her Southern convivi- 
ality had its limits. Jive had hired on 
video director Joseph Khan, whose con- 
cept reached the storyboard stage be- 
fore Spears spoke up. “They had this re- 
ally bizarre video idea, this animated 
Power Ranger-y thing,” she explains. “I 
said, ‘This is not right. If you want me 





to reach four-year-olds, then OK, but if 
you want me to reach my age group...’ 
So I had this idea where we’re in school 
and bored out of our minds, and we 
have Catholic uniforms on. And I said, 
‘Why don’t we have knee-highs and tie 
the shirts up to give it a little attitude?’ 
— so it wouldn’t be boring and cheesy.” 
The seventeen-year-old won the day, 
and the rest is chart history. 


BRITNEY SPEARS SITS IN HER MOM’S 
kitchen, holding an ice pack on her 
knee as she sips her morning coffee. 
Her hair is down but not messy. Hot 
rollers have been dutifully applied; 
makeup and jewelry are in place. The 
knee is feeling a little better, but 
Spears is growing impatient with her 
local physicians. They don’t seem to 
understand that she’s got a new video 
to make. 

Spears hobbles out of her kitchen and 
down a photo-lined hallway to her old 
bedroom. “It’s a girly room,” she 
warns. To say the least. The tiny space, 
like the rest of the house, is awash in 
floral patterns and frills; throw cush- 


- 130: 

















ions cover every square inch not colo- 
nized by an impressive collection of 
pale-faced dolls, from porcelain models 
to sguishy plastic specimens. “I knew 


| this would happen!” says Spears in 


mild exasperation. Her little sister has 
been trying to fashion one doll’s hair 
into dreadlocks. 

For Spears, these dolls, like Mom's 
abiding ban on long-distance phone 
calls, are reminders of an earlier life. 





She has no intention of going back. 
The next step forward is today’s trip 
to New Orleans, where Spears will be 
attended by a physical therapist from 
the Saints football team. While she’s 
there, this self-confessed bad driver 
may test-drive a soft-curved, new- 
model BMW like the one in her next 
video, for the demure “Sometimes.” 
Spears’ highway to heaven has not 
been without speed bumps. First there 
was the threatened lawsuit against her 
from a man claiming to be her former 
manager (the case was resolved out of 
court). A more serious threat comes 
from fans who have figured out where 
Spears lives. Alone in the house one 
night, she hid from a prowler lurking at 
the window; her mother surprised an- 
other as he was hailing to her through a 


| locked bedroom window. Britney’s fa- 


ther, a construction contractor, has 





been forced to work in Memphis due to 
a slump in the Louisiana economy; 
Britney has taken to sleeping in her 
mother’s bed. 

Lynne Spears walks through the 
kitchen’s French doors and into a hug 
from her daughter. The pair speculate 
about the zit that has appeared on Brit- 
ney’s nose. The singer nonethele$s im- 
plores her mother to whip up a grilled 
cheese sandwich. “You go into a hotel 
and you’ll have grilled cheeses, but 
they're not like your mama’s,” says 
Spears as she scarfs down the butter- 
fried snack. In between bites, she dips 
chips into a hot cheese sauce. 

Brother Bryan rolls up, lugging a gi- 
ant bag of boiled crawfish. He and his 
fiancée, Blaze, have promised to take 
Britney to a New Orleans bar that has 
a builtin waterfall. (Long before she 
was in the public eye, she used to tag 


ber of available story lines for Spears. 
She could find gainful employment in 
stage musicals, as did Debbie Gibson, 
or even denounce pop altogether and 
reincarnate herself like a vengeful Ala- 
nis Morissette. Then there’s Tiffany, 
the teen-pop sensation whose name is 
now synonymous with anonymous. 

The way Jeff Fenster sees it, Spears 
has already outgrown such archetypes. 
“T think she’s got the opportunity to be- 
come someone who combines the best 
elements of Madonna in terms of ver- 
satility with the serious singers she 
looks up to: the Whitney Houstons and 
Celine Dions.” 

Spears fancies the Madonna model, 
praising the singer as a “smart busi- 
nesswoman” and expressing a desire 
to shape her own career. To date, 
Spears has co-authored one B side, 
and she often leaves fragments of 


“TEENS DON’T HAVE AN ATTENTION SPAN any- 
more,” says MTV’s Carson Daly.“They don't want to 
take things too seriously, they wanna move — tempo 
is everything. Britney is a poster child for them.” 


along on drinking trips with her broth- 
er and his friends, with fake ID in 
hand.) “What about me? Can’t I come, 
too?” asks Lynne Spears, pouting in 
mock disappointment. “Of course you 
can!” say the kids. 

“T know how to drink,” says Britney. 
“Me and my mom will have.a glass of 
wine together, and that’s fine. Kids are 
gonna drink, and the more you say, 
‘Don’t do it,’ the more they’re gonna 
want to do it.” She has, she confesses, 
never been inebriated. “I stop before 
that happens. I just sit there and go all 
quiet, because I hate to lose control.” 

Control freaks often make good pop 
stars, and Britney Spears is not lacking 
in that department. Anyway, a prosper- 
ous debut year is practically guaranteed 
by ... Baby One More Time, which is 
front-loaded with hits in several pop 
genres, The Max Martin tracks should 
come with a free insulin shot, and Eric 
Foster White’s songs are not for the lac- 
tose intolerant (“E-mail My Heart”?), 
but Spears sure sells the heck out of her 
material. Hearing a Britney Spears 
song for the first time is oddly com- 
forting, like finding a Starbucks in a 
strange town. Spears’ record company 
will be disappointed if U.S. sales don’t 
break 4 million. 

For teenage tyros like Britney 
Spears, though, it’s the sophomore year 
that sorts out the Boyz I] Men from 
the New Kids. As Carson Daly says, 
“The loyalty factor with teens is dan- 
gerous. As quickly as they came, they 
will leave. But Britney should make 
enough money this year to not have to 


worry about what the teens do a year | 


from now.” 
There would seem to bea finite num- 





songs on her answering machine. She 
sums up her own ambition with chill- 
ing simplicity: “I want to be big all 
around the world.” 


WHATEVER BRITNEY SPEARS ENDS 
up “growing into,” she stands today as 
the latest model of a classic product: 
the unneurotic pop star who performs 
her duties with vaudevillian pluck and 
spokesmodel charm. As Spears her- 
self says, “It’s not supposed to be in- 
depth — that doesn’t mean I haven't 
worked really hard.” 

Then again, if you’re standing in 
some bar ten years hence and “.. , Baby 
One More Time” comes on the juke- 
box, you will smile. And you will move. 

It looks like ephemeral pop might 
even be around in ten years’ time. Ac- 
cording to one estimate, the U.S. teen 
population is set to rise, in the next 
decade, from 29 million to 36 million. 
In other words, resistance is futile. 
Teenagers are driving our culture - 
and they won't be giving the keys back 


any time soon. Oo 
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MAKE YOUR OWN BEER! 
how to-quide w/recipes! 
$5 to: J.Gifford P.O. Box 293 Tallman NY 10982 








school of 
me Audio - Film/Video « Digital Media 
Game Design * Show Production 


800.226.7625 aT | 


www.fullsail.com 7;# 
ees 


cunt FI 


Bhai Ment assistance herr fired by ACCSCT 


HEALTH 








PENIS Enlargement. FDA Approved Vacuum 
Pump. Gain 1-3 in. Permanent, safe. Free brochures 
Dr. Joel Kaplan 312-409-4030 www.drjoelkaplan.com 






Create Custom Promotional Cards To Market 
Record Releases, New Bands, Sound Studios & More! 
Call Now for Information & Sample Kit! 


Modern Postcard 
T -800-959-8365 





IMPOTENCE? VIAGRA CHANGES LIVES 
Cheap, Fast, Private and Confidential 
1-800-GET-DRUG Ext305 From our website 
to your home www.Lifestyle USA.com 


VIAGRA™ 
PRESCRIBED 






3300 University Bivd Winter one 


| | | 
| =) ee | | 
Stereo Catalog promote 
iscover the alternative to those 
dizzying, frustrating mega- 
stereo stores. Relax with the 


























Crutchfield catalog and find out Low-Cost Private MAILED a i. ee 
why Catalog Age maga- M.D. By Phone Sa SGD } 
zine calls 1-800-643-6362 SERVICES 
Crutchfield [Rasa www.mdbyphone.com | 
the ‘ ‘King : : RUSSIAN LADIES, truly beautiful, want to | 
meet YOU! Free color 48 page catalog -550 photos! 
of Service.” — Exciting tours, videos. Euro77; POB 888851; Atlan- 
- You'll find ta, GA 30356; 1-800-334-7077 www.euroladies.com 
Information home theater As seen on TV! Beautiful Russian 
you can’t find components Ladies seek romance. Free 40-page catalog, Best 
anywhere else and DVD! tours in the industry! Anastasia61 Box 906 Winches- ; 
y peered SAFE ter, KY 40392 888-428-9178 www.russianbride.com 
Ou get Getaliec 
= en ASIAN BEAUTIES! WORLDWIDE! Penpals, 
| product descriptions, color photos, ANABOLIC Marriage! Free Color Photos! PIC, Box 461873RS, y Center for New Media 
comparison charts and honest Liat L.A. CA 90046. 323-650-1994 www.pacisl.com 
| ; ; 
specs V S. MEET LATIN LADIES! Mexico-S. America. 
ane o of s eee ae . NO SIDE Free Brochures! TLC, Box 924994R. Houston TX TOTAL IMMERSION 
en-con USINE ee Inycal terms J EFFECTS! 77292-4994, (713)896-9224 www.tlcworldwide.com 
are explained In simple language. No prescription needed — Meet Women Worldwide for Love & Marriage! 
. + j , | ’ ° . 

You won’t believe the selection anything stronger would be illegal! World’s #1 Personal Ad Service Since 1974. VISUAL MEDIA AND 





For over 22 years, we've been a 
full-service, factory-authorized 
dealer offering discount prices on 
top name brands including Sony, 
Kenwood, Pioneer, JVC, Bose, 
Polk Audio, Infinity, Yamaha, 
NHT, Panasonic, AR, and Eosone. 


There’s no easier way to shop 
Compare prices. See what's new. 
Zero in on exactly what you need — 
all from the comfort of home! 


Call today — FREE catalog! 


1-888-739-9936 


Ask for extension “RS” 


Or visit our website! 


www.crutchfield.com 
Shop online + Catalog request + Info library 


‘ ‘ 
i} J | ae 


1 Crutchfield Park, Dept. RS, Charlottesville, VA 22911 
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B TRIBULUS TERRESTRIS 
Dramatically increases 
testosterone levels 

SB TRIBULUS TERRESTRIS 
Imported directly from Bulgaria 

BTRIBULUS TERRESTRIS 
Tested on healthy men show 
testosterone levels significantly 
increasing 30% or more in 5 days 


P/O UUAIIA 





One Bottle 


(90 Tablets) $29.95 + $5.00 S&H 
Two Bottles (Special: get 

3rd FREE) $59..90 + $5.00 S&H 
_____ FREE Underground — 
Newsletter with order Soe 


Send () Check or J Money Order to: 


P.H.D. PHARMACEUTICALS 
5603-B W. Friendly Ave., #260 
Greensboro, NC 27410 


: : | 
oa Ff . Hb 





HOME VIDEO 


FRENCH LOLITAS AT RIVIERA Beaches. 
Video $50.00. Catalog $3.00. Brazil Video, Box 8572, 
La Jolla, CA 92038. http://www.brazilvideo.com 











Free 32pg Photo Mag, Cherry Blossoms PO Box 
I90RS Kapaau, Hawaii 96755/ 800-322-3267 xl 
www.cherry-blossoms.com/?adid=01 








INSTRUCTION 


Great Pay! Learn to Bartend at Home! 
send $29.99 +$5 S+H to: On the Rox, 
17331 Chatsworth # 7 Granada Hills, CA 9144 


To care call ees 997-8100 
RA -TV M 
MUSIC RECORDING G 
Mentor Programs. No Experience Required 
Part-time, Nights, Weekends 
Call for free video 1-800-295-4433 

LOS ANGELES RECORDING WORKSHOP 
IOS ANGELES <\vz| Intensive Recording Engineer 
RECORDING “ 7 program taught in eleven studio 
| WORKSHOP Wud complex, including SSL. Housing | 
& paral stat “Sao 5278-RS Lankershim 
Blvd., North Hollywood, CA 91601 x 818-763-7400 








TN AWEtTy TT 
° 22 Week Master Recording Program * 
® Financial Aid to Qualified Snadents 
* Muli Seudio Facility 
© Our Graduates are in Demand 


Internships 


© Hands-on Training 
© Affordable Tuition 
© Small Clases 


_ crmetr srt rpc mm . 
LUN REL DIN iG iTS 








2300 E: ast [Rroadw ay Rd. ° Tempe, AZ 85282 | 


1-800-562-6383 





PACKAGE For development & 


SOUND ARTS 
EDUCATION 


ENROLLMENT CALL TOLL FREE 


1.877.833.8800 


6401-6465 Shebriou-d St Emaxyibe, CA 0608 
[SAN FRANCISCO BAY AREA) 


WWW. XNEWMEDIA.COM 


INVENTORS - FREE INFORMATION. 


tent assistance 


on your product or idea, call Deseo! 
1-800-677-6382. Proven Design Results. 


JOBS AVAILABLE 





EASY WORK! EXCELLENT PAY! 
ASSEMBLE PRODUCTS AT HOME. 
CALL 1-800-467-5566 EXT. 12159 


WORK IN ADULT FILMS 
Magazines- Videos - Live Internet Sites 
Call Global Studios 1-800-846-8949 
www.globalstudiosinc.com 








VT 
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PENPALS | 





FOR PEN PALS IN THE UK. & The Forces 
All Ages. Send S.A.S.E. for details: Abbies Pen | 
Pals,PO Box 5303, Leicester, England LE2 3XT 





RECORDS, TAPES 
P. <A od » aaat —| 





FREE CD/CASSETTE CATALOG, LOW 
prices, Barry Publications, 477 82nd Street, 
Brooklyn, NY 11209 


POETRY 


POETRY CONTEST -$40,000 in prizes Free gift 
for entering. Send 1-2 poems (30 line limit) to: Iliad 
Press 36923 Ryan,Ste. R30 Sterling Hts., MI 48310 


POETRY PUBLISHED. Send up to 4 & 
SASE $500 award. Quill Books, P.O. Box 
3109-RS, Harlingen, TX 78551-3109. 


POETRY CONTEST! 


poem 20 | 


Send oF S Or less to 
48, 000 The international Library 
of Poetry 


in ote Suite 10358 
awarded annually 1 Poetty Plaza 


: Owir 19S Mills, MD 21117 
Possible Publication =f online at. Www poetry.com 



















_FREE 15 suctewlllesy 
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[53 oe & 
PSYCHIC 
SOURCE 


Astrology - Clairvoyants « Tarot 
Numerology 


Have the life you akvays dreamed of with 
amazing insights from gifted psychics 
AS LOW AS $1.923/MIN 





1-800-404-3305 


EostT CARD OF CHECK 


1-900-420-9989 


FIRST 2 MIN FREE s3-00/:0w. arren 


24 Hours. 184. ENTERTAINMENT PURPOSES ONLY. 


For Classified 
Advertising 


Information 


Call 1-800-442-9220 





Find Love & Happiness 


Talk Live to the BEST 

Psychics in Matters of 

the Heart. Get Answers 
From Psychics Who Care 


NUMEROLOGY * TAROT 
ASTROLOGY * CLAIRVOYANT 


ey 3 AS LOW AS $1.93/MIN 


~ 1-800-696-7388 


CREDIT CARD OR CHECK 


1-900-454-0900 


FIRST 2 MIN FREE $3.99/sun.rrre 


24 Hours. 18+. ENTERTAINMENT PURPOSES ONLY, 


In. 
al 





*900 calls only 
PSYCHIC HOTLINE LIVE 1 to 1 Readings. 
No Credit Card Needed, No Refusals, Dial Direct 
Oll-678-73891 Int'l LD rates 18+ 


SONGWRITING 


YOUR SONG COULD WIN $20,000 PRIZE! 
Call: 1-877-USA-SONG for FREE information now 


or visit website at: www.songwriting,net 


| 
| | orremers 


All NY/NJ Events. Allman Brothers, Dave 
Matthews, Neil Young, NSYNC , & 
Lion King. me/visa: (203)869-0060 www.tkt.com 


Please Note: Nearly all of the services listed below 
involve charges or fees which will Appear on your 
phone bill. The following ads are Intended for 
Adults use only. 18 + Please. Local, LD & Int'l 
phone rates may apply 


nm WWW.ENTERTAINMENT 





PORNOCOPIA 
5000+ Pictures, 1000+ Adult video channels, 
Free w/ $3.95 trial membership www.pornocopia.net 


www.breastcentral.com/centerfold 
FULFILL YOUR FANTASIES WITH 
BUXOM BEAUTIES 
Adults over 18 


www.climaxmag.com/taboo 
NASTY, NAUGHTY-DOWN & DIRTY 
Adults over 18 


www.freelooks.com/hunk 
HOT GAY CYBER SEX 
Adults over 18 


www.freelooks.com/girls 
STUFF YOU'VE NEVER EVEN DREAMED OF 
Adults over 18 


www.hi etymag.com/hot 
HOTTEST CYBER-ACTION, ALL THE TIME 
Adults over 18 


www.sexlookup.com/hot 
Free Adult Search 
Adults over 18 


www.freelooks.com/sexxx 
NUDE, LEWD, RUDE & RAW 
Adults over 18 


www.twogirlsex.com/cheeks 
WORLD'S RAUNCHIEST WEBSITE 
Adults over 18 


















TELEDATING 





“GET CONNECTED” 
Guys & Gals 1-473-441-1001 
Man to Man 1-473-441-1002 

Only Int'l Rates Apply 


WILD PARTYLINE CHAT 
GUYS & GALS 1-473-441-1304 
MAN to MAN 1-473-441-1754 
Only low cost Int'l L.D Rates Apply 18+ 


HOT WILD PARTY LINE 
GUYS & GALS 1-473-441-B02 
GAY MEN 1-473-441-1693 
No Premium Charges. Only Int'l Rates Apply 


PHONE 
ENTERTAINMENT 


CHEAP! RAW ACTION! Int. Ld applies 18+ 
HS. Seniors! 1-473-407-9761 Partyline! 1-268-404-5489 
Live! Boys! 1-268-404-4634 | Nymphos! O1I-6787-3163 
Eavesdrop! Oll-6787-3164 Swingers! 1-268-404-501L] 
Sarah-l9, big chested, I’m wet & horny 1-954-704-7320 
Black Party! 1-268-404-7805 Tina&Amy! 1-954-704-7644 








ONE NIGHT Strand Dateline! 1473-4734 WET 
HORNY HS. SENIORS 1-800-735-5243 
Young, Tight, Horny Black Girls! 1-800-666-4188 
HORNY HOUSEWIVES! 1-800-470-2878 
HORNY ASIAN Schoolgirls! 1-800-741-7548 
Sandra, 38, 42D-30-34, be my boy toy! 1-800-436-6477 
HORNY GAY FRAT BOYS! 1-800-963-2697 
MEXICAN Party! 1-800-801-8609 18+,2.99/mn 
1-473-328-2122 _ Party Babes 1-758-457-5211 
1-268-404-5497 Quicke Char 1-767-446-9474 


1-473-441-1896 
1-268-404-5408 Man Hole 


Kinky Talk 1-268-404-5499 18+ 
1-758-457-6071 


1-473 441-1899 Frat Boys 1-767-446-9424 LD 
BARELY LEGAL& BUSTY 800-721-8424 
Young 18+ Schoolgirls 800-830-6699 
HOUSEWIVES AT HOME 800-651-9969 
Unfulfilled Mature Ladies 800-936-2232 
CHICKS WITH “STICKS’ 800-781-2739 


Gay Young Models 18+ $2.99/min 800-801-8606 


GAY GUYS COME FAST! 
1-268-404-5086 18+ Int'l LD 


1-900-860-MENN 
$1.49/Min, 18+ Compuline, Reno, NV 


AMERICA’S HOTTEST CHATLINE! 
1-800-810-1101, 1-900-435-7448 $1.99 per/m Hor 
International Babes. 1-784-490-4675 int rates only 18+ 


CHEAP Hardcore Phone Sex! 1-268-404-5777 
THE SEX RANCH! 1-473-328-2160 
GAY CRUISE ! 1-268-404-7979 18+ Int'l LD Rates 


Come Alive. Samples By Phone. 

1-800-666-4984 or 1-800-285-8997 

Hor, Sexy Samples 1-800-554-6930 
Adults over 18. 


Dirty Delights- PHONE CLUB for MEN ! 
Manzone! 1-784-490-3226 Studs! 1-473-WET-1021 
S&M 1-473-401-8012 Dudes! 1-758-456-7337 
Bears!1-473-WET-CUBB — Hunks! 1-206-687-GUYS 
Frat Boys 1-473-407-8084 LD Toll 18+ 


Dirty Delights. Phone Club for Men. 
1-800-554-6990 or 1-800-677-6009 
Adults over 18. 


EXPLICIT ADULT TALK 
1-900-GET-STONED .99¢ per min. 
1-800-FUN-6900 .89¢per min. (cc) 
1-800-SEX-FARM No cc req. 
1-767-447-9128 Everyone approved! 


SAMPLE SEXY ACTION NOW. 
Try It By Phone. _ 1-800-444-5878 
Adults over 18. 


EXPLICIT UNCENSORED CHAT! 
Lonely! 1-473-407-8890 Passion! 1-473-WET-4227 
Voyeurs! 1-748-456-4012 Free! 1-800-888-6069 
Burning? 1-206-426-GIRL Nasty! 1-473-407-8889 
Get it on! 1-206-687-CHAT LD Toll 18+ 


FOR A GOOD TIME CALL MONA 
live! 1-800-593-MONA  v/me/checks 18+ 


Fourth Call Free!!! 
1-888-69-Kelly 1.69/mn 215-742-1268 $1.50/mn 18+ 


GAY CHAT IS FREE* ON THE LINE™ 
(206) 456-6000 * FREE of Premium Charges 
It's FREE * To ENTER The TWILIGHT 
LOUNGE (206) 456-2000 18+ Low LD Toll Only 





GAY CRUISING 








1-473-328-2712 Int'l L.D. 18+ 
Gay Guys Come Quick!! 18+ $2.99/min 
Hot Jocks & Muscle Men 1-800-555-GUY S(4897) 
Hot J/O line... All Live 1-800-666-J ACK(5225) 
Hot Hungry Live Men 1-800-800-DICK (3425) 
HOT + WILD NEW PARTYLINE 


1-268-404-4730 
HOT NEW PARTYLINE 
1-268-404-4581 
Only LD charges apply 


HOT COEDS 800-915-3866 * 900-435-4260 18+ 
YOUNG TV's 800-543-2883 * 900-745-3469 $2.50+ 


SAMPLE THEIR SEXIEST ACTION 
1-800-288-3669 
Adults over 18. 


HOT LIVE PHONE TALK .99¢/min 
212-741-1202 21+ 900-435-3665 


Hot, Exciting And Kinky Live Girls! 
Cheapest & the Best! 99¢/m/I8+ www. WET3.com 
1800 499 1ONI1*1 900 990 1000* O11 678 73385 





Hot, Wild Women Want to Turn You On. 
New! Toll Free 1-888-253-7B6 
Uncensored Samples -. 1-800-274-7615 
Adults over 18. 


HOT CHEAP ADULT TALK 69¢/min 
1-800-443-5678 21+ 1-900-993-1456 


KINKY Young Girls $2.99/min 
HARDCORE Domination + 
"“Chasin’ Pink 18+ 


1-900-435-L109 
1-900-993-WHIP 
1-900-993-8545 


Special Interests. All Tastes Welcome. 
New Toll Free! 1-888-397-1857 
Adults over 18. 


Lonely College Girls Need Relief! 
Live, lon! $2.98/m/18+ — Oll-683-9960 
1-800-77-HORN Y (46769) * 1-900-537-8000 


LOOSE LIPS LIVE 1-ON-1 
18+ 1-800-3-TEAM69 cc/checks 
Naughty Housewives 1-800-218-6969 
Bi-Sexual College Girls 1-800-670-5425 
Submissive Young Girls 1-800-971-6969 
Hardcore Domination 1-800-905-9388 


Wild Swingers Near You 1-800-938-5674 
Gay or Just Curious? 1-800-291-2232 18+, $2.99/Min. 


New Toll Free! Wild, Sexy Samples. 
1-888-490-4970 or 1-888-879-0124 
Adults over 18. 


QUICK & DIRTY int O11-509-900-787 
PRIVATE! SEXY!ION1 Id _—_O11-683-8235 
KINKY QUICKIES LIVE! 18+ Oll-678-73-778 


Real Women - Sexy Samples. 
New Toll Free! 1-888-651-0731 
Adults over 18 


EXPLICIT HARDCORE TALK!!! 
the Nastiest Around! $1.98/m/I8+ www. WET5.com 
1-800-977-IONI * 1-900-745-5151 * Oll-592-B25 


HOT LADIES. SPECIAL SAMPLES. 
1-800-395-0034 
Adults over 18. 


LIVE ONE-ON-ONE. WILD women want to 
talk to you now! Majorcredit cards. $2 per min. 
5 min. minimum. Over 18 only! 1-800-822-GIRL 


The Hottest Uncensored Party Lines 
758-457-5551 473-441-1666 268-404-7474 
Only Reg, Intl LD Rates 18+ 





THINK PINK 1-800-333-PINK 
WET and WILD GIRLS 1-800-333-WETT 
HOT HORNY GIRLS 1-800-993-GIRL 
2 GIRLS & You —_:'18+/$2.99__1-800-444-3SUM 
ULTRA-KINKY PHONE SEX! _ 1-758-457-5181 
HORNIEST HOUSEWIVES! _ 1-268-404-5770 
GAY STUDS! 1-473-328-2699 18+,Int’l LD rates 
WET RAW NASTY GIRLS 

Erotic Young Girls 2.50min. 800 973-6699 

GET OFF FAST 18+ 900 745-2133 
HOT NASTY BABES 1-268-404-4484 
Hungry GIRLS.. time to eat 1-473-328-2344 
HOT GAY BAD BOYS 1-473-328-2755 
Bi Curious/First Time 1-473-441-1176 


GAYS Get off fast 18+/int'l toll 1-268-404-4480 
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FREQUENT GRAMMY WINNERS: Quincy Jones: 26 Grammy wins; Stevie Wonder: 20; Paul Simon (includes wins for Simon and 
Garfunkel): 16; Aretha Franklin: 15; Eric Clapton: 13; Ella Fitzgerald: 13; Vince Gill: 13; Michael Jackson: 13; Paul McCartney 
(includes wins for the Beatles and Wings): 13; Ray Charles: 12; Sting (includes wins for the Police); 12; Duke Ellington: 11; Baby- 
face: 10; George Harrison (includes wins for the Beatles and the Traveling Wilburys): 10; John Lennon (includes wins for the Beat- 
les): 10; Count Basie: 9; Johnny Cash: 9; Al Green: 9; Bonnie Raitt; 9; Linda Ronstadt: 9; Frank Sinatra: 9. HATTA 


ROLLING STONE TOP RS RADIO COLLEGE ALBUMS | BILLBOARD’S.TOP 50 ALBUMS 








































































































































































READERS: TOP! 20) afa-52 "sao oe MODERN ROCKS pee ee mena The first numeral indicols chart position he week nding. March Hh the srebady cha pooflon Ont wack” 
RO PSE Se a by a Sat Lite S “Ae is COLE ne oe ee 1 BUILT TO SPILL rlier; the third, number of weeks in the “Billboard” 200. 
FEATURING MYSTIKAL Z earlier; if 
1 SHERYL CROW “Tt Ain’t My Fault 2” - 1 SMASHING PUMPKINS Keep It Like a Secret - : 
The Globe Sessions - No Limit/Priority ‘“Perfect" — Virgin Warner Bros. 1 TLC . 1 30.16 FOXY BROWN y 5 
A&M/ Interscope Fan Mail - LaFace/Arista Chyna Doll ~ Vielator/ Def Jam/ Mercury " 
BREEZE 2 EVERLAST 2 SEBADOH PS a... 
LAURYIN ILE SS ALATUNING OLTRAST “What It's Like" - Tommy Boy The Sebadoh = Sub Pop/Sire 2 , EMINEM 1 | ek Avage nineteen, Foxy Brown is |} 
Hi ereciey thant GOODIE MOB AND SS VAR sean hs 55 already a hip-hop-industry veteran, | 
tim Ku Ouse, columbia WITCHDOCTOR 3 U2 ¢ termat nterscope 
“Watch for the Hook" - “Sweetest Thing” - & ANI Di FRANCO el best known for her love of cou u Ss 
STEATEON SLUR Organized Noize/Interscope islanders Up Up Up Up Up Up - 3.2 LAURYN HILL 27 | and cleavage exposure. On ( | 
Baie a ete sas TRICK DADDY Ste le Ruffhouse/Colunbe Wc ta Hill - she’s still flexing the thug-bitch m ‘men-— 
3 uffhouse/Columbia is, 
FEATURING TRINA 4 PEARL JAM 4 IMPERIAL TEEN ee hyperbolic materialis ism that 
4 isis Ns : “Nann” - Elderly Woman ane What Is Not to Love - 4 THE ROOTS 1 | made her 1996 debut, Il Na Na, plat- ‘ 
14:59 ~ tlantic Slip-n-Slide/Atlantic/ Warlock Sorceraf  N gt  3 Slash/London Things Fall Apart - MCA inietplish Rewigentensty the B rown 


















Fox when it comes to dirty, 




























































































































































































































Up Up Up Us Up U SNOOP DOGG Picnee 5.1 BRITNEY SPEARS Waal 
a ve - E Fog es FEATURING MYSTIKAL “Never There” - 5 JIMMY EAT WORLD Sa Reps See shit-talking: On ‘ Dog and a Fox,’ ‘she 
ae eae ane ClEND EY: aS Capricorn/Mercury ara = spits explicit rhymes that match guest — 
oof” ~ No Limit/Priority 4 CERIN AA TITS 6 POSTER CHILDREN 6.4 DIXIE CHICKS 57 | rapper DMX's macho growl punch for 
5 MO THUGS FAMILY “Fly Away” ~ Virgin New World Record - Spin ART Ue ne Naku punch without forfeiting her signature _ 
FEATURING BONE irae tare = slick enunciation. —Kathryn Farr, RS 807 
THUGS-N-HARMONY 
“Ghetto Cowboy" CREED oe : 7 VARIOUS sie 7.12 SHANIA TWAIN 69 31.30 DRU HILL 18 
Mo Thuge/Ruthless/Relativity What's This Life For” ~ Pop Romantique: French Pop Come On Over - Mercury Nashvillet® ; 
Te ee ee Wind-Up Classics - Emperor Norton 9 Enter the ee ‘A ; 
: KWELLARE BLACK 8 FUEL 8 JASON FALKNER RNA Se tL Se : ei rie 
1999 Grammy Nominees - 
STAR FEATURING COMMON “Bittersweet” ~ 550 Music/Epic Can You Still Feel? - Gnaminy/Elektra/ EEG 32.19 SILKK THE SHOCKER 6 
“Respiration” - ne Elektra/EEG Made Man - No Limit/Priority 
Rawkus/Priority 9 SUGAR RAY 9.7 CHER 16 
“Every Morning” - 9 SPARKLEHORSE Believe ~ Warner Bros.t 33.33 GOO GOO DOLLS 23 
7 TOO SHORT Lava/Atlantic stole’) : Dizzy Up the Girl - Warner Bros.t 
6 LIMP BIZKIT “ mo Good Morning Spider - Capitol 
More Freaky Tales P P Se 
Three Dollar Bill, Y'all - Short/Jive ————_———_ | 10.3 THE OFF ace 15) | 34:42 CITY OF ANGELS 48 
Flip/Interscope 10 aes ae 10 APRIL MARCH Gere ee m.) Sidteachc=- Weeks Sema 
DMX 8 BAD AZZ FEATURING ; see aye: : Chrominance Decoder - 118 °N SYNC Pe Reprise/Warner Bros.t5 
SNOOP DOGG es Ideal/Mammoth ae or 
Flesh of My Flesh Blood of “We Be Puttin’ It Down" — N Syne - RCA 
My Blood ~ Ruff Ryders/ Street/Priority Based on listener ratings at rsradio.com © |] ——————______ 35.41 KORN 28 
Def Jam/Mercury Copy , yy oe Me Reporte Met ee 12.11 JAY-Z 22 Follow the Leader - Immortal/Epict* 
9 CHARLI BALTIMORE pa Mis All rights reserved. Vol, 2... Hard Knock Life - 
8 CHER Roc-a-Fella/D M yt4 36.31 DAVE MATTHEWS 6 
Believe - Warner Bros. PEAT ORING GHOSTS TOP PIRATED eee Soe TIM REYNOLDS 
“Stand Up” - INTERNET SONGS 13.8 DMX 10 Live at Luther College - 
Cea Seis 2 Untertainment/Epie = | TOP SINGLES 1989 Flesh of My Flesh Blood of My Blood ~ Bama Rags/RCA 
J ee ae ea mT yt tT hI he | ee eee ee See i Ruff Ryders/Def Jam/Mercury? SLL See 
DGC/ Interscope 10 EMINEM 1 THE OFFSPRING eet 37 60 MADONNA 52 
: Name Is" ~ “Pretty Fly (Fora White Guy)” | 1 DepBiE GIBSON , 
8 Sy Oe a el 14.9 EVERLAST 22 Ray of Light — Maverick/Warner Bros. 13 
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Web/A ftermath/ Interscope Whitey Ford Sings the Blues - 






“Lost in Your Eyes” — Atlantic 













































































































































































































































Americana — Columbia Fe Oe 
Copyright © 1999 by Billboard Publi- Whtir iia’ Ree ae * ae eit 38.37 CREED af 
2PAC eae ine 0999 Ys noon ew MIKE AND THE My Own Prison - Wind-Upt* 
Greatest Hits - BRITNEY SPEARS MECHANICS 15.6 2PAC 14 
Amaru/Death Row/Interscope “ BabvO > “The Living Years” - Atlantic Greatest Hits - 39.71 SHERYL CROW 22 
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